We’re  as  eager  as  you  are  to  see  those  new  Conns  start  coming  off  the  production 
line.  We’re  doing  everything  possible  to  speed  the  day,  and  we  believe  it  will  not 
be  long  now.  When  we  do  start  delivery  of  instruments  to  your  music  dealer’s  store, 
we  assure  you  that  they’ll  be  the  same  high  quality 
you’ve  learned  always  to  expea  from  a  Conn.  'The 
intonation,  the  tone  quality,  and  the  mechanical  action 
will  be  "everything”  you’ve  been  dreaming  about  in 
wind  instruments.  C.  G.  CONN  Ltd.,  Elkhart,  Ind. 


Yon’II  fiid  HOLTOni 


wherever  music  is  needed 


If  the  Holton  band  instniment  you  have  looked  forward  to  own¬ 
ing  seems  slow  in  arriving  at  your  dealer’s,  your  continued  patience 
is  requested.  For  you  see,  Uncle  Sam  wants  to  do  everything 
possible  to  make  our  boys  in  the  occupation  forces 
and  happy.  And  one  of  the  best  wa]rs  to  do  this  is  to  en¬ 
courage  active  participation  in  music. 

HoKon  band  instruments  are  highly  regarded  and  widely 
requested  by  army  and  navy  bandsmen.  The  invariably  high 
musical  quality  and  brilliantly  clear  tone  of  these  fine  in¬ 
struments  improve  the  musicianship  of  experienced  players 
and  beginners  alike.  That  is  why  the  bulk  of  current  Holton 
production  is  still  going  abroad  —  but  the  quota  for 
home  distribution  will  soon  be' on  the  upswing. 

Pmj  your  dealer  a  visit  soon  —  ask  him  to 
keep  you  posted  regarding  bis  new  con¬ 
signment  of  Holton  hand  instruments. 

FRANK  HOLTON  &  CO.,  Elkhom,  Wisconsin 


HOLTOI 
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[\  talked  with  experts  and  teachers 

[  jAwi^LV  and  weVe  discussed  tenors  far  into  the 
ni^t  Practically  every  one  is  giving 
me  the  same  answers  to  my  questions: 

1.  **What  should  I  look  for  in  a  tenmr?** 

2.  **What  post-war  instixunent  will  meet 

these  requiremoits?** 

That’s  how  a  letter  we  received  the  other  day  b^an. 
And  this  is  how  it  continued: 

*The  answer  to  the  first  question  was  variable.  Tone 
quality/  said  cme.  Tower  and  volume,*  said  another. 
'Range  and  flexibility’ — and  so  on.  I  listened  duti- 


’fiilly  to  each  and  flien  asked  my  second  questimi. 

*The  answer  was  like  a  broken  record,  'Martin*... 
'Martin*. .  .'Martin*. 

Tve  beard  diat  die  new  Martins  will  soon  be  ready 
for  civilian  use  and  I  am  requesting  diat  you  put 
my  name  on  your  waiting  list.** 

Remember  these  comments  are  based  on  die  per¬ 
formance  of  pre-war  Martins.  Thefi  consider  diat 
developments  and  refinements  have  gone  forward 
in  our  laboratories  aU  during  die  war.  That  will 
give  you  an  idea  of  the  quality  to  expect  of  the 
brand  new  post-war  Martins.  These  new  instrumenISj 
wiU  be  mi^ty  well  worth  waiting  for. 
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« 


y  «oiCE  OF  THE  Universe;  Priestess  of 
/  y  Earth,  Life’s  Lyric  of  Love,  am  1.  Song 
of  angels  in  the  house  of  good;  the 
snare  and  delusion  of  helL 

I  whisper  of  passion;  1  breathe  romance;  1  am 
the  inspiration  for  work  and  play.  Though  I 
am  a  bidm  of  peace,  yet  on  tlM  battlefields  1 
sdr  men’s  hearts  and  urge  them  on  to  greater 
deeds  of  valor.  I  dwell  in  the  peaceful  cham¬ 
bers  of  content,  but  I  am  present  always  in 
the  pits  of  war.  1  lead  true  lovers  to  the  altar, 

1  muse  by  the  cradle,  1  stalk  by  the  open  grave. 

1  am  the  incense  upon  which  devout  prayers 
rise  heavenward.  Know  me,  and  1  will  com¬ 
fort  you  always. 

Ifmy  song  be  in  vour  heart  you  will  hear  my 
voice  in  the  bal»le  of  the  Ikpok,  the  chant 
of  die  Intds,  the  rusde  of  the  leaves,  and  the 
billows  of  die  sea.  'The  wind  and  the  rain  and 
the  flowM  and  the  dew  all  speak  to  you  of 
me.  The  rumble  of  traffic,  the  datter  of  hoof^ 
the  hum  of  ^  motor,  the  song  of  die  mill; 
ah !  1  charge  the  very  air. 

Down  dirough  die  ages  1  have  walked  with 
men,  yet  none  have  ever  fiuhomed  roe.  With 
the  prince  and  the  beggar  1  roam  the  ea^ 
and  all  men  love  me.  For  I  am  the  spirit 'of 
the  very  best  that  is  in  them,  and  they  praise 
and  strive  for  the  b^  that  is  widiin  me.  1  am 
the  soul  o£  die  arts.  1  am  Music 

-aoBiaT  L.  SHmoaD 
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Wvlcom*  Horn*  from  frw  Ptiilippino* 


In  1S41  I  WM  teachins  at  th«  Central 
L4iaon  Asricultural  School  in  Munoa, 
Nueva  BoUa,  Philistine  Islands.  This 
achool  subscribed  to  your  macasine  and 
also  you  invited  me  to  send  yon  some  pic¬ 
tures  and  an  article  on  musicians  in 
Philippine  Schools. 

It  so  happened  that  I  sent  you  these 
pictures  and  the  article  in  November, 
1)41,  together  with  |2.00  to  pay  (or  a 
number  o(  extra  copies  ttf  the  macaxine 
number  in  which  the  article  was  to  have 
been  published. 

Because  of  the  war  becun  December, 
1)41,  I  was  imprisoned  by  the  Japanese 
at  Manila  until  1)45  and  have  Just  come 
back  to  the  U.  S. 

Would  you  be  kind  enouch  to  consult 
your  files  of  back  numbers  on  the  maca- 
sine  and  also  most  possible  your  corre¬ 
spondence  dept  has  been  kind  eiiouch  to 
have  filed  my  order  for  extra  copies  so 
as  to  be  able  to  send  them  to  me  now 
that  the  Philippines  has  been  (reed  and 
I  can  set  In  touch  with  you. 

It  would  be  a  sreat  pleasure  for  me 
to  hear  from  you  about  this  matter. 
Mtther  BhovMtter  Antonio,  ttlt  California 
Street,  San  Francisco,  California. 


Yes,  Miss  Antonio,  everything  was 
eventually  received  in  order  as  stated  in 
your  letter,  and  the  pictures  and  story 
were  published  In  the  June,  1942  issue, 
page  5.  May  we  take  this  opportunity 
to  congratulate  you  on  your  release  from 
circumstances  that  must  have,  at  times, 
seemed  unbearable. 


This  Man  Knows  HU  Cornet  Players 


I  have  been  a  reader  of  your  magasine 
(or  years.  4Curtls  H.  Larkin’s  article  on 
Fred  Innes  is  a  knockout.  We  veterans, 
1  believe,  are  entitied  to  a  like  article 
each  issue  and  to  The  SCHOOL  MU¬ 
SICIAN  It  should  prove  an  inspiration. 
As  a  veteran  cometist  and  band  leader  I 
have  played  with  and  talked  with  men 
who  played  under  Innes  and  all  spoke  in 
glowing  terms.  I  once  heard  Herbert  L. 
Clarke  say  when  asked  how  Innes  stacked 
up  with  the  trombone  greats,  present  and 
past,  "Innes  had  everything  that  any  of 
the  rest  had,  and  a  little  bit  more." 

1  realise  that  in  the  publishing  of  a 
magasine  many  letters  are  received  ask¬ 
ing  for  this  or  that,  but  I  do  hope  Mr. 
Larkin  will  continue  to  write  on  the  im¬ 
mortals  of  the  band  world.  I  still  hope 
to  see  an  article  on  John  Dolan,  former 
cornet  soloist  of  Sousa's  Band.  I  was 
once  told  by  the  late  James  Boyer  of 
‘C.  G.  Conn  Ltd.  that  Mr.  Sousa  told  him 
he  considered  John  Dolan  the  most  reli¬ 
able  let  chairman  he  ever  had. 

As  a  soloist  he  perhaps  didn’t  quite 
measure  up  with  the  ’’big  three"  in  their 
time.  "Clarke,  Liberati,  Kryl,"  but  never- 
the-less  he  stood  abreast  with  the  best. 
He  was  modest,  but  every  inch  a  comet 
player.  Bd.  Hallan,  Dtreetor,  Knlm  Con¬ 
cert  Band,  Knlm,  North  Dakota. 


X  OITLL  get  a  real  thrill  when  you  first  put  your  lips  to 
an  Elkhart  trumpet  or  comet.  It’s  so  easy  to  get  those  full 
rich  tones — so  effortless  to  run  through  a  fast  passage.  Elk- 
harts  have  a  new  type  of  valve,  with  recessed  valve  caps  and 
pumps  of  nickel  silver  give  you  short,  fast  action.  Try  the 
high  notes — and  listen  to  the  way  your  tone  broadens  full 
and  rich  without  becoming  thin.  Note  how  easy  your  low 
tones  flow  forth.  And  you’ll  find  many  other  ‘^professional” 
features  m  Elkhart  moderately  priced  instruments.  Some  dfiy 
they’U  be  back  in  your  dealer’s  store.  Then  yon  can  find  out 
why  “Music’s  More  Fun”  with  an  Elkhart. 


"LOOK  FOK  THE  BIX  IN  THE  HEAffT  ON  THE  BEU‘ 


Anothar  Mutician  Likat  tha  Larkin  Storias 

I  have  been  a  subscriber  to  your  maga¬ 
sine  now  (or  several  years,  and  am  glad 
to  report  that  the  more  I  read  it,  the 
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Friend  Bob,  you  wanted  a  true,  print¬ 
able  story.  Here’s  one  that  actually  hap¬ 
pened.  I  was  with  this  friend  of  mine 
when  It  occurred  and  heard  it  all.  (My 
moral  backing  and  mental  inaptitude 
probably  obsessed  him.) 

A  band  leader  was  applying  in  person 
for  a  job  to  a  school  superintendent.  .  .  . 

Said  the  8.  8.  to  the  B.  L.  “Do  you 
smoke?” 

B.  L.  to  S.  8.  “Do  your’ 

8.  8.,  ffettinff  elightly  red,  to  B.  L.  “Do 
you  gambler’ 

B.  L.  to  8.  8.  %oUhout  (amiag  a  hair. 
“Do  your’ 

8.  8.  getting  purple,  to  B.  L..  “Do  you 
drink  r’ 

B.  L.  to  8.  8.,  etiU  in  a  oalm  voice. 
“DO  TOUr’ 

8.  8..  red,  pnrple,  fuming  and  uHth 
golden  hue.  “See  here,  you  are  to  answer 
my  questions,  I  am  hiring  you,  I  am  try¬ 
ing  to  And  out  if  you’re  the  kind  of  a 
man  we  want  to  work  here.” 

B.  L.,  etiU  placid,  oantahile,  dolce: 
“See  here,  you  anssjpr  my  questions.  If 
you  hire  me  I  have  to  work  for  you,  and 
if  I  am  going  to  work  for  you  I  want 
to  see  if  you  are  the  kind  of  a  man  I 
want  to  work  for.” 

P.  8..  The  B.  L.  did  not  get  the  job. 
I  leave  the  morals  of  this  to  your  pro¬ 
lific  prognostications.  Bd  Chenette,  8ham- 
rock,  Teteae. 


Now  Ed.l  Reeily" 


Pen  in  Hand,  Coat 


tietter  I  like  it 

Although  music  is  only  a  hobby  with 
me,  still  I  have  received  much  benefit 
from  the  various  articles  which  have  ap¬ 
peared  in  your  publication  from  tiros  to 
time.  They  have  been  both  Interesting 
and  instructive  to  roe,  as  well  as  to  my 
wife,  who  is  a  music  teacher  in  the  Austin 
Public  Schools. 

I  have  especially  enjoyed  the  articles 
by  Mr.  Curtis  H.  Larkin  relative  to  world- 
famous  musicians  of  former  days,  includ¬ 
ing  bandmasters  and  various  Instrumental 
soloists.  I  think  that  Mr.  Larkin  is  ren¬ 
dering  a  valuable  service  in  acquainting 
the  young  musicians  with  those  of  the 
past  who  have  reached  the  top  in  their 
chosen  profession.  Since  the  comet  is 
my  instrument,  I  am  naturally  Interested 
In  fannous  cometista  However,  I  like  to 
read  about  other  famous  instrumentalists 
and  virtuosos.  The  recent  articles  rela¬ 
tive  to  the  late  Arthur  Pryor  and  Fred¬ 
erick  Nell  Innes  were  most  interesting. 
’Then,  too,  when  one  has  read  the  life 
history  of  a  famous  musician,  he  can  bet¬ 
ter  appreciate  and  enjoy  his  compositions. 
I  believe  there  Is  an  old  saying  to  the 
effect  that  “he  is  wise  who  profits  by  the 
experience  of  others.”  This  is  certainly 
true  in  the  field  of  music.  The  advice 
given  by  your  staff  of  writers  will  prove 
beneficial  to  anyone  who  will  follow  it, 
whether  he  be  a  beginner  or  an  advanced 
student.  I  trust  that  more  articles  by 
Mr.  Larkin  will  be  forthcoming  in  the 
future. 

You  may  rest  assured  that  I  shall 
gladly  recommend  your  magaxine  when¬ 
ever  I  have  occasion  to  do  so  because 
I  sincerely  believe  that  it  is  the  best  of 
its  kind  published  at  the  present  time. 
Femer  8tohl,  Austin,  Texae. 


•  mm 

Mr.  Larkin,  bow  from  the  hips.  Then 
read  what  Lawrence  W.  Chidester  has  to 
say  and  realise  what  a  big  job  you  have 
ahead  of  you. 


The  War  is  OVER, 

Prepare  for  Peace 


What  Schools  Can  Do  Now 


JkJ 


PROMOTE  THE  VICTORY  LOAN:  OCT.  29-DEC.  8 

Rnd  out  from  your  local  War  Rnanca  CommiHaa  Chairman  how  tha 
schools  can  halp  him. 

Sat  a  dafinita  school  quota,  uthich  will  induda  purchasas  mada  THROUGH 
THE  SCHOOL  by  pupils,  taachars,  and  familias  and  friands  of  tha  studants. 

Aftar  tha  quota  is  sat,  dramatize  tha  total  in  terms  of  hospital  equipment 
or  hospital  units. 

Plan  a  dafinita  and  organized  campaign  to  reach  tha  quota. 

Start  tha  Drive  with  at  least  90%  of  tha  pupils  active  in  tha  School  Savings 
Program,  and  thus  have  tha  Minima  Man  Victory  Rag  flying. 

Teach  tha  basic  facts  about  Victory  Bonds  and  their  importance  during 
reconversion.  Sand  this  information  home  by  soma  means  sudi  as  tha  "Exam 
for  Grown-ups". 

Plan  a  Community  Victory  rally,  play  or  concart  to  launch  or  sustain  tha 
Victory  Loan. 
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A  ''Mucf"  In  th«  Iducntlon  of 
Drummor*  and  Bcmd  Loodors 

Here  in  one  cxddng  book  is  the  essence 
of  dnun-CBmoas  William  F.  Ludwig’s  ex¬ 
perience  as  artist  and  teacher.  Here,  in  70 
fascinating  pages,  are  all  the  secrets  of 
(opHiotch  drummers  and  toj>-fliglit  drum 
sections.  70  q>eciall7  posed  photographs, 
with  music  and  explanatory  text,  carry  you 
to  nuutery  of  all  die  instruments  of  the 
drummer’s  an— cymbals,  bass,  concert  and 
parade  drums,  tympani,  bell  lyra,  tambou¬ 
rine,  castanets.  Study  the  pulsations  of  the 
roU— learn  how  ace  percussion  sectiotu 
operate  —  play  new  and  original  solos  — 
leun  to  read  at  sight.  $1.50  at  your  music 
dmler.  If  he  can’t  Sl^>pty  you,  order  ditecc 
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Wliat  is  your  Band  or  Orchestra  doing  to  promote  com¬ 
munity  appreciation  of  instrumental  instruction  in  the 
schools?  This  moyement  needs  publicity.  Send  your  news, 
stories  and  pictures.  Clinics,  trips,  dance  bands,  parents 
clubs  they  aH  make  news. 


Departmentab 

"Your  Liberal  Education  in  Music" 


Jntered  oa  aeeond  olaaa  matter  at  th«  poet  olRoe  at  Chicago,  IWaoic,  tmder 
the  Act  of  March  t,  1171.  i^Wek^  montlUy  emcept  and  Amguct  hi 


tne  Act  Cl  march  s,  lets.  I'uciuhca  montiuy  emcept  giup  and  dnonet  hp 
tfce  School  jrnatotan  PnhHehinp  Co.  Snhaorfation  ratea;  One  year,  Do- 
maatio,  ti.SO.  Foreian  eoemtriee,  $S.OO.  Single  oopiee,  SOc.  Aobert  X«. 
Shepherd,  Editor.  Cerard  VeUhane  Aeecoiatee,  Vaia  Tork  and  goatem 
Advertieing  Jtapreaentattee.  IBS  Weat  4Snd  Street.  Telephone  Wtaoonatn 
7-904S  or  1171.  Addreee  aO  editorial  and  remittance  man  to  Chicago. 
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Album  of  CELEBRITIES 
was  the  ROSTER  of  the 
SOUSA  Band 

By  ^wdidi.  dt.  otaAkin, 


•  MY  EARLIEST  RECOLLECTIONS 
OF  HEARING  SOUSA'S  BAND  carry 
me  back  in  retrospect  to  the  tom  of 
the  century.  My  parents  generally 
took  me  along  with  them  to  hear  that 
incomparable  band  whenever  Sousa 
came  to  town.  Elren  as  a  small  boy,  1 
sensed  somehow  that  here  was  a  band 
far  superior  to  anything  the  “locals” 
produced. 

The  late  Herbert  Lk  Clarke  intro¬ 
duced  me  to  Mr.  Sousa  during  a  mati¬ 
nee  concert  in  Wilkes-Barre,  Pa.  on 
November  7,  191S.  It  was  a  day  of 
thrills  galore  for  me.  Some  years  la¬ 
ter  I  met  the  great  bandmaster  at 
Scranton,  Pa.  and  remarked:  “I  guess 
you  don't  remember  me,  Mr.  Sousa.” 
“Oh  yes,  I  do!”  he  exclaimed  with  a 
smile. 

In  1913,  Sousa's  Band  included  quite 
a  few  musicians  who  were  personal 
friends  of  mine.  Clarke  himself  was 
then  at  the  peak  of  his  career.  His 
first  chair  partner  was  Elmest  F.  Pe- 
chln,  another  star  of  outstanding  abil¬ 
ity.  I  never  knew  Pechin,  but  I  was 
well  acquainted  with  the  remaining 
veteran  cometists,  Clarence  J.  Russell 
and  Ony  O.  Oaugler. 

Russell,  who  died  in  1941,  was  with 
Sousa  for  21  years  and  was  librarian 
of  the  band.  A  gradiiate  of  Williams 
College,  he  was  formerly  superintend¬ 
ent  of  schools  at  Pittsfield,  Mass. 
Tears  ago  he  was  a  trumpeter  with 
the  Boston  Symphony  “Pops”  Orches¬ 
tra.  After  1917  Oaugler  played  1st 
trumpet  mostly,  after  Victor  Welte 
and  Walter  E.  Ripple  (both  friends 
of  mine)  left  Sousa.  In  1914  Richard 
McCann  was  Clarke’s  side  partner. 
Today  Dick  is  vice-president  of  the 
New  York  City  Union. 

Ralph  H.  Corej  was  trombone  solo¬ 
ist  fnmi  1908  until  1920.  I  knew  Ralph 
very  well.  He  was  a  great  business 
player,  but  lacked  the  “nerve”  to  be¬ 


come  a  top-notch  soloist  before  an 
audience.  A  natty  dresser  in  spotless 
uniform,  he  was  the  “Bean  Brummel” 
of  Sousa’s  Band.  Slender,  with  dark, 
wavy  hair,  strikingly  handsome,  he 
was  very  popular  with  the  fair  sex. 
In  1920  he  left  Sousa  to  play  1st  trom¬ 
bone  in  the  Strand  Theatre  Orchestra 
(N.  Y.  City)  under  the  late  Carl  Bdou- 
arde,  until  the  advent  of  the  sound 
films  threw  thousands  of  musicians 
out  of  work. 

Jaroslav  Cimera,  the  noted  Bo¬ 
hemian  virtuoso  who  was  Bohumir 
Kryl’s  long  time  trombone  soloisL  was 
Corey’s  side  partner  in  1913.  Mark 
Lyons,  baggage-master  and  second 
trombonisL  and  Eldward  A.  Williams, 
bass-trombonist,  were  veterans  since 
1892.  In  1920  Lyons  was  second  trom¬ 
bonist  and  librarian  with  Arthur  Pry¬ 
or’s  Band.  Williams  played  under 
Sousa  in  the  U.  S.  Marine  Band  prior 
to  1892. 

The  euphoniumists  were  John  J. 
Perfetto  and  Atha  J.  Oaring.  Perfetto, 
a  great  artisL  was  Goldman’s  soloist 
in  1927.  In  1940  he  was  Qene  LaBarre’s 
bass  trumpeter  in  the  N.  Y.  World’s 
Fair  Band,  and  then  first  euphoni- 
nmist  when  Mantla  left  the  band  in 
August.  I  renewed  my  acquaintance 
with  Perfetto  in  February,  1944,  be¬ 
neath  the  stake  of  the  Metropolitan 
Opera  House  (N.  Y.  City).  After  leav¬ 
ing  Sousa,  Oaring  became  orchestra 
leader  at  the  old  N.  Y.  Hippodrome. 
It  may  be  of  interest  to  note  that 
nearly  40  Sousa  veterans  formed  the 
nucleus  of  LaBarre’s  1940  group. 

Noted  Sousa  tubaists  were  John  J. 
Pierce,  Emil  Mix,  Arthur  Storch,  John 
W.  Richardson,  August  Helleberg,  Lu¬ 
cas  Del  Negro,  and  A.  L.  Griswold. 
Richardson,  the  tallest  player  in  the 
band,  stood  €  feeL  4  inches  in  his 
socks.  Fittingly  enough  he  played 
the  giant  Sonsaphone.  This  huge  tuba 


was  invented  in  1898  and  named  In 
honor  of  the  “March  King.”  The  mod¬ 
em  bell-front  types  originated  in 
1908,  but  the  peerless  leader  always 
preferred  the  old  upright  bell.  When 
Sousa  died,  the  four  original  Sousa- 
phones  were  purchased  J}y  collectors 
in  memory  of  a  great  and  noble  man. 

Another  wixard  of  the  Sonsaphone 
was  the  full-blooded  American  Indian, 
Red  Cloud,  better  known  as  John 
Kuhn.  After  a  few  seasons  with  Sousa, 
he  Joined  Isham  Jones’  Jazs  Band. 
Kuhn’s  ability  was  so  pronounced  that 
upon  one  occasion  he  played  one  of 
Dr.  Clarke’s  most  difficult  comet  solos 
upon  this  monster  tuba. 

Joseph  Norrito  was  Sousa’s  clarinet 
soloist  for  many  years.  Later  the  well 
known  Edmund  C.  Wall  became  solo¬ 
ist.  Wall  also  played  with  Ooldmaa 
and  was  LaBarre’s  soloist  in  1940. 
Re  clarinet  virtuosos,  we  quote  from 
Dr.  Clarke’s  letter  of  SepL  20,  1943: 
“Mons.  Perrier  the  Belgian  was  solo 
claiinetist  with  the  Sousa  Band  at 
the  9k.  Louis  World’s  Fair  in  1904. 
He  was  also  Eb  saxophonist  with 
Sousa  on  his  1901  European  tour— 
at  the  Glasgow  World's  Fair  the  Huns 
year.  Penier  was  1st  clarinet  for 
years  with  the  Los  Angeles  Symphony 
Orchestra;  one  of  the  best  I  ever 
heard.” 

Joseph  L.  Marthage  was  harpist  for 
many  years  and  was  succeeded  by 
Winifred  Bambrick,  the  gifted  young 
Canadian  artist.  F.  A.  Snow  was  s 
veteran  tympanist:  Howard  Gonldea 
and  M.  F.  Haynes  were  snare-drum¬ 
mers.  Maurice  Van  Praag,  famoss 
French  horn  sololsL  was  with  Sousa 
at  the  1915  Panama-Pacific  Elxposition. 
After  the  death  of  “Pat”  Gilmore  in 
1892,  E.  A.  Lefebre,  the  “Saxophone 
King,”  Joined  the  “March  King.”  An¬ 
other  equally  famous  soloist  was  Jess 
Moremans  who  was  with  the  band  on 
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Soum's  l^nd  at  Fattival  HaU,  Paaa- 
ma>facific  Intarnatioaal  EapotHioa, 
Saa  Francisco,  California,  fakan  on 
July  4tli,  1915.  A  faw  namas  ara 
missing. 

RUTES  k  PICCOLOS;  Louis  FrHia, 
Emast  Wagnar,  Hanry  Haidalbarg, 
Gaorga  AHoom. 

CLARINETS:  Josapk  NorrHo,  Oscar 
Matfiias,  Samual  Harris,  Gaorga 
Kampa,  Claranca  Engbarg,  William 
Langpn,  TKomas  HugkM,  l^rry  lald- 
win,  Arthur  Davis,  Jesaph  Kapralali, 
Louis  Morris,  Josapk  Ckanoy,  Mmual 
Sckaik.  John  Hickay,  Ma>  Flastar, 
John  lackar.  Also  Massrs.  Nawman 
and  Urban. 


ALTO  CLARINET:  Rana  Magnas. 
BASS  CLARINET:  CaH  Schroadar. 
OBOES:  Paul  Garhardt,  Josapk  Gar* 
ard.  BASSOONS:  Hugo  ^volina, 
Abrakam  Rainas. 

SAXOPHONES:  William  SckansHy, 
Ban  iamin  Varaackan,  Albart  A.  Knackt, 
M.  B.  Howard,  Rudolph  Bockar. 
FRENCH  HORNS:  Maurica  Van 
Praag,  Robart  Schultx,  Santiago  Raich- 
art,  (^o  Yanka. 

CORNETS:  Horbart  L  Oarka,  Rick¬ 
ard  McCann,  Frank  Simon,  ^y  G. 
GaugUr,  Claranca  J.  RussoH,  Ckarlas 
V.  Bannar  (7).  Bannar  himsaK,  for- 
marly  bandmastar  hara  at  Fort  Mon- 
mou^,  told  ma  that  ha  was  with 


Sousa  in  1915  for  tha  N.  Y.  Hippo- 
dromo  Big  Show. 

TRUMPETS:  Victor  Walta,  Walter  E. 
Rippla. 

TROMBONES:  Ralph  H.  Coray,  Rich¬ 
ard  E.  Whitby,  Mark  Lyons,  Jamas 
Comara,  Edward  A.  Williams  (bass 
trombonist). 

EUPHONIUMS:  John  J.  ParfaHo, 
Atka  J.  Gating. 

TUBAS:  John  W.  Richardson,  Arthur 
Starch,  Oscar  Cott,  Unknown,  Emil  M. 
Wabar,  John  Kuhn  (Rad  Qoud). 
HARP;  Joseph  L  Marthaga. 
PERCUSSION:  Frank  Snow,  Frank 
Haynes,  Gaorga  Maurer. 


the  1900  European  tour.  “Ben”  Ver- 
eecken  waa  soloist  during  the  World 
Tour  in  1911.  In  1919  H.  Benne  Hen- 
ton,  the  “Saxophone  Prince,”  was 
Sousa’s  star. 

Sousa  usually  carried  from  55  to  60 
men  on  tour.  In  Europe  (1900)  he 
had  59  men;  at  St  Louis  (1904),  64 
men;  at  San  Francisco  (1915),  64 
men;  at  the  Cleyeland  Exposition 
(1926),  72  men.  He  carried  only  53 
men  with  him  on  the  World  Tour. 
On  March  6,  1922,  I  heard  his  100- 
piece  band  at  the  Metropolitan  Opera 
House  (Broad  St,  Philadelphia).  I 
shall  nerer  forget  John  Dolan’s  comet 
solo,  “Camlral  of  Venice.”  “Jack”  was 
in  the  rery  pink  of  condition  <hat 
erening.  He  also  stood  up  during 
a  Sousa  march  and  played  raiiations 
of  his  own  improTlsing  with  gusto. 

Sousa  was  always  able  to  engage 
the  cream  of  the  profession  for  his 
tours.  My  friend  Russell  once  said: 
“Each  spring  the  symphony  players 
would  come  flocking  back  to  the  ‘Old 
Man’.”  In  this  connection  we  quote 
from  Dr.  Cooke’s  “I  Want  To  Be  The 
Leader  of  1116  Band”  (EITUDB,  March, 
1945):  “Discipline,  combined  with  the 
Insistent  determination  to  get  liner 
and  liner  results  in  presenting  the 
composer’s  ideals,  is  of  coarse  para¬ 


mount  in  the  makeup  of  the  great 
conductor.  The  conductor  must  com¬ 
mand  the  musical  respect  of  the  men 
he  rehearses  daily.  He  also  may  hare 
their  derotion,  as  did  the  powerful  but 
gentle,  witty,  and  diplomatic  John 
Philip  Sousa  who,  when  ^ked  why  it 
was  that  when  he  sent  out  a  call  to 
assemble  his  band,  players  promptly 
left  posts  in  the  greatest  of  symphony 
orchestras  to  Join  him,  replied  hu¬ 
morously,  T  pay  them  better  than  the 
other  fellow  does.’  Talks  with  the 
men  themselves  revealed  that  Sousa’s 
real  secret  was  his  flne,  honorable, 
courteous  attitude  toward  his  men.” 
It  is  very  doubtful  that  there  ever 
existed  in  a  large  musical  organisa¬ 
tion  over  a  long  period  of  years  such 
a  high  degree  of  fine  talent  and  good 
fellowship  as  was  so  prevalent  in 
the  great  Sousa  Band. 

It  was  considered  a  great  honor  for 
a  musician  to  become  a  member  of 
Sousa’s  Band.  Since  the  publication 
of  our  “In  Memoriam”  (SCHOOL 
MUSICIAN,  March,  1945)  we  have 
received  two  farther  letters.  Quot¬ 
ing  Charles  C.  Thetford:  “I  was  very 
sorry  to  hear  of  the  passing  of  Herb¬ 
ert  L.  Clarke.  I  always  liked  Herb¬ 
ert,  and  when  I  was  with  Sousa,  it 
was  a  pleasure  to  listen  to  him  play. 


He  and  Arthur  Pryor  were  two  mas¬ 
ters  (rf  their  instruments,  and  when 
they  stood  up  and  played  their  solos, 
their  appearances  were  all  class.  ’ITiey 
were  fine  artists  and  good  fellows.” 

Quoting  Dr.  Frank  Simon:  “Tes, 
the  world  has  lost  the  greatest  cor- 
netist  of  all  time,  and  a  man  whom 
I  was  honored  to  have  as  a  dear, 
intimate  friend.  Few  can  appreciate 
his  greatness  as  I  can,  having  been 
his  side  partner  for  3  years.  He 
achieved  heights  under  the  most  dif¬ 
ficult  circumstances  that  few  will  eter 
approach,  in  my  opinion.  And  with 
all  his  honors  and  position,  he  was 
a  humble,  sincere,  modest  man  and 
one  of  God’s  noblemen.  I  feel  his 
passing  keenly.” 

Many  of  the  foremost  comet  vir¬ 
tuosos  of  all  time  played  beneath  the 
baton  of  the  “March  King.”  ’The  Sousa 
Band  was  organized  in  1892  and  fol¬ 
lowing  two  weeks  of  rehearsal  in  N.  Y. 
City,  its  first  concert  was  given  on 
September  26th  in  Plainfield,  N.  J., 
followed  by  a  tour  of  nine  weeks.  The 
band  consisted  of  47  men  and  two 
soloists,  a  singer  and  a  violinist  Dur¬ 
ing  the  first  concert  a  telegram  was 
received  announcing  the  death  of 
Patrick  S.  Gilmore  dt  St  Louis  two 
(PleoM  turn  to  page  S7) 
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Ufsdl  St^dksi  Tlh  fiinJi! 


Here,  at  last,  is  your  October 
SCHOOL  MUSICIAN.  And 
wha-dya-know,  here  is  your  No¬ 
vember  issue  too,  all  bound  up  to¬ 
gether.  Sounds  like  we’re  cheat¬ 
ing  a  bit,  doesn’t  it.  But  we’re 
not.  We’re  going  to  make  good. 
And  here’s  how.  But  first, — 

At  the  moment  we  were  ready 
to  put  your  October  issue  to  bed, 
the  Chicago  Typographical 
Union  No.  16  roUed  down  their 
sleeves  and  scattered,  leaving  ar¬ 
bitrators  to  discuss  details.  For 
nearly  a  month,  there  your  Oc¬ 
tober  SCHOOL  MUSICIAN 
lay  a  moldin’  on  the  stone,  while 
you,  and  your  publisher  waited. 

As  the  days  rolled  into  weeks 
and  it  became  apparent  that  the 
October  date  line  would  be  out¬ 
moded,  we  resolved  to  combine  the 
October  and  November  issues  in¬ 
to  one  super  volume,  equal  to  the 
two  in  editorial  content — with 
something  added  for  your  pa¬ 
tience.  Our  writers,  and  contribu¬ 
tors,  our  columnists,  and  news  re¬ 
porters  worked  tirelessly  to  that 
end  and  in  two  w^ks  we  had  the 
finest  portfolio  of  exclusive  mate¬ 
rial,  feature  articles  and  stories, 
inspiration  and  help  for  student 
musicians  and  directors, — simply 
colossal — and  you’ll  love  it. 

But  when  the  boys  came  back 
to  work  on  Wednesday  morning 
October  24th,  and  we  rushed  eag¬ 
erly  to  the  composing  room  with 
our  beautiful  new  manuscripts  we 
suddenly  found  ourselves  lost  in 
a  veritable  mob  of  publishers  aU 
with  similar  ideas.  And  believe- 
you-me  these  boys  at  the  lino¬ 
types  show  no  partiality.  They’re 
as  square  as  loaf  sugar.  It  would 
take  two  or  three  weeks,  maybe 
longer,  to  get  that  super  issue  in 
the  mail.  We  wept  a  little.  Then 
we  decided.  We  would  add  a  few 
things  that  could  be  cast  quickly, 


get  the  November  issue  in  the 
mail  on  schedule,  and  THEN,  we 
will  augment,  not  one,  but  every 
one  of  the  remaining  issues  of  this 
school  term  with  greater  editorial 
content,  more  features,  more  pic¬ 
tures, — we  will  round  out  volume 
17  into  the  finest  book  of  our 
young  life.  'We’ll  make  the  issue 
we’ve  all  lost  pay  dividends. 

May  we  call  attention  to  the 
fact  that  without  an  exception, 
advertisers  who  had  space  sched¬ 
uled  for  both  October  and  No¬ 
vember  issues,  authorized  publi¬ 
cation  of  both  in  this  issue.  Not 
all  could  be  included,  will  follow. 
These  advertisers  .make  your 
magazine  possible. 

A  former  School  Bandmaster 
of  Minnesota,  now  connected  with 
an  eastern  college,  where  he  uses 
The  SCHOOL  MUSICIAN  as 
a  teaching  aid,  wrote  recently. 
“Your  magazine  has  brought  a 
new  concept  to  American  ideals 
of  education  in  promoting  and  de¬ 
veloping  instrumental  teaching  in 
the  schools.  And  it  has  done  the 
job  alone.  The  SCHOOL  MU¬ 
SICIAN  is  invaluable  to  pupil 
and  teadier  alike.”  Three  million 
school  musicians  mean  a  lot  to 
producers  of  instruments,  music 
and  supplies.  Honor  to  those  ad¬ 
vertisers  who  support  this  move¬ 
ment. 

A  word  about  our  printers, — 
the  men  who  set  the  ty  pe  and  run 
the  presses.  Do  not  confuse  them 
with  the  mine  run  of  communistic 
labor  strikers  so  much  in  the  news 
today.  Printing  is  not  labor.  It 
is  a  highly  skiUed  artcraft,  and  the 
men  who  perform  its  functions  re- 
fiect  intelligence  and  fairness  ex 
ceeding  many  who  lounge  in  swiv 
el  chairs.  They  are  never  out 
of  character,  even  on  strike,  and  , 
they  have  returned  to  their  jobs) 
refreshed,  eager,  and  we  hope; 
mwh  happier.  1 
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Wanted:  History  of 
Early  AMERICAN  Bands 

*1 3[awJuuuji 

Assoc.  Profossor  of  Music 

Director  of  Bends 
North  Texas  State,  Denton 


Lawranc*  W.  Ctiidattar  PI1.D. 

★  ★ 


•  FOR  SEVERAL  YEARS  I  HAVE 
BEEN  DELVING  INTO  THE  HIS¬ 
TORY  OF  BANDS  on  an  international 
basis.  It  la  a  strange  fact  that  it  is 
easier  to  obtain  information  about 
Ehiropean  bands  than  about  American 
bands.  This  is  a  situation  which  should 
be  remedied  soon.  We  need  a  defin- 
itlre  history  of  bands,  and  I  am  con¬ 
vinced  that  the  only  way  it  can  be  de¬ 
veloped  is  by  the  aid  of  countless  per¬ 
sons  in  the  highways  and  byways  of 
America  who  are  acquainted  with  the 
story  of  the  bands  in  their  respective 
communities. 

This  is  an  appeal  to  high  school 
band  directors  for  detailed  histories 
with  pictures  (probably  secured  from 
the  dusty  attics  of  old-time  residents). 
As  an  example  of  the  type  of  thing 
needed,  only  on  a  large  scale,  are  the 
stories  and  pictures  of  the  Towlesville 
(New  England)  band  of  1888  in  No¬ 
vember  1939  issue,  4th  Infantry  Band 
of  St  Joseph,  Mo.,  1898  in  March  1940 
issue,  Clarion,  Iowa  band  of  1909  in 
June  1939  issue.  Tet  these  are  not 
really  old  bands.  I  am  going  to  append 
here  a  cursory  list  of  bands  which 
have  come  to  my  attention  and  about 
which  detailed  histories  would  be  ex¬ 
tremely  valuable. 

1.  Gilmore’s  Band.  There  are  many 
stories  about  Gilmore  and  his  Peace 
Jubilees,  with  pictures,  but  no  good 
one  solely  about  the  band  and  its  play¬ 
ers. 

2.  Bands  of  Frederick  Innes, 
Reeves,  Pat  Conway,  Brooke’s  Chicago 
Marine  Band,  Creatore’s  Band.  Wel¬ 
don,  Kryl,  Fillmore. 

3.  Five  military  bands  in  New  York 
City  in  1823:  2nd,  3rd,  9th,  11th,  and 
14th  Regiments. 

Independent  Band  of  18  pieces  di¬ 
rected  by  Thomas  Dilks. 

1836  NaUonal  Brass  Band,  later 
Dodsworth  Band. 

4.  ’Three  leading  bands  in  New  York 
in  1860:  Dodsworth,  Sam  Dingle’s,  and 
Shelton’s.  The  first*  regimental  reed 
band  in  New  York  about  1863  attached 
to  7th  Regiment 


5.  In  1821  the  famous  Boston  Brig¬ 
ade  Band. 

6.  Allentown,  Pa.  Municipal  Band 
dating  from  1828. 

7.  Stonewall  Brigade  Band  (Vir¬ 
ginia)  1846. 

8.  6th  U.  S.  Infantry  Band  of  Port¬ 
land,  Maine,  1846. 

9.  Goldwood  -Band  (Ohio)  1848. 

10.  Stockton,  Calif.  Comet  Band 
1852. 

11.  C.  A.  Cappa’s  Band. 

12.  2nd  Regiment  Band  of  Keene, 
N.  H.,  1865. 

13.  Spring  Garden.  Pa.  Band,  1866. 

14.  21st  Regiment  Band  of  Pough¬ 
keepsie,  N.  Y.,  1859. 

16.  Altoona  Works  Band  of  Penn¬ 
sylvania  Railroad,  1863. 

16.  Red-Legged  Devils  Band  of  14th 
Regiment  Brooklyn,  N.  Y.,  1860. 

17.  Early  bands  conducted  by  Gil¬ 
more:  Charleston  Band,  Suffolk  Band 
and  Boston  Brigade  Band. 

18.  Programs  and  Instramentation 
of  bands  which  participated  In  Gil¬ 
more’s  Jubilee  of  1872:  Grenadiers  of 
England  ,  Garde  Republicaine  of 
France,  Frans’  Grenadiers  of  Berlin, 
U.  S.  Marine  Band,  and  Irish  National 
Band. 

19.  Thousands  of  small  town  bands: 
HlckvUle,  Ohio,  Ringold  Band;  When 
Band  of  Indianapolis;  Evansville;  8th 
Regiment  Ohio;  Colt’s  Band,  HaHford, 
Conn.  1881,  etc. 

20.  Arbnckle’s  7th  Regiment  Band 
of  N.  Y.;  Weldon’s  2nd  Regiment;  10th 
Regiment  of  Albany,  N.  Y.;  Llberati 
Band  1886  and  his  71st  Regiment 
Band;  Butte  Mine’s  Band  1887;  Talma 
Ladies  Band  of  Boston  about  1880. 

This  list  is  long  enough  to  incite  in¬ 
terest.  I  hope  that  the  towns  which 
have  been  omitted  will  protest  and 
come  forward  with  their  claims.  I  also 
hope  that  some  band  directors  wiU  be¬ 
come  interested  enough  to  delve  Into 
old  local  papers  and  old  town  and 
county  histories,  perhaps  assign  their 
students  to  the  task:  Traly  the  record 
of  bands  In  America  Is  a  forgotten 
chapter  of  musical  history. 
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What  Instrument 
Shall  I  Choose? 

■y^.  U^atlace  ^otdd 


•  HOW  MANY  TIMES  HAVE  WE 
BANDMASTERS  HEARD  the  familiar 
words  of  the  title  of  this  article?  Prob¬ 
able  it  is  that  approximately  sixty  per 
cent  of  the  would-be-beginners  who 
come  to  us  requesting  a  place  in  the 
band  are  not  definitely  certain  as  to 
which  instrument  they  really  want  to 
play.  They  may  think  they  know  but 
they  soon  find  out  that  there  are  other 
things  to  be  considered  in  choosing  an 
instrument  besides  a  mere  blind  pref¬ 
erence. 

Now  it  is  true  that  when  the  pros- 
pectlve  new  recruits  are  lined  up  for 
the  first  time  in  September  and  asked 
to  indicate  what  instruments  they  as 
individuals  prefer,  a  sizable  group  will 
indicate  a  preference  for  the  trumpet 
or  comet.  This  is  especially  true  of 
the  bojrs  although  in  the  last  few  years 
the  author  of  this  article  has  noted  an 
increasing  tendency  on  the  part  of 
girls  to  want  to  play  the  solo  brass 
instruments. 

Just  why  a  preponderance  of  begin¬ 
ners  tend  towards  comet  and  trampet 
is  not  entirely  clear.  Perhaps  it  is  be¬ 
cause  it  is  human  nature  to  want  to 
play  the  instrument  that  most  fre¬ 
quently  carries  the  leading  part.  Or 
perhaps  it  is  because  a  fairly  good 
comet  or  trampet  can  be  secured  at 
a  price  considerably  less  than  would 
have  to  be  paid  for  a  good  baritone, 
saxophone,  or  French  Horn. 

At  any  rate,  we  bandmasters  fre¬ 
quently  find  that  students  hare  to  be 
coaxed  or  cajoled  into  accepting  alto 
horns,  trombones,  tubas,  and  even  the 
clarinet,  in  place  of  the  more  showy 
and  generally  popular  comet. 
Strangely  enough,  after  having  once 
obtained  a  fair  start  on  one  of  these 
less  preferred  instruments,  we  find 
that  the  vast  majority  become  satisfied 
and  willing  to  play  the  part  assigned 
to  them. 

As  the  band  director  goes  over  for 
the  first  time  the  new  candidates  he 
has  interested  in  Joining  his  organisa¬ 
tion,  he  finds  that  he  has  to  be  guided 
by  certain  criteria  in  assignment  of 
the  various  instruments;  and  yet  he 
soon  discovers  that  the  rales  he  goes 
by  must  not  be  too  hard  and  fast. 

For  example,  there  is  an  old  saying 


Director,  Dept,  of  Music 
Southern  State  Normal  School 
Springfielcl,  South  Dakota 


C.  Walace  Gould 

that  students  with  irregular  front  teeth 
wilt  encounter  an  unusual  amount  of 
difficulty  in  trying  to  master  a  brass 
instrument  and  that  it*  is  usually  better 
to  assign  them  to  the  wood-wind  or  the 
percussive  instruments.  Sometimes 
this  has  proven  to  be  a  satisfactory 
method  of  procedure  although  one  of 
the  best  trampet  players  this  writer 
has  ever  had  in  a  band  had  badly  over¬ 
lapping  front  and  center  upper  teeth. 

Obviously  then  we  soon  see  that  our 
standards  for  selection  must  be  flexi¬ 
ble  enough  to  take  into  consideration 
the  many  variable  factors  that  enter 
into  the  situation. 

Many  directors  have  found  it  a  pos¬ 
itive  help  in  making  assignments  to 
the  proper  instrument  to  first  deter¬ 
mine  the  I.Q.  rating  of  the  applicant. 
No  matter  how  much  we  might  want 
to  overlook  certain  scholastic  deficien¬ 
cies  on  the  part  of  our  students,  we 
do  very  often  find  that  there  is  a  posi¬ 
tive  correlation  between  musical  abil¬ 
ity  and  general  classroom  aptitude. 
Students  who  are  quick  to  grasp  the 
three  “R’s”  are  most  often  the  ones 
who  will  make  the  most  progress  with 
a  musical  instrument 

Nevertheless,  it  has  not  infrequently 


proven  to  be  unfair  to  the  student  to 
relegate  him  to  a  position  of  secondary 
importance  in  your  organization 
merely  because  one  of  his  other 
teachers  has  assured  you  that  Johnny 
is  dumb  because  be  can’t  get  his 
arithmetic.  You  may  find,  after  work¬ 
ing  awhile  with  Johnny  that  the  reason 
for  his  slow  progress  in  arithmetic  is 
because  of  a  hidden  fear  of  it,  a  dislike 
of  the  teacher,  bad  home  conditions, 
or  one  of  many  other  factors  abso¬ 
lutely  unrelated  to  native  intelligence. 

A  sympathetic  and  helpful  attitude 
on  the  part  of  the  director,  an  unwill¬ 
ingness  to  give  way  to  impatience  or 
censure,  and  a  willingness  *to  admit 
that  after  all  the  primary  function  of 
education  is  to  make  a  better  citizen 
out  of  the  student  regardless  of 
whether  or  not  the  band  might  be  a 
better  musical  organisation  if  rid  of 
the  few  sour  notes  Johnny  contributes, 
is  probably  in  the  long  ran  the  best 
way  to  develop  a  well  balanced  organ¬ 
isation. 

One  method  of  selection  that  has 
worked  well  in  countless  instances  is 
to  have  all  the  students  who  might  be 
interested  in  Joining  the  band  meet  at 
the  beginning  of  the  school  year  in 
your  band  room  where  yon  have  placed 
on  tables  a  number  of  each  of  the  var¬ 
ious  band  instruments.  Allow  each 
candidate  under  your  guidance  to  pick  , 
up,  one  at  a  time,  each  instrument  that 
he  thinks  might  interest  him  and  try 
it.  Let  him  blow  to  his  heart’s  content ' 
and,  if  possible,  allow  him  to  take 
home  for  a  day  or  two  the  one  or  two 
instruments  he  thinks  he  most  prefers. ' 
This  has  proven  to  be  an  especially 
wise  procedure  in  cases  with  the  clar¬ 
inet  where  at  the  first  attempt  it 
seemed  difficult  to  blow  but  where 
after  a  little  work  at  home  it  came 
easier  and  consequently  clinched  the 
matter  of  securing  another  clarinet 
player. 

As  a  general  rale  it  is  better  to  let 
a  student  play  the  instrument  he  pre¬ 
fers,  than  force  him  into  playing  one 
he  does  not  like;  and  yet  every  band 
director  is  faced  with  the  necessity  of 
maintaining  a  well  balanced  band. 
Consequently,  it  is  often  necessary  to 
campaign  actively  in  favor  of  such  in- 
(PleoM  tnra  to  pope  14) 
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trimmed  ao  closely  that  the  compoaers 
name  and  even  the  publisher  was  not  In 
evidence.  However,  printed  in  red  Ink  in 
one  comer  was  the  name  Quanta.  The 
solo  part  started  out  In  the  key  O,  and 
the  first  notee  were  r  re  b  d,  written  in 
common  time.  If  you  can  help  me  locate 
a  copy  of  this  solo  I’ll  be  ever  grateful 
for  your  kind  consideration. — C.  C.,  8t. 
LoyU$. 

dnewer.-  This  concerto  is  undoubtedly 
that  of  J.  Joachim  Quants.  Formerly 
published  by  Breltkopf  and  Hartel,  Leip- 
■ig,  Germany.  If  any  reader  can  offer 
us  additional  information  as  to  where  this 
solo  might  be  obtained,  please  write  this 
column  In  care  of  The  SCROOL  MUSI¬ 
CIAN  and  we  will  see  to  It  that  the  in¬ 
formation  reaches  our  friend  Mr.  Carlton. 

Favorite  Solos 

OtMtion:  Sometimes  it  is  well  for  pub¬ 
lic  school  music  supervisors  to  avoid  cer¬ 
tain  kinds  of  publicity.  Consequently  I 
SMk  you  that  my  name  not  be  used  in  your 
column.  The  question:  Will  you  be  good 
enough  to  list  a  half  dosen  or  so  solos 
(dilBcnlt  ones)  that  would  be  your  favor¬ 
ites,  as  listed  in  the  School  Music  Compe¬ 
tition-Festivals  Manual?  ^ 

Answer;  First  of  all  we  should  like  to 
say  that  in  our  judgment,  it  would  be  a 
person  with  a  tiny '  brain  that  would 
criticise  you  for  seeking  such  informa- 
’  tion,  and  in  that  case,  such  adverse  criti¬ 
cism  would  amount  to  naught.  If  we  were 
asked  to  select  solos  for  the  French  Horn, 
or  for  the  Cornetlst,  we  would  not  hesi¬ 
tate  to  write  Philip  W.  L.  Cox,  Jr.,  or 
Leonard  V.  Meretta,  in  care  of  'The 
SCHOOL  MUSICIAN,  for  such  informa¬ 
tion.  One  of  the  dangers  facing  our 
present  society  is  that,  our  scientists  are 
so  far  ahead  (in  accomplishments)  of  our 
statesmen  and  other  educators,  that  our 
whole  educational  system  is  out  of  bal¬ 
ance.  One  of  the  reasons  for  this,  so  it 
seems  to  us,  is:  those  devoted  souls  that 
are  working  in  science  carry  on  their  ex¬ 
periments,  ask  questions  and  make  mis¬ 
takes  and  don’t  care  what  anybody  thinks, 
whereas  so  many  educators  in  other  fields 
feel  that  the  public  expects  them  to 
know  everything  and  they  are  afraid  to 
let  folks  know  that  they  don’t.  Excuse 
us  please  for  getting  so  far  off  the  subject 
but  we  just  hove  to  roam  around  once 
in  awhile.  Here  is  the  desired  list. 

Bach . Sonatas  1,  4,  E  and  E 

Beach  . Suite  in  B  minor 

Ganne  . Andante  et  Scherso 

Grlffes  . Poem 

Chamlnade  . Concerto 

Mollqne  . Andante  Op.  69 

Mosart . Concertos  in  G  and  D  Major 
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S«nd  TKam  to  tho  Rox  Bton  Fair  School  of  Ruto  Playing. 
957  South  Corona  St.,  Danvar,  Colorado 


D  Flets  sad  E  Fist  Flute 

Quwtion:  Ralph  Dunn  of  San  An¬ 
tonio,  Texas,  has  asked:  How  come?  I 
have  a  flute  in  C  and  a  piccolo  in  D  flat 
Some  of  the  flute  parts  in  our  band  are 
written  for  “Flute  in  D*’  but  I  can  play 
them  on  my  C  flute  without  transposing. 
Some  of  the  piccolo  parts  are  written  for 
“Piccolo  in  B  flat”  and  I  can  play  them  on 
my  D  flat  without  transposing.  Is  th«re 
such  a  thing  as  a  flute  In  D  or  a  piccolo 
in  E  flat? 

Answer;  The  false  labeling  you  have 
mentioned  comes  as  a  “hangover”  from 
years  ago.  At  the  time  of  the  Meyer  sys¬ 
tem  flute  creation,  the  natural  scale  (that 
is  to  raise  one  finger  up  after  the  other, 
starting  on  low  D,)  played  the  D  scale, 
and  even  though  the  flute  was  in  C,  it 
was  called  a  ”D  flute”.  Then  when  the 
piccolo  of  the  same  system  was  made,  it 
was  called  an  E  flat  piccolo  because  it 
was  pitched  a  half  step  higher  than  the 
flute.  Tes  there  have  been  naany  flutes 
made  in  E  flat.  In  fact  some  of  our  finest 
flute  makers  are  making  them  in  Boehm 
system  today.  These  flutes  may  be  used 
to  play  the  E  flat  clarinet  parts  without 
transposition.  Tears  ago  it  was  not  un¬ 
common  to  find  Meyer  system  piccolos 
made  in  E  flat  but  we  have  never  seen  a 
Boehm  system  piccolo  made  in  E  flat. 
Only  recently  our  shop  received  a  Boehm 
piccolo  that  was  originally  made  In  high 
pitch  D  flat.  Later  on  the  head-joint 
had  been  shortened  so  that  It  might  be 
used  to  play  the  E  flat  clarinet  part. 
However,  the  intonation  was  terrible  and 
the  high  G  sharp  and  A  were  almost  im¬ 
possible  to  produce. 


Any  Osy,  It  Fetker't  Dsy 
Your  columnist  has  just  returned  from 
a  three  days  visit  with  his  father  at  Albu¬ 
querque,  New  Mexico. 

If  only  all  our  readers  could  know  my 
Dad.  then  you  would  rejoice  with  me  be¬ 
cause  of  the  good  fortune  that  was  mine 
at  birth.  He  thinks,  he  writes,  he  plans, 
and  he  works,  even  at  the  age  of  eighty- 
four.  For  many  years  he  was  a  member 
of  the  once  famous  J.  Asher  Parks  Mate 
■Quartet.  Among  the  contributions  that 
have  fallen  from  his  pen  are  to  be  found 
in  "The  Light  of  tho  World” — "Life” — 
"The  Day” — "Redemption”  and  others. 
We  have  called  them  “contributions”,  but 
this  word  should  have  been  in  the  singu¬ 
lar,  for  up  to  the  time  of  this  writing, 
this  part  of  his  work  has  remained  in 
manuscript.  His  modesty  has  prompted 
him  to  keep  them  only  as  a  contribution 
to  his  own  high  ideals,  and  as  a  Source 
of  a  kind  of  physical  satisfaction  to  feed 
sincere  desire,  to  make  this  world  a  more 
peaceful  and  happier  place  in  which  to 
live.  Few  times  has  this  beautiful  liter¬ 
ature  been  offered  to  the  public,  and  that; 
only  when  he  quoted  from  them  during 
one  of  his  lectures  or  sermons.  It  will 
be  the  pleasure  of  his  son,  Rex  Elton,  to 
see  to  it  that  a  volume  of  his  work  is 
pubUshed. 

One  evening  we  were  having  a  serious 
chat,  and  he  told  me  of  two  brothers, 
twins,  they  were.  One  was  a  thinker,  he 
planned  and  he  worked.  The  other  exer¬ 
cised  his  power  of  thought  as  little  as 
posrible.  He  refused  to  plan,  and  he  re¬ 
fused  to  work.  Quite  naturally,  the  for¬ 
mer  Is  now  a  highly  successful  man, 
known  far  and  wide  for  his  fine  contribu¬ 
tions  to  society,  and  the  latter  Is  still 
limping  along,  wondering  If  there  is  really 
any  purpose  to  life.  When  the  truthful¬ 
ness  of  this  conclusion  fell  uimn  us.  Dad 
said,  “Rex,  that  reminds  me  of  a  little 
poem  that  I  memorised  over  seventy  years 
ago,”  and  he  recited  it,  even  though  he 
had  had  no  occasion  to  recall  it  for  many 
years.  Here  it  is,  and  wo  should  like  to 
offer  it  to  you  for  your  kind  consideration. 

LAZY  NBD 

“Ti*  royal  fun"  cried  loey  Ned 

“To  comet  upon  my  fine  note  sled, 

And  heat  the  other  hope; 

But  then,  /  caanot  bear  to  climh 
The  tireeome  hill,  for  every  time 
It  more  and  more  annoys” 

So,  toMle  hie  echoolmatee  glided  by 
And  gladly  tugged  uphill  to  try 
Another  merry  race. 

Too  indolent  to  ehare  their  plays 
Ned  teas  compelled  to  etand  and  gaze 
While  ehiverimg  in  his  place. 

Thue,  he  would  nmter  take  the  paine 
To  oeefc  the  prise  which  labor  pains. 
Until  the  time  hod  paeeed; 

And  aO  hie  life  he  dreaded  etUl 
The  eiOy  kughear  of  "uffMS” 

And  died,  a  dunce,  at  lost. 
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Concerto  by  Qusnti 
Question;  While  visiting  a  friend  flut¬ 
ist  In  Salt  Lake  City  this  summer  he 
played  for  me  parts  of  a  concerto  for  flute. 
It  is  written  in  three  movements  and  is 
most  beautiful.  This  solo  had  been 


"Tkey  ere  undoubtedly  one  of  the  finest  bends  in  the  state  et  lowe,"  was  the  eem- 
ment  mode  by  e  critic  et  the  Freiiminery  State  Music  Contest  where  they  received 
e  state  superior  rating.  This  is  the  sixty  piece  bend  of  the  Rock  Rapids  High  School. 
They  srere  able  to  periehese  new  untferms  lest  spring  after  werUng  diligently  ell  school 
year  to  earn  oneu^  money.  J.  H.  Elgethum  is  director  of  music. 
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REEDS  PLAY  BETTER 

MAGNI-TONE  / 

Wo  Pnmmm  Ugaivrm  A 
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DALBET 

OILS 

For  SlUot  mtd  Vrlvot 

Pwfoel  hibcieatioB  for 
•  lidoa  and  TodvM. 
Long  lasting;  Hneeth 
as  T^vol;  will  not 
gonv  prsTSBte  eocre- 
slen  and  wsar. 

Sold  St  Att  Mmak 
Storm 
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No  FUSS’-NO  muss! 

CORKER 


GREASE  STICK 
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Would  you  like  to  have  this  horn  sec> 
tion  In  your  outfit?  There’s  Francis  Hell- 
stein  (Detroit  Symphony),  Jimmy  Stacli- 
ano  (Ix>s  Anceles  Philharmonic),  Walker 
(still  playlnsT).  Franklin  Miner  (Indian¬ 
apolis  Symphony  Mansger),  and  five  other 
horns  who  have  made  their  mark  in  con¬ 
test  and  as  amateur  musicians.  Ehrery 
horn  a  double  horn  except  one! 

These  students  regard  Uieir  horns  as 
instruments  entirely  different  from  other 
brasses.  They  sound  differently,  act  dif¬ 
ferently,  enjoy  music  differently  from 
other  brasses.  It  seems,  in  view  of  this, 
unfair  to  teach  countless  other  horn  stu¬ 
dents  that  the  horn  is  the  same  as  a 
comet.  Tough  on  the  student,  disap¬ 
pointing  to  the  teacher,  a  gyp  to  the 
outfit,  the  result  is  to  produce  horn  “tot- 
ers”  Instead  of  horn  “tooters.** 

The  teacher  is  dot  entirely  at  fault. 
Most  composers  and  arrangers  imply  that 
the  horn  is  Just  another  stop  on  the  organ. 
Tet  Wagner,  Richard  Strauss,  swing,  ra¬ 
dio,  movie,  and  show  arrangers  are  dem¬ 
onstrating  what  dynamite  the  horn  tone 
packs,  when  arranged  for  with  considera¬ 
tion.  Certain  Broadway  show  men  go  so 
far  as  to  compose  and  arrange  for  the 
Individual  horn  player,  considering  his 
special  abilities  and  handicaps. 

Unfortunately  leading  conductors  imply 
that  the  horn  is  Just  another  voice  in  the 


The  Magni-Tone  Ligatare  holds 
the  reed  firmly  to  the  moathpieoe 
with  BO  pressure,  pennittiiig  the 
reed  to  vibrate  freely.  Even  ordi¬ 
nary  reeds  respond  better  arfaen 
yon  use  this  new  type,  slip-on 
ligature.  One  aiae  adjusts  to  fit 
sax  or  clarinet  monthpieces. 
Price,  one  dollar,  at  leading 
stores  everywhere. 


Several  points  of  interest  are  presented 
for  the  introduction  of  Hunting  Homs.  In 
O  Into  the  Dram  Corps.  The  horn  used 
would  be  valveless,  and  have  two  slides 
for  tuning,  each  lowering  the  horn  one- 
half  step,  and  together  lowering  the  horn 
a  full  step.  (See  1.)  A  single  or  double 
hom  with  valves  1-S  fingered  will  substi¬ 
tute.  The  Hunting  Horn  has  a  wider 
usable  range  than  the  Bugle  (S),  and 
players  who  can  play  high  tones  would 
play  in  unison  with  the  Bugle  (S).  Play¬ 
ers  not  able  to  produce  high  tones  would 
play  an  octave  lower,  similar  to  Baritone 
Bugle.  (4). 


Horns  in  Drum  Corps 


QidMkadaA,  of,  kha. 

By  PhiHp  W.  L.  Cox.  Ii. 

PoHland,  Or«9on,  Public  Schools 


tone  factory.  Few  of  them  conduct  (by  ' 
gesture)  to  accommodate  the  horns  as 
they  do  to  accomnnodate  the  strings,  the  i 
drams,  the  dioras.  Obscure  conductors  } 
who  have  time  to  be  interested  in  their  «  . 
sections  frequently  have  th^  best  horn 
sections;  they  conduct  for  each  tsrpe  in¬ 
strument  differently. 

So  if  you'd  like  a  horn  section  like  the  < 
photo;  1,  teach  horn  as  a  special  Instru¬ 
ment  with  its  own  bag  of  tricks,  use  re-  V 
cordings,  mdio,  pictures ;  2,  select  ar-  j 
rangements  or  alter  parts  to  produce  safe, 
prominent  horn  effects ;  S,  conduct  the 
horns  as  something  of  a  surprise  for 
others  to  hear. 


'Am  otttetandlng  •ftoct  of  Um  Huntlnc 
Born  U  Ita  lue  tn  ocho  pMaacM  (S) 
which  must  b«  pUnned  to  harmonln  and 
to  be  beard.  An  added  effect  la  to  mute 
the  Huntlnc  Horn  by  plucclnc  the  bell 
with  the  licht  hand  eo  that  no  leak 
occurs,  havlnc  drawn  one  slide  out  and 
M  much  of  the  other  slide  as  wlU  play 
the  notes  In  tune  with  the  other  instru- 
inenU  (•).  This  Is  called  stopped  horn, 
sod  the  notes  are  marked  as  in  the  sam¬ 
ple.  No  other  instnunent  should  play 
while  stopped  horns  are  used,  unless  the 
flfee  will  mix,  and  drums  on  the  hoops 
only. 

With  enouch  horns  to  carry  a  melody 
thentselves,  a  duet  arrancement  will  give 
everyone’s  ears  a  treat  after  too  much 
drum,  bugle  and  fife  (7).  The  glissando 
or  sllde-wlth-llp  Is  acceptable  for  dram 
corps  music,  in  fact  It's  lots  of  fun ! 


\  Coming  Evoots 

South  Caroliiut.  A  Band  Clinic  will 
be  held  in  February,  and  the  State 
Band  Contest  at  Winthrop  College, 
Rock  Hill,  in  the  Spring.  Vernon  Allen 
Is  President  of  the  S.  C.  B.  A  O.,  Direc¬ 
tors  Association. 


Nebraska.  All  State  Clinic  at  Fre¬ 
mont,  Not.  29-Dec.  SO.  Val  Hill  of 
Alliance  promises  one  of  the  greatest 
state  events  ever  staged. 

Florida.  Combined  Band,  Orchestra 
and  Vocal  Clinic  at  Tampa  Not.  19-20. 
Plenty  of  Hotel  Accommodations  prom¬ 
ised  by  Miracle  Man,  A.  K.  Dickinson, 
Chamber  of  Commerce.  Big  event. 
Otto  J.  Kraushoor,  Lake  Wales  High 
School  is  President  of  the  Florida  Mu¬ 
sic  Educators  association. 


Mississippi.  The  AJl-State  Band 
Clinic  will  be  held  at  Hattiesburg  Dec. 
11-14  with  Revelli  directing  the  band. 
This  first  post-war  meeting  will  be  of 
special  Interest  and  all  Bandmasters 
of  the  state  are  urged  to  attend. 


Minnesota.  Annual  Clinic  to  be  held 
in  February,  probably  at  the  Univer¬ 
sity  of  Minnesota.  Definite  informa¬ 
tion  soon  to  be  released  by  MMEA 
President,  Paul  0.  Heltne,  Ulm. 

State  Officials,  please  send  full  an¬ 
nouncements  of  your  Clinic  and  Con¬ 
test  dates  for  publication. 


Wanted  to  Buy 


VOUR  MUSICAL  IHSTR1 
•■•nTI  We  will  pey  »ou  the  highest  price 
II  you  have  any  of  the  followiiig  inatrumeats 
any  othen,  please  communicate  with  ns  by  nu 
w  sand  in  your  instruments  for  appraisaL  V 
wpecWly  want  saxophones,  trumpets,  come 
sMlIopbooes,  French  horns,  clariaetL  oooe^  hi 
flutes,  alto  horns,  baxitoi 


•  •eoncf  ¥f  hav  a  fmmling  you  will  Und 
In  ARMSTRONG  flufs  mvrything  It 
takms  to  ntako  your  droam  como  truo. 


ARMSTRONG  Flutes  ore  the  product  of  pre-war 
specialization  enhanced  by  woAime  experience  in 
precision  manufacture)  of  men  who  devote  oil  their 
skill  and  energy  to  the  creation  of  quality  flutes,  and 
of  facilities  specifically  designed  for  flute  production. 

While  we  ore  doing  everything  possible  to  speed 
production,  it  will  be  some  time  before  the  supply  of 
ARMSTRONGS  will  catch  up  with  demand.  Wouldn’t  it  be 
wise  to  establish  your  priority  by  visiting  your  deoler 
now  and  making  your  reservation— subject,  of  course, 
to  on  inspection  and  demonstrotion  of  the  first  flute  your 
dealer  receives?  The  ARMSTRONG  line  (all  silver  plated) 
includes  the  No.  100,  with  o  sterling  silver  head  joint; 
the  No.  102— high  quality  in  the  medium-price  field,  and 
the  Na.  104— on  exceptional  value  in  the  low-price  field. 


r 


•  .  THE  NAME  TO  REMEMBER  IN  ^ ^ 

E'.  1..^  0..ir,b.  to.i  TARG  &  DINNER,  Inc. 


to  sdl  outright  or  trade  we  will  onotc  you  high¬ 
est  cr  trsdc-:a  allotrance.  If  our  offer  isn’t 
•ausfactory  to  you,  we  will  return  your  inatyu- 
■ent  at  our  expense.  We  buy  all  mnsi^  in- 
Meyer's  Musical  Exchange  Co.,  454 
■ichigaii,  Detroit  26,  Michigan. 
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JhsL  QtaJUiuduiA,  0otunuL 

By  Georg*  E.  Wcdn 

Ob«rlin  Conservatory  ol  Mmlc 

ObMM*.  OM« 

^ 


In  schools  tbroushout  the  Und,  the 
month  of  October  Is  probably  the  one  of 
greatest  outdoor  activity  for  clarinetists. 
Bands  are  their  busiest  during  this  fall 
period  preparing  their  football  shows  and 
presenting  them  to  the  public.  It  has  al¬ 
ways  seemed  a  pity  to  me  that  more  peo¬ 
ple  hear  the  school  band  at  these  shows 
than  at  any  other  i>eriod  of  the  year,  for 
we  know  that  the  actual  playing  of  the 
band  during  the  football  season  is  at  its 
worst.  When  asked  about  the  use  of 
plastic  reeds  for  the  clarinetists,  I  usually 


reply  that  they  are  of  greatest  service 
during  the  outdoor  football  season  because 
of  their  greater  durability  and  because 
they  do  not  need  to  be  removed  from  the 
mouthpiece  and  wet  with  saliva  before 
playing.  The  cane  reed  resumes  Its  su¬ 
premacy  for  the  finer  playing  In  concert 
and  contest. 

During  the  summer  months,  several 
questions  from  readers  have  accumulated. 
An  answer  will  be  attempted  to  most  of 
them  but  for  the  first  one  the  wisdom 
of  some  accommodating  reader  la  solicited. 


It  reads: 

Qtte»tion:  Is  it  possible  for  you  to  ad¬ 
vise  me  where  I  may  secure  parts  for  a 
Moennig  Bros,  wood  Bb  clarinet? — XX8, 
NathvUle,  Teas. 

If  some  reader  can  supply  the  informa¬ 
tion  or  If  a  Junked  wood  Bb  Moennlg  Is 
available  for  some  key  mechantssa,  please 
communicate  with  your  columnist. 

Question:  My  lower  Up  is  cut  by  my 
teeth  in  playing  the  clarinet.  Mr.  Ud- 
strom,  my  director,  has  told  me  of  a  gold 
cap  you  place  over  your  teeth  to  remedy 


HERE  IS  THE  METHOD  SUPREME 

For  training  BANDS  and  ORCHESTRAS  (separate  or  combined)  correctly  in  the  shortest  possible  time. 

VOLKWEIN’S  MODERN  WAY  METHOD 

For  Band  and  Orchestra  Ensemble  Training 

By  L.  J.  Dippolito  and  K.  E.  Thompson 


MODERN  WAY  METHOD  is  now  used  hy  many  hook,  so  that  any  student  or  teacher  can  learn 
schools  from  Coast  to  Coast.  Without  this  the  fingering  very  quickly, 
method  ODjy  •  Gt^u.  or  .  “DRIVER”  would 

.ecomp^  .uch  phenomenjjl  rerult.  ••  •  PW-  Uie  b  hermoulMd,  coDUium;  Uttl. 

mg  band  or  orchestra  in  eight  weeks.  With  the  j  ..  1 1  »  rru  asrirk 

MODERN  -I-^  E^WA Y  IffiTOOD  b  fk'S Jy  mefeod  SZ: 

rimple.  The  A^or.  here  ii«d  thu  m^^  ^  ^  ^  , 

.uecemfuUy  m  Pu^c  S<Aool  end  Umvermtr  rtodentt  here  fiubhed  thb  method 

Classes.  Every  melody  and  exercise  is  original.  j  j  *i  j-  j  l  j 

Studenu  wffl  never  grow  wemy  of  thb  m«hod.  ‘*‘7  •"  «•<!)'  PW  ”■«*““  S”-!*  •>“'< 

Every  lemon  give.  .  new  tLai.  MODERN 

WAY  METHOD  is  puhli^ed  for  all  brass,  wood-  If  you  are  not  yet  acquainted  with  the  MOD- 
wind,  string,  piano  and  percussion  instruments,  ERN  WAY  METHOD  you  can  obtain  a  set  to 
a  separate  book  for  each  instrument.  New,  orix-  meet  your  requirements  ON  APPROVAL, 
inal  and  simplified  chart  is  included  in  ea<3i  Specify  parts  wanted. 

-  INSTRUMENTATION 

STRINGS  BRASS 

.  .Fira  Violin  (Solo)  •  •  •  -^1®  Trumpet  . . .  .Fli 


STRINGS 

...Firit  Violin  (Solo) 

...First  Violin  Obbligato 

...Second  Violin  Obbligato 

...Second  Violin  (Accp.) 

...Viola 

...Cello 

...String  Bass 


...Second  Trumpet 
. .  .Homs  in  F 
. .  .Homs  in  Eb 
...Trombone  Bass  Clef 
...Baritone  Baas  (^e( 

...Baritone  Trd>le  Clef 
...BBb  Bass 
...Eb  Baas 
..  .Drums 

...Piano — Conductor  and  Manual 


WOODWINDS 

. . .  .Flute 

....Oboe 

. ...C  Saxopbone 

....Solo  Bb  Clarinet 

....Second  Bb  (Harinet  ^ 

....Eb  Saxopbone 

. . .  .Bb  Saxophone 

....  Bassoon 

. . .  .Bass  (Uarinet 

....Db  Piccolo 

....Eb  Clarinet 

....Alto  Clarinet 

sher.  Other  Parts  75c  each 


Piano  Part  $1.00  Order  from  your  Dealer  or  Direct  from  the  Publisher.  Other  Parts  75c  each 

VOLKWEIN  BROS.,  Inc. 

S32A34  UBERTY  AVE.  Me$le  PaUitksn  nTTSBUROH  22,  PA. 
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tbc  MUM  situation.  WUl  you  plsase  ad- 
rlss  ms  about  ItT — PD,  B«d  Wktg,  Minn. 

Antwgr:  Tsa,  my  lower  tssth  are 
(pfsad  and  sharp  and  I  find  It  nscsssary 
whils  playtnc  to  cover  the  two  lower  front 
teeth  as  a  protection  for  my  lower  Up.  A 
aevice  which  many  players  use  Is  a  small 
square  (%  Inch  square)  of  thin  leather 
over  the  teeth.  Kid  clove  or  very  thin 
shoe  iMther  Is  suitable.  First  It  should 
be  washed  thoroufhly — not  boiled — and 
should  be  moistened  with  saliva  when 
used.  It  will  cleave  over  the  teeth  and 
will  not  interfere  in  the  sllfhtest  with  the 
action  of  the  tonsue.  I  chose  for  myself 
s  more  permanent  cap  for  my  teeth  made 
of  gold  and  platinum  which  I  carry  In  my 
clarinet  case.  It  is  necessary  for  a  den¬ 
tist  to  take  an  Impression  of  your  front 
teeth  and  make  this  small  cap.  The  one 
I  use  is  about  %  inches  long  and  slips 
over  the  two  or  three  central  teeth  below 
making  a  smooth  rounded  surface  for  the 
placement  of  the  lower  lip. 

Quettion:  Oan  you  direct  me  to  some 
food  study  material  for  clarinet  on  the 
use  of  the  trill  keys  and  embellishments? 

—BPS,  Waahington,  D.  C. 

Aaeioer.'  The  beet  treatise  I  know  on 
the  use  of  the  trill  keys  and  a  musical 
presentation  of  the  various  embelllsh- 
menw  can  be  found  In  the  fine  book  of 
my  iTormer  teacher,  Oustave  Langeuus. 

The  book  is  Clarinet  Method,  Payt  II 
(Carl  Fischer).  I  am  pleased  to  know 
that  you  read  The  SCHOOL  MUSICIAN 
at  the  laibrary  of  Congress. 

QMe$tion:  Could  you  suggest  the  names 
of  some  clarinet  solos  which  would  be 
suitable  in  our  district  contests  and  yet 
which  are  not  too  difficult  for  our  boys 
and  girls  to  play  well?  My  observation 
during  the  past  years  here  at  our  Kansas 
District  Music  Festival  has  been  that  too 
many  of  the  clarinetists  try  to  play  solos 
that  are  far  too  difficult  for  them.  I  have 
heard  the  Judges  say  the  Mme  thing. — 

KBS,  Newton,  Kaneas. 

Anewer:  Tour  points  are  indeed  well 
taken  and  I  agree  with  you  fully.  May 
I  suggest  Just  three  or  four  numbers 
which  I  personally  feel  are  good  enough 
musically  and  are  not  too  difficult.  ARIA 
and  PRESTO  by  AUBERT  (KJos)  IV; 

ANDANTE  A  POLONAISE  by  Le  Thiere 
(BHB)  III ;  INTRODUCTION  *  TARAN¬ 
TELLA  by  Scarmolln  (Pro  Arte  or  CF) 

IV;  DIVERTISSEMENT  by  TroJe-MlIIer 
(BHB)  in.  It  was  pleasant  hearing  from 
you  again,  Sanderson. 

It  would  give  me  pleasure  to  pay  tribute 
to  a  line  clarinetist  and  band  leader  from 
northern  Minnesota  who  has  written  me 
two  long  letters  with  sosm  excellent  ideas 
about  clarinet  playing.  In  as  much  as 
he  has  asked  to  remain  anonymous,  the 
bM  I  can  do  is  to  let  you  In  on  a  couple 
of  Kls  Ideas.  He  has  studied  with  several 
of  the  outstanding  clarinetists  in  this 
ccmtry  and  has  come  to  the  conclusion 
that  speed  In  staccato  cannot  be  taught. 

It  can  be  developed  to  a  certain  extent 
but  not  to  compare  with  the  player  who 
bas  a  naturally  fast  tongue.  In  trying 
to  get  a  clue  from  his  famous  teachers  as 
to  how  to  proceed  to  develop  a  fast  tongue, 
one  teacher  Mid  “Practice  and  more  prac¬ 
tice.”  Another  teacher  said  “Relax  the 
tongue".  Another  teacher  trained  his  pu¬ 
pils  to  use  a  vigorous  muscular  action  of 
the  tongue.  I  would  be  happy  to  use  a 
portion  of  this  column  to  cite  your  views 
on  this  important  matter  of  rapid  tongue- 
Ing  and  attatdc.  WIIJ  yon  send  this  col- 
unnlst  your  Ideas?  My  Minnesota  ac- 
walntanoe,  Mr.  X,  goes  on  to  say  that 
be  believes  the  clarinetist  will  be  able 
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to  tongue  at  a  rats  of  speed  comparable 
to  the  speed  at  which  he  can  pronounce 
the  syllables  “ta",  "tah"  or  "too”.  With 
reference  to  reeds,  I  was  recently  advised 
that  L  P.  Hines  has  moved  his  buslneM 
from  Gulfport  to  Kosciusko,  MiMlsslppi. 
The  expansion  of  his  reed  business  made 
it  necessary. 

1  wish  it  were  possible  In  these  columns 
to  comment  upon  the  letters  I  receive  from 
clarinetists  who  are  in  the  service — men 
who  were  clarinetists  before  the  war  but 
who  for  the  most  part  have  not  touched 
their  clarinets  since  they  left  home.  We 


all  sincerely  hope  that  these  men  will  soon 
be  back  playing  their  “gob  stidu”  and 
directing  their  school  bands  and  orches¬ 
tras,  now  that  the  war  is  won.  Harold 
Green’s  letter  from  Blackpool,  Ehigland, 
was  the  latest  and  I  am  deeply  Impressed 
that  yon  favor  us  by  reading  The 
SCHOOL  MUSICIAN,  Harold.  Come  back 
home  soon  and  help  win  the  peace  as  ef¬ 
fectively  as  you  helped  win  the  war. 

Note :  Please  direct  your  questions  and 
comments  to  George  Wain,  Oberlln  Con¬ 
servatory  of  Music,  Oberlln,  Ohio. 


MOUTHPIECES 


Here  is  a  mouthpiece  that  has  everything. 

Made  ci  beautiful,  dear  molded  plastic.  Remarkably  strong. 

Never  cold.  Always  ready  to  play.  Lip<omfort 
rim  . . .  smooth  and  easy  response.  The  tone  is  pure  and  dear. 


IMtHm  IMMn 

*l1TiiitliMI;ldL  ttNbefte  $US  *11  ChmI  Md  E;  Im6  Cm  . .  $UI 
*1STnM|dMsll;IMkaCM..  US  *21  CminIIIiMI;M. SNImCm  US 
*1S  Trsipl  Md  C;  Imp  tip  . ;  t2S  *2ITisMiiilddT;IW.StdbeCip1.SI 
«ntoMlMdl;MMCip..US  *2S  TfimMiSdTE;  Isip  ftp .  Ul 

Voi  IT  (III  iysic  STOITJ, 

tl.  L  IIATZ^tVlIcVlirFIHTI  ITE.,  REI  TUI  CITf 


COCCI  INTERESTING 
r  lltk  i  CARTOON  BOOK 


Full  of  tbc  amusing  Sd  Hix  cartoons  which 
appeared  in  leading  music  magasinea 
Twentjr  pages  of  laughs  and  chuckles, 
a 

O  Just  ask  for  your  copy  at  your  music  deal- 
er’a  Or  if  none  is  available,  write  direct, 
giving  name  of  your  music  dealer.  • 


Elkhart,  Ind. 


Solo  fludst  with  the  Metropolitan  Opera  Orchestra,  Harold  Bennett 
plays  a  Sehner  Flutt  and  is  noted  for  his  remarkably  fluid,  brilliant  tone  and 
exceptionally  fine  low  register  .  . .  You’ll  be  thrilled,  too,  when  you  play 
the  Sehner — the  revolutionary  new  flute  with  the  powerful  low  register. 


Nevwnbsr, 
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lie  Education  Association  State  Conven- 


^diool  iUntfu  ^elos; 


Om  of  tiia  faverH*  ttMMs,  (a  tha  popular  group,  of  fliit  Roisviflo  INIaolt  ScImoI  load 
it  ’’Doa't  Faaco  Mo  la”. 
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MUSIC  STANDS 


NOVEMBER,  1945 


striking  an  international  note  with 
“Hands  Around  the  World  Through  Mu¬ 
sic”  as  the  theme,  the  annual  ban<f  and 
orchestra  concert  of  the  Brookings,  S.  D. 
hi^  school  got  an  interesting  start.  Pos¬ 
sessing  a  varied  repertoire  of  music  the 
90  piece  band  and  <S  piece  orchestra  dis¬ 
played  tone,  accurate  tuning,  and 
rhythmic  certainty  par  excellence. 

The  band,  orchestra,  and  their  director 
Mr.  Ame  B.  Larson,  found  much  gratl- 
Scatlon  in  the  enthusiastic  reception 
given  them  by  the  audience. 


WhM  avoil«bl«  ask  for 


wa*lf  ka  nadf 
wffk  fko  kosf— first 
Wofek  ma4  wolf  for 


TNI  NOkWOOD  COn  INC.  | 

IsMO  W.  (OssIm  Ava.,  CMaaga  SI,  MMa 


With  Trav^  Don*t»  Dead 
Mane  Conteett  in  N,  Y. 
Loom  Greater  Than  Ever 


Plans  are  being  made  for  the  Ohio  Mu 

Icember  7th  and  8th.  The  headquarters 
will  be  the  Deshler-Wallick  Hotel. 


chool  Banda  Can  Now 

Tratui  in  School  Buaea 


Ohio  School  Banda  can  now  travel  with 
e  use  of  school  buses.  The  ruling  for 
e  transporting  of  bands  by  school  buses 
ts  recently  been  lifted  in  the  State, 
ais  means  that  many  of  our  school  bands 
in  now  travel  to  many  places  In  the 
tate  for  public  appearances  such  as  foot- 
til  games,  basketball  games,  parades, 
[Change  concerts  with  other  schools  and 
mtests.  It  will  probably  be  mwsumed 
■at  District  and  State  Auditions,  formerly 
tiled  Contests,  will  be  resumed  in  the 
tate  since  travel  restrictions  have  been 
ftad.  This  matter  will  be  clarified  in  the 
ear  future  Board  Meeting  of  the  Ohio 
[usic  Education  Association. 


A  Note  from  I.  U, 


Dr.  Thurber  H.  Madison,  present  acting 
lead  of  the  music  department  at  EMstern 
llinois  State  Teachers  Collage,  has  been 
.ppointed  sMsoclate  professor  of  music 
ducatlon  in  the  School  of  Music  at  In- 
llana  University.  Assuming  his  new 
luties  at  the  start  of  the  September 
emester.  Dr.  Madison  will  succeed  Pro- 
essor  Samuel  T.  Bums,  now  head  of 
he  department  of  music  education  at 
^ew  York  University. 


Seale  Man  at  U,  of  W, 


Madiaon,  Wia. — ^Harry  Partch,  whose 
»mpoaitions  present  what  critics  believe 
nay  furatoh  _  the  beginning  of  an  au- 
dtentic  American  music,  has  been  ap- 
Minted  research  associate  in  music  at  the 
LTnlveraity  of  Wisconsin.  The  position  will 
rnable  him  to  continue  his  experiments 
In  new  musical  instruments  and  composi¬ 
tions  in  a  43-tone-to-the-octave  scale. 


Now  that  travel  restrictions  have  been 
removed,  things  are  pointing  to  a  grand 
series  of  State  Music  Competition-Fes¬ 
tivals  In  1941,  the  last  time  that  a  full 
scale  program  was  offered,  more  than  fifty 
thousand  boys  and  giris  piu-tlclpated  In 
the  program.  With  the  approval  of  the 
CMBce  of  Defense  Transportation,  the  pro¬ 
grams  during  the  war  have  continued  in 
•mall  areas  of  the  state.  Now  that  travel 
can  again  be  resumed,  three  Isuge  state 
finals  are  again  a  thing  to  be  anticipated. 

gome  directors  would  like  to  hold  one 
huge  festival  with  fifteen  or  twenty  thou- 
•emt  boys  and  girls  attending.  The  officers 
in  charge,  who  have  the  headaches  from 
■ueb  programs,  believe  that  smaller  groups 
of  five  or  six  thousand  SMh  are  much 
•aster  to  manage,  and  the  time  and  equip¬ 
ment  required  to  stage  such  meets  are 
more  easily  obtainable. 

Whatever  the  results — There  are  again 
programs  for  all  and  to  thousands  of 
boys  and  girls  in  New  York  State  this  Is 
“BLOWING  OUT  YE  OLD  GOODE 
NEW8EY.” 


To  Hold  Band  Clinic  at 
Hattieahurg  in  Decembet 


Hatti—hurg,  Miss.— The  Mississippi  All- 
State  Band  Clinic  will  be  held  at  Missis¬ 
sippi  Southern  College,  Hattiesburg,  Dec. 
11-11.  Mr.  William  D.  Revelli,  head  ol 
the  instrumental  music  education  division 
of  the  University  of  Michigan  will  be 
guest  conductor  of  the  all-state  concert 
band.  Mr.  Carleton  Butler  of  the  Uni- 
verslty  of  Alabama  will  be  guest  conduC' 
tor  of  the  all-state  marching  band.  Mr 
Joe  Barry  Mullins  of  E^ir  Park  Higl 
School,  Shreveport,  La.,  and  Mr.  Raymund 
Brandcr,  director  of  the  Arkansas  Higl 
School  Band,  Texsu'kana,  Ark.,  will  Judge 
the  students  in  solos  and  ensembles.  Mr 
Mullins  will  also  give  a  demonstration  ot 
the  percussion  instruments.  At  least  >(( 
students  and  45  directors  will  attend  th< 
clinic. 


Sttde  Convention  la 
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TWss  prstfy  girls  of  IroswoeJ,  Miclil- 
gss  make  this  fluls  trie-— Myra  lass 
lakka,  Marjoris  Jolmsea,  IsHy  June 
Carltos.  Arnold  R.  NiU  is  Misir  Di- 
rsdor. 

Newa  from — 

BUFFALO — J.  V.  Kesson,  WesUm  New 
York  State  representative  of  the  Music 
War  Council  of  America,  presented  the 
Bast  Aurora  High  School  Band  with  the 
MWCA  citation  in  a  special  assembly  on 
June  15th.  The  citation  mentioned  play¬ 
ing  for  War  Bond  concerts,  dedication  of 

I  Memorials,  Smokes  for  Service  Men  Con¬ 
certs,  Induction  Send-offs,  and  Other  War¬ 
time  Services  to  the  Community.  Robert 
3rant,  director  of  the  band,  shared  in  the 
x>ngratulations. 

DANSVILLE— Carl  J.  Frank,  who  last 
year  attended  Columbia  University  WM-k- 
Ing  for  his  masters  degree,  has  returned 
as  supervisor  of  music  In  this  city.  Rob¬ 
ert  C.  Grant,  vice-pree.  NYSSMA,  has  also 
been  engaged  to  teach  music  here.  He 
formerly  taught  at  EMst  Aurora. 
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ElkST  AURORA— The  East  Aurora  High  Muaic  la  the  Stall  That 


School  Band,  directed  by  Robert  C.  Grant, 
presented  a  War  Bond  Concert  on  May 
25th.  A  total  of  14,022  in  stamps  and 
bonds  was  sold. 

KEUKA  COLLEGE— Dr.  Howard  Han¬ 
son,  director  of  music  at  the  Elastman 
School,  Rochester,  was  awarded  the  hon¬ 
orary  degree  of  Doctor  of  Letters  at  the 
annual  commencement  exercises  of  this 
college.  This  Is  ths  eighth  honorary  de¬ 
gree  awarded  this  outstanding  music  edu¬ 
cator. 


Will  Promote  World  Peace 


,  ■;  i»  liiim 

-  .  si  ... 


Horo  Mutlt 
for  Moral# 


School  Musicians  Answer  Plea  of  III  Vets  for  Music 


Conv«l«ic*nt  Mrvic*  in*n  in  amry  vat  hospital  want  music.  Thay  lika  tha  friandly  music  of  amataur  playars,  many  aiprassing 
a  dafinita  prafaranca  for  tha  happy,  ganarous  contributions  of  school  musicians.  Tha  Rad  Crou  Camp  and  Hospital  sarvica 
is  on  tha  saarch  for  school  band  and  orchestra  voluntaars.  Fawar  amateurs  are  coming  forward  with  their  offers  since 
V-J  Day  and  many  programs  are  being  cancallad,  much  to  tha  disappointment  of  tha  veterans.  Don't  let  this  happen  at  your 
naarast  vat  hospital.  Above  picture  was  taken  as  high  school  pupils  visited  Gardiner  General  Hospital,  Chicago,  to  name 
rooms  for  their  schools.  Hare  Rvt.  Elbert  Landers,  kadford,  Tenn.,  is  saranadad  at  Gardiner  Hospital  by  Alice  Bros,  Bamica 
Sir,  and  Olga  Roster  of  Harrison  High  School. 


sins  in  public.  But  In  a  few  short.  cata*| 
clysmic  years,  community  sinsins  has  be-B 
come  a  national  habit.  | 

Liu  Llans-Mo,  who  had  studied  music  in  « 
the  Baptist  Missionary  schools  of  Shan-^ 
Shal,  made  a  collection  of  the  sonss  that  | 
all  China  now  sinss.  Several  of  these  V 
sonss  have  been  snthered  Into  an  album  [ 
and  published  by  Carl  Fischer,  Inc.,  music' 
publishers.  The  album,  entitled  “Chins 
Sinss”,  has  sreat  charm  as  well  as  hls-^ 
torical  slsnlflcance.  It  helps  to  fill  what : 
has  Ions  been  a  hiatus  in  the  literature  of 
the  world's  music,  and  it  should  sreatly^ 
alter  some  common  Western  mlsconcep* 
tlons  of  Cldnese  music.  This  is  no  pllnk- 
pllnk-chopsticks  music.  The  sonss  are 
warm,  t  e  ■  d  e  r,  couraseous,  sometimes 
amusins  ao|l  satiric. 

Liu  Llans-Mo  first  thousht  of  publica¬ 
tion  when  he  met  Mias  Elvelyn  Modoi,  an  ; 
American  nusician  and  teacher,  who  real-  ' 
ised  that  these  sonss  would  enrich  our  ^ 
radio  and  poncert  prosrams  as  well  as 


Mom  Singing  Movement 
Sweepe  China 


FOR  FLUTE 

CidNSM  ter  Mosatt  Coaesrtse  (SSU  S  114) 
is  O  sod  D  llslor  sod  AndBOte  Is  C  (KSIS 

for  flute  tloee) . Aadtnea  and  TlUaeU 

ntleso  Two-Part  InraoUaw  tor  S  flutes.... 

. J.  A  Bad) 

FOR  CLARINET 

Fouitem  Studiaa . H.  Klose.  On.  It 

(Prow  WoAi  o(  StHiir-Majiedar-BsllM  A 
Darld) 

OiciMttia  SUidlat  far  Clarinet— Book  t . . . . 

. Fr.  HInae 

(Cootalnlnc  Wotka  of  Adaaa,  Armakr, 
Aubar.  Barilos.  Ckarublnl.  Oanradl,  Dukai. 
Olaaounow.  OUnka.  Oeurr.  Ooata.  Herold. 
Joaekla,  UasL  Mmdalaiokn.  Bartb^. 
Ifoaart.  MsUai  Barakasi.  Iflaade.  Bdft. 
ElairkT-Katealmt.  AaaaUl.  BaMoatala. 
Seharwinka.  SobUbarL  WrlUMaan.  B. 
StrauM.  TMhalfeewakr.  Tolkeek  A  Wabar) 
WriU  far  eaatslato  Catalac  No  4  A  S 


by  Berta  Klaif 


Somethins  new  and  very  Western  Is 
happenlns  all  over  China  which,  for  eisht 
Incredible  years,  fousht  a  terrible  enemy: 
sroups  of  people,  of  all  classes,  are  sins- 
ins  tosether,  the  phenomenal  result  of  a 
mass  sinsins  movement  initiated  In  ItSS 
by  Liu  Lians-Mo. 

When  in  lflS7  Japan  attacked,  China 
needed  unity,  and  believlns  in  music  as  a 
sreat  unlfylns  A>rce,  Liu  Llans-Mo,  a 
handsome,  deeply  intellisent  youns  man, 
travelled  over  the  sreat  distances  of  war- 
tortured  China  and  tausht  the  people  to 
sins  tosether,  somethins  they  had  never 
done  before.  Thoush  China  has  the  old¬ 
est  musical  history  in  the  world,  her  peo¬ 
ple  had  always  considered  it  immodest  to 


Th*  Candy-BettoMy  Compaay 
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A  300  Million  Dollar  Bid  for  School  Power 


By  GEORGE  S.  BENSON 

Pr*(idMt  of  Hordinf  Collofo 
Soorcy,  AriwiiMS 

Two  years  ago  when  national  legislation 
affectlnK  schools  was  proposed  (S-(S7)  no* 
body  who  favored  the  bill  ever  called  it 
the  “federal  school  control  bill."  That 
alone  would  have  defeated  It.  No  sincere 
friend  of  America’s  public  schools  wants 
them  bossed  by  the  national  government. 
The  thing  was  always  called  “federal  aid 
to  education.”  That  sounded  much  better. 

Not  many  people  were  fooled.  They 
had  seen  bait  used  to  hide  hooks  before 
by  political  as  well  as  practical  flshermen. 
Although  the  bill  stated,  right  In  Section 
One,  that  it  would  be  a  nice  little  law  If 
passed  and  not  help  any  government  men 
grab  the  schools  and  run  with  them,  the 
platitude  was  ignored  by  our  sage  and 
seasoned  Senate. 

This  It  Control 

On  the  floor  of  the  Senate  the  “federal 
aid"  bill  underwent  some  changes.  As 
changed,  no  part  of  the  federal  funds 
therein  provided  nor  any  part  of  the  local 
funds  thereby  supplemented  could  be  used 
to  make  or  maintain  any  distinction  be¬ 
tween  races.  That’s  federal  control,  be¬ 
yond  dispute.  Federal  control  will  follow 
federal  aid  as  night  follows  day. 

The  Supreme  Court  of  the  United  States, 
most  powerful  tribunal  on  earth,  has  es¬ 


tablished  a  precedent  in  favor  of  federal 
control.  It  has  ruled  that  the  federal 
government  can  control  that  which  it  sub¬ 
sidises.  Little,  protesting  sentences  in  the 
preamble  of  new  legislation  figuratively 
fade  away  in  the  light  of  this  Suprente 
Court  ruling. 

Gretpiag  at  Power 

Some  people  may  want  to  argue  that 
federal  aid  to  schools  is  not  federal  sub¬ 
sidy  of  schools.  I  maintain  that  this  is 
a  distinction  without  a  difference.  Once 
more  I  am  emphasising  that  financial  aid 
to  local  schools  from  far-away  Washing¬ 
ton  will  bring  federal  control  of  local 
schools  In  spite  of  all  the  protective 
clauses  ever  built  out  of  words. 

’The  plan  calls  for  a  300  million  dollar 
annual  outlay  of  federal  funds,  and  It's 
only  a  start.  Testimony  of  i>eople  who 
Journey  to  Waishington  boosting  the  idea 
is  very  clear.  It  translates  the  handwrit¬ 
ing  on  the  wall.  They  expect  federal  aid 
to  grow  rapidly  after  the  first  bill  is 
passed.  I  also  think  it  could  grow  quickly 
from  federal  subsidy  to  federal  control. 

I  am  opposed  to  f^eral  aid  therefore 
for  several  reasons;  (1)  It  will  lead  di¬ 
rectly  to  federal  control  of  education.  (2) 
When  the  national  government  controls 
the  local  schools,  the  children’s  parents 
have  nothing  to  say  about  what  takes 
place  at  school.  (3)  If  it  happens,  popular 
education  will  be  only  a  stepping  stone 
toward  political  dictatorship. 
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A  Sincere 

THANK  YOU 

—  to  our  assay  Meads  sad  cue- 
teaeiB  hove  so  patisatly  ac¬ 

cepted  Ike  coadMaas  e<  tka  lost  lew 
yesis. 

Yeuis  has  ael  besa  sa  easy  Job  — 
tbal  of  aaialaiaiag  tbe  bigb  sioad- 
ards  of  oar  aotioa’s  sebool  baads. 
We’ve  doas  oar  best  Is  b^  with 
year  uaUeru  prebloau  aad  la  OMSt 
eases  bove  b<Ma  sueeesshil.  espe¬ 
cially  wboa  it  was  s  auMor  of  sap- 
ifyiag  badly  aeodod  reninceauata. 
Of  csurae  tbere  bove  beea  soom 
sbertsqes  of  asaieriols  aad  at  Hues 
yam  Mers  ucra  bove  beea  delayed 
ay  orders  for  Aruy  aad  IfovM  Ott- 
eers’  aaHnnas  of  wbieb  we  bove  beea 
ooaulacluriag  large  quaatiliea.  We 
kaew  yea  weoM  agree  tbat  tluy 
sbeold  aave  prefereaee. 

New  Ibol  tbe  war  is  ever,  mean 
secnee  uoteriols  are  bereubig  ovoif- 
able  agaia.  It  sbeold  ael  be  loag  — 
a  lew  ueatbs  at  tbe  asost.  uatil  yea 
coa  rely  ea  tbe  presspt  depeadoale 
eerviee  yea  bove  lesraed  te  eacpect 


DffMOULIN  BROS.  R  CO. 
GrtMviil*,  llliaois 
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ntST  IN  IXNUlINCI. 

Dsagan  originated  the 
SMlIebplayed  instniment  in 
Ausrico,  siofs  then  60  years 
•go,  end  bos  boon  soprsus 
la  Ibo  fWd  over  since. 


our  folk  festivals  and  school  music;  she 
arranged  them  so  that  the  original  at¬ 
mosphere  was  preserved,  and  translated 
the  texts  into  English  that  is  both  sing¬ 
able  and  idiomatic. 

The  songs  of  “China  Sings"  are  not  all 
unfamiliar  to  Annerican  audiences.  Paul 
Robeson  has  recorded  the  now  famous 
•Cheelal”  (March  of  the  Volunteers), 
which  was  the  first  song  to  sweep  China 
at  the  beginning  of  her  great  war.  It 
has  been  a  powerful  call  to  arms.  Orig¬ 
inally  srritten  for  a  Chinese  motion  pic¬ 
ture,  it  has  since  been  used  in  several 
.American  films,  including  “Dragon  Seed" 
and  Thirty  Seconds  Over  Tokyo”.  Ken¬ 
neth  Spencer,  well  known  baritone,  has 
included  on  his  programs  the  “Road 
Building  Song”  and  ’The  Flower  Drum”, 
a  gay  and  charming  mockery ;  in  China  It 
is  frequently  performed  by  street  singers 
who  pound  a  little  flower-pointed  drum  as 
they  sing  the  whinuical  duet  In  which  a 
husband  complains  about  his  wife's  big 
feet  and  the  wife  complains  of  her  hus¬ 
band's  lasiness.  Besides  several  patriotic 
songs,  “China  Sings"  also  Includes  a  lul¬ 
laby  called  “Bamboo  Flute,"  which  Lyn 
Murray  has  featured  on  a  Squibb  broad¬ 
cast,  and  "Little  Cabbage,"  in  which  a 
stepchild  complains  of  her  cruel  neglect. 

As  a  result  of  the  work  of  a  man  of 
vision  and  great  patriotism,  mass  sing¬ 
ing  is,  in  China,  a  national  custom  that 
through  the  terrible  years  of  war  helped 
to  unify  the  people  and  to  give  them  cour¬ 
age  ;  now,  when  she  faces  the  problems  of 
reconstruction,  China  sings  to  combat  il¬ 
literacy,  to  Improve  health,  to  build  up 
morale  and  inculcate  patriotism — for  even 
greater  unity. 

“In  ears — outmouth — left  In  mind,”  is 
Uu  Liang-Mo’s  pithy  summary  of  the  ef¬ 
fect  of  mass  Binging. 

Fortunately  for  us,  there  are  the  his¬ 
torians  and  artists,  the  story  tellers  of  the 
world,  to  put  the  songs  down  for  us,  so 
that  we  may  recreate  them  and  fix  them 
in  our  consciousness.  A  volume  like 
"China  Sings"  is  a  delightful 'addition  to 
the  recorded  story  of  man. 


PIttT  IN  NtONRISS. 

Practically  ovary  maior  od- 
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PIIST  IN  NONUlAinV. 

Deogan  instramenls  ore  by 
for  the  most  widely  ssed 
instruments  of  Ibeir  kind 
in  the  world. 
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Lit’$  Keep  Music  li  tte  CsrrlculM 

President  of  lUinoU  Music  Educatort  Association 
Warns  Agcdnst  **High  Pressure**  Groups 

•y  IRVING  TALLMADGE 


Every  aisn  poinU  to  «  creat  reeurrence 
of  muaic  after  the  war.  That  our  people 
want  music  is  evidenced  by  the  success  of 
the  many  symphony  and  opera  broadcasts 
now  on  the  air.  In  the  meantime,  how¬ 
ever,  serious  obstacles  are  beinc  created 
which  will  impede  this  renaissance  so  far 
as  the  schools  are  concerned.  Ultimately, 
music  depends  upon  the  school  tralninf  of 
both  performers  and  listeners.  Every 
chance  in  the  status  of  school  music  di¬ 
rectly  affects  the  music  consciousness  of 
the  nation.  In  the  April  Illinois  Music 
Educator,  Dr.  Beattie  pointed  out  that  in 
tralninc  institutions  for  muaic  teachers, 
there  is  a  ci^wlnc  tendency  to  extend  re¬ 
quirements  in  fields  other  than  music.  He 
pointed  out  that  the  present  laws  covern- 
inc  certification  of  music  teachers  in  Illi¬ 
nois  call  for  fifteen  semester  hours  of 
science.  Dr.  Stiven  stressed  the  same  di¬ 
lemma,  obeervinc  that  some  way  must  be 
found  to  add  to  the  collece  curriculum 
the  croatly  increased  number  of  academic 
subjects  required  of  teachers.  At  the  same 
time,  we  must  preserve  the  necessary 
music  courses. 

In  secondary  schools,  too,  there  is  a 
tendency  to  increase  the  student  load  to 
the  point  where  the  pupil  is  no  longer 
able  to  carry  the  music  courses  he  needs 
and  deservea  This  will  eventually  be  re¬ 
flected  nationally  in  decreased  perform¬ 
ance  levels,  and  In  lowered  standards  of 
appreciation.  The  Increased  requirement 
for  physical  education  is  already  takins  a 
serious  toll  of  music  students  in  our  hlrh 
schools.  When  the  time  comes  that  phys¬ 
ical  education  teachers  can  be  secured  in 
larce  numbers,  and  schools  can  be  re¬ 
quired  to  adhere  to  the  letter  of  law  re¬ 
quiring  five  days  of  gym  a  week,  it  will 
be  almost  impossible  for  students  to  carry 


a  normal  music  course  in  our  secondary 
schoola  Many  hish  school  bands,  orches¬ 
tras,  and  choruses  have  already  suffered  a 
serious  decline  In  membership  because  of 
the  increased  gym  requirement.  Further 
encroachment  will  Inevitably  follow  unless 
steps  are  taken  to  prevent  it.  It  now 
seems  probable  that  still  more  social  and 
science  courses  may  also  be  required  in 
our  secondary  schools.  These  asain,  will 
take  their  toll  of  music  students. 

The  advocates  of  extensive  physical 
training  during  the  post-war  period  argue 


Several  thousand  young  men  and  wonten 
will  presently  be  looking  for  various 
kinds  of  employment  in  music.  Tet  only  a 
very  small  percentage  of  them  are  likely 
to  have  more  than  a  hasy  notion  of  where 
the  opportunities  are ;  precisely  what 
requisites  these  opportunities  demand  of 
the  candidates ;  and  the  character  and  ex¬ 
tent  of  the  competition  to  be  expected. 

These  musical  youngsters  who  are  turn¬ 
ing  to  some  branch  of  the  music  arts  for 
a  livelihood  will  be  creative,  interpretive, 
and  educational ;  compoeers  and  arrang¬ 
ers;  instrumentalists  (solo  or  orchestral, 
or  both);  singm;  and  tesu:hers-in-the- 
making.  Many  of  them  will  be  graduates 
from  a  conservatory  or  university  music 


navy  bav«,  found  so  much  physical  unfit¬ 
ness  among 'our  men.  omeial  figures  re¬ 
veal.  however,  that  the  major  causes  for 
rejection  by  the  armed  services  are  de¬ 
fective  teeth  and  eyes,  and  nutritional  de¬ 
fects.  None  of  these  can  be  corrected  by 
a  physical  hardening  program  undertaken 
at  the  high  school  level.  Unfitness  caused 
by  such  ailments  has  been  prevented  only 
by  treatment  in  the  pre-school  and  ele¬ 
mentary  school  period. 

It  is  imperative  that  musicians  every¬ 
where  unite  to  see  that  school  music  is  not 
legislated  out  of  existence.  Music  teach¬ 
ers  have  long  spent  their  own  time,  money, 
and  energy  in  “selling”  music  to  each 
other.  Every  one  of  us  believes  that 
music  Is  essential  to  a  balanced  emotional 
life  and  a  healthy  national  life.  Let  us 
now  unite  in  “selling”  It,  not  only  to  each 
other,  but  to  the  public.  Above  all,  let 
us  sell  it  to  our  legislators.  If  we  do  not. 
other  subjects  will  usurp  its  place. 


department  .  .  .  and  many  will  have  pre¬ 
pared  for  their  careers  in  the  privately 
operated  studios. 

The  fortunate  ones  among  this  army 
which  is  about  to  take  to  the  music  high¬ 
ways  will  go  forth  with  no  misunderstand¬ 
ing  of  the  toui^  sledding  which  lies  ahead 
for  the  majority.  These  few  will  have 
acquired  a  fairly  clear  picture  of  what 
they  must  have  in  order  to  succeed  in  a 
steadily  growing  and  highly  competitive 
field;  what  capital — monetary  or  other¬ 
wise — will  be  required;  the  fact  that,  for 
most,  the  early  period  of  their  activities 
will  yield  either  no  or  comparatively  small 
financial  return ;  and  are  aware  of  some 
of  the  pitfalls  to  look  out  for. 

The  orchestra  instrumentalist.  If  he  be 
up  to  the  playing  mark  he  should  be,  has 
fewer  obstacles  before  him  than  the  aver¬ 
age  young  pianist  or  singer.  Because  the 
orchestral  seas  are  well  charted :  the 
means  for  obtaining  experience  is  avail¬ 
able  for  the  young  orchestra  player,  and 
In  most  instances  the  opportunity  to  get 
experience  (leading  to  a  well-paid  or 
fairly  well-paid  job)  is  to  be  had  ...  in 
the  larger  communities. 

•  •  • 

Decentralisation  of  our  muaic  activities 
is  near  at  hand.  Many  hundreds  of  ex¬ 
cellent  opportunities  are  to  be  had  west 
of  the  Hudson  River,  with  hundreds  more 
certain  to  arise  within  the  next  few  years. 

So— it  will  pay  the  young  musician  who 
is  ready  to  take  the  plunge  into  profes¬ 
sional  waters  to  consider  carefully  .  .  . 
and  look  well  before  making  his  first  leap. 
— By  Pittro  Ckavt,  (n  a  recent  issue  of 
Mneical  Digest  (Bxcerpt.) 

•  •  • 

Since  I  talked  some  weeks  ago  on  prob¬ 
lems  of  the  young  muaicism’s  career,  I 
have  had  an  unusual  number  of  letters 
asking  me  to  particularise  on  this  subject 
I  am  glad  to  do  so. 

When  a  doctor  starts  in,  he  doesn’t  put 
up  his  shingle  as  an  eye,  ear,  noae  and 
throat  specialist  until  he  has  a  thorough 


Washington  Band  Has  Beautiful  Uniform 


TIm  Prosier,  WaiMiiyloa,  Sekool  Band,  under  Mie  direction  of  Heien  Nook,  is  one  ;ef 
tlie  popular  or9aniiet{ont  of  the  icliooi.  Iti  eoncerti  are  9rewin9  in  tkriHi,  and  on 
parade  esecutei  street  and  football  field  stunts  wHb  precision,  adding  ppp  to  all 
occasiont.  Ttie  band  and  chorus  attended  the  Spring  estival  and  also  eonWibuted 
much  to  Musk  Week.  A  Junior  Band  of  simfiar  proportions  is  the  communities  assur¬ 
ance  that  there  will  be  much  musk  in  the  air  for  thm  in  the  post-war  future. 


that  it  la  necessary  because  the  army  and 

Getting  a  Job 
in  Music 
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School  Music  News  from  ILLINOIS 

iy  R«y«oMl  Ccrr 

ENyn,  IRmeis 


Bruc«  Hous«kn«cht,  from  Milton,  P«nnn., 
to  the  new  band  director  at  the  Joliet 
(Ill.)  Township  Hivh  School  and  Junior 
CoUece.  Bruce  to  a  Penn  State  nuin  with 
a  Master's  from  Elastman. 


Forrest  J.  Woodman,  instrumental  man 
at  Woodruff,  Peortoi,  has  been  promoted 
to  the  general  instrumental  supervisor- 
ship  of  the  city. 


Russell  Suppiger  of  Benton  Harbor 
(Mich.)  has  moved  to  Maywood  (Ill.)  to 
fill  an  important  poet  as  general  director 
of  the  instrumental  program  in  the  ele¬ 
mentary  schools. 


Dr.  Bethuel  Gross  of  Chicago  and  the 
University  of  Alcron  (Ohio)  succeeds  Dr. 
Robert  Hargreaves  as  director  of  the 
Bloomington-Nomnal  ( Ill. )  Symphony,  and 
professor  of  music  education  at  Illinois 
Wesleyan. 


Dr.  Rudolph  D.  Anflnson.  lately  director 
of  bands  in  the  AAF,  has  been  released 
from  the  service  and  has  resumed  his 
post  as  director  of  bands  at  Eastern  Illi¬ 
nois  State  Teachers  College,  Charleston. 


knowledge  of  general  medicine.  But  not 
one  young  musician  in  a  thousand  has  the 
basic  knowledge  of  music  that  the  greenest 
interne  must  have  of  general  medicine  be¬ 
fore  he  win  be  accepted  by  any  hospital. 

The  young  doctor  has  done  another 
thing  that,  unfortunately,  the  musician 
has  little  or  no  chance  to  do.  He  has 
served  a  long  and  hard  apprenticeship. 
He’s  watched  scores  of  operations  before 
he  has  been  permitted  to  perform  one. 
And  usually  he  has  worked  with  experi¬ 
enced  physicians  in  treating  thousands  of 
patients  with  every  imaginable  ailment. 
A  doctor  can  take  out  a  pencil  and  draw 
any  part  of  the  human  body,  no  matter 
what  particular  organ  or  section  may  be 
his  field  of  specialisation. 

Music  should  be  to  all  its  participants 
a  language  of  which  they  know  the  gram¬ 
mar  and  syntax  before  they  begin  to 
specialise  on  an  instrument.  A  musician 
should  he  able  to  read  a  page  of  music 
as  easily  as  you  read  the  page  of  a  hook. 

He  should  be  able  to  write  down  a  mu¬ 
sical  idea  as  yon  would  put  a  memoran¬ 
dum  in  your  appointment  book — and  this 
applies  not  only  to  musicians  who  art 
specialising  as  composers. 

Instead  of  affording  our  young  musi¬ 
cians  the  background  they  require  to  fit 
themselves  for  a  wide  variety  of  work,  we 
tend  to  develop  disappointed  virtuosos.  In¬ 
stead  of  beginning  as  general  practition¬ 
ers  and  then  discovering  through  experi¬ 
ence  where  their  best  talents  lie,  too  many 
of  our  youth  aim  only  at  virtuoso  careers, 
and  failing  in  this,  find  themselves  with 
little  prospect  of  success  or  a  living.  And 
the  country  needs  right  now  noore  well- 
equipped  and  adi^table  young  musicians, 
fitted  to  develop  the  culture  of  the  nation 
and  to  prepare  the  way  for  the  Paderew¬ 
skis  and  Beethovens  to  come. — Excerpts 
from  a  recent  talk  in  Columbia,  by  Olln 
Domu. 


Illinois  schools  sent  more  students  to 
the  National  Music  Camp  at  Interlochen 
(Mich.)  last  summer  than  any  other  state 
except  the  home  state  of  the  camp. 
Among  those  schools  who  backed  their 
pupils  with  scholarships,  up  to  $200.00 
per  pupil,  were  liyons  Township,  La- 
Orange,  Morton  and  Cicero.  The  latter 
appropriated  $1(00.00  from  the  proceeds 
of  school  concerts  to  finance  eight  stu¬ 
dents’  partial  tuition  for  the  summer. 


Lee  Petersen’s  summer  festival  at  La- 
Salle-Peru  Township  High  School  had  for, 
its  guest  conductor  Ralph  Rush  of  Cleve¬ 
land  HeighU,  Ohio.  Petersen’s  program 
is  unique.  He  gets  his  bands  together  and 
joins  forces  with  the  grade  school  bands 
of  his  area  for  two  weeks  of  full  time' 
rehearsal  and  study  Just  before  the  end 
of  summer  vacation.  This  "clinlc-feetl- 
val”  to  each  year  climaxed  by  a  concert 
and  field  demonstration,  which  draws  great 
crowds  to  the  open-air  stadium  and  helps 
to  start  the  year  off  with  a  bang.  As¬ 
sistants  and  associates  of  Lee’s  are  Aus- 
tyn  Eldwards,  Dali  Fields,  Haskell  Harr, 
Arlene  HohenMsell,  Alvin  J.  Hahn  and 
Elverett  Barrett — not  to  mention  his  able 
and  enthusiastic  superintendent.  Dr.  EYank 
A.  Jensen. 


New  Man 
LaSallePeru 


Lm  W.  Petema  It  Hie  man  of  mu- 
tie  at  the  great  LaSalla-Pani  High 
School,  cantor  of  the  Mid-wott  State. 
Mr.  Patertan  diracti  both  band  and 
orchastra  thorn,  and  astramaiy  wall 
too. 


Illinois  directors  are  bombsurding  the 
oflBce  of  the  Illinois  Hi|^  School  Assoda- 
Uon  at  II  S.  LaSalle  St,  Cniicago,  with 
!  petitions  for  “full  steam  ahead’’  on  the 
competitlons-festlvals  program  for  the 
oorrent  year.  OlBcera  of  the  Illinois  Mu¬ 
sic  Ekiucators  Association  have  been  in 
cootarence  with  olBclals  of  the  IHSA  and 
hope  for  favorable  reports. 


New  Man  at 
JOLIET 


Bruce  Houtaknocht  stops  to  the  po¬ 
dium  at  the  Joliet  Township  High 
School  as  the  new  director  of  thd 
band  which  won  fo  many  honors,  and 
brought  such  glory  to  the  national 
school  band  movement  under  the  late 
A.  IL  McAlister. 


’The  Illinois  Music  Educator  carriers  a 
full-page  cover  picture  of  the  University 
of  Illinois  Bands,  with  a  tribute  to  (Har- 
ence  Sawhtll,  director  of  marching  bands 
at  Illinois  and  assistant  to  A.  A.  Harding, 
veteran  head  of  the  department  at  Illinoto. 


Thay  Tail  This  Ona 
on  Julas  Lavy 

Levy  was  not  an  easy  man  to  get 
along  with  by  reason  of  his  eccentrici¬ 
ties.  For  that  matter,  neither  wu 
Nahan  Franko  easily  approachable, 
and  the  two  artists  clashed  frequently. 
The  story  is  told  of  how  Levy  refused 
to  accept  his  salary  by  check — he  in¬ 
sisted  upon  cash.  So  Franko  hired  a 
wagonner  with  a  team  of  horses,  and 
told  him  to  drive  up  to  the  bandstand 
with  a  load  of  1,000  dollars  in  pennies, 
since  Levy’s  salary  was  |1,000  per 
week.  No  cometist  before  or  since  has 
ever  been  paid  such  a  remarkable  fee, 
but  Levy  literally  drew  thousands  of 
people. 


BAND  BOOK  THE  BIG  3  BAND  BOOl 


A  tim«ly  colkcHon  of  tho  host  bolovod  and  most  inspirod 
potriotic  fovoritos.  Indudod  in  tho  ninotoon  soloctions  aro 
rousing  tongs  of  World  War  I  and  outstanding  hits  of  tho  pres¬ 
ent  war.  A  “musty  collection  for  all  patriotic  functions. 

COMIN'  IN  ON  A  WINO  AND  A  PIAYII 

DONT  SIT  UNDID  THI  ADPU  TUI 

ANCHORS  AWIlOH 

THI  SON*  OR  THI  SIAUIS 

I  HIAR  AMIRICA  SINOINO  * 

MT  OWN  AMIRICA  ' 

THI  STAR  SPANOUD  RANNIR  (Rey  ef  A|>l 
THI  AMIRICAN  HTMN 
RATTU  HTMN  OR  THI  URURUC 
iNATT  WINOS 

THI  RATTLi-CRT  OR  RUIDOM 

WHIN  JOHNNT  COMIS  MARCHINO  HOMI 

WHIN  TOU  WOU  A  TUUR 


•OOD  MORNINO,  MR.  BR-ZIR-nR 
lU'L  LIZA  JANI 

WHIRR  DO  Wl  OO  RROM  HIU7 
THI  MARINrS  HYMN 
AMIRICAN  PATROL 


An  unusual  band  book  featuring  America’s  three  foremost  he 
arrangers.  Each  selected  and  scored  five  favorite  composiHa 


ArteegeR  Oy  Peal  Vetifsr 
cost  COSA 
AUCI  RLUl  OOWN 
I  WANT  MT  MAMA 
HAWAIIAN  WAR  CHANT 
m  SU  TOU  IN  MY  DRIAMS 


Arr—gsR  *r  RHk  W.  LeMmi 
THI  ROOUl  SON* 

MARCH  OR  THI.MANNIRINS 
YANRII  DOODLI  POLRA 
IN  A  UTTU  SPANISH  TOWN 
WrU  OPR  TO  Sll  THI  Win 


ArfoeeeR  Ay  Dave  Diaaitt 
SIIONIY 
TIMPTATION 
RLUl  MOON 

THI  THRIU  OR  A  NIW  ROMANCI 
WHIN  I  OROW  TOO  OLD  TO  DRIAM 


HIT  PARADE  Band  Boo 


Fifteen  exclusive  copyrights 
their  day  —  and  today  are 

DRIP  PURPU 
MANHATTAN  HUNADI 
DAYRRIAR 

OVIR  THI  RAINROW 
WINOS  OVIR  AMIRICA 
MOONUOHT  URINADI 
JOSIPHINI 

THI  CAISSONS 


that  were  the  sensational  hits 
the  all-time  favorites  of  milR 

MANZANIUO  ^ 

DOWN  AROINTINA  WAY 
AL'RORA 

KRRY-ROAT  SIRINADI 
THI  WOODPICRIR  SON* 
ILMIR'S  TUNI 
MAIRZV  DOATS 
•O  ROLUNO  ALONO 


The  3  Music  Corporation 


Sales  Distributor  for 

ROBBINS  MUSIC  CORPORATION  •  LEO 
MILLER  MUSIC  CORPORATION 


TWn 

CMNi 

•OOP 


I 


LRA 

MTOWH 


THE  BIG  THREE  MUSIC  CORPORATION,  152  W«st  Sind  StrMt,  N«w  York  19,  N.  Y. 

Saks  Distributor  for  Robbins  AAusic  Corp.  *  Leo  Feist,  Inc.  •  AAiiler  AAusic  Corp. 
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School  Music  NEWS  from  N.  Y. 


ly  Pr*dM4c  F«y  SwHI 

'Ron,  Now  York 


Addrott  Yowr  Lottors  to  tfco 
School  Mcskloo  Nowt  Room 

ly  MwM  H*wHt 

TUden,  Sebnuka.—'Sow  that  Mr.  Ron¬ 
ald  F.  Sauer  haa  been  secured  as  Instruc¬ 
tor  of  instrumental  and  Yocal  music  in 
the  Tiiden  school  system,  a  school  band, 
(iris'  and  boys’  chorus,  and  a  mixed  (lee 
club  will  be  oiranised. 

Dunlap,  Iowa. — R.  W.  Jones  and  his 
Missouri  Vaiiey  School  band  struck  up  a 
merry  note  for  the  openln(  of  the  Har¬ 
rison  County  Teacher’s  Institute  at  LiO(an 
on  September  10.  The  institute  faculty, 
composed  of  the  followIn(  notables :  Dr. 
J.  B.  Eldmonson,  Dean  of  Education,  Uni¬ 
versity  of  Micht(an,  Dr.  Dean  M. 
Schweickhard,  Commissioner  of  Educa¬ 
tion,  State  of  Minnesota,  Miss  Ethel  Tay¬ 
lor,  Elementary  Supr.,  State  TeadiatB* 
Colle(e,  Minnesota,  expressed  their  ap¬ 
preciation  not  only  to  Mr.  Jones  for  the 
fine  instrumentation  displayed  by  his 
band,  but  also  to  Mias  Evelyn  Patrick, 
music  supervisor  of  the  Woodbine  public 
schools,  who  presented  a  versatile  musical 
pro(ram  at  the  openln(  of  the  afternoon 
session. 

Burwell,  Nehraaka.  —  Monday  evenin( 
rehearsals  have  a(aln  been  scheduled  for 
the  hl(h  school  band.  These  nl(ht  prac¬ 
tices  are  thou(ht  to  be  (reatly  beneficial, 
not  only  to  the  student  musicians,  but  to 
the  band  parents  as  well  stnce  they  are 
(Iven  the  opportunity  to  become  ac¬ 
quainted  with  the  band  Director  and  (ain 
a  better  understandlna  of  the  importance 
of  school  band  work. 

Broken  Bow,  Nehraaka. — The  Pep  Band 
will  assume  the  role  of  "Morale  Builder” 
at  Arcadia  and  Sar(ent  when  the  first 
two  football  (ames  are  played. 

Pawnee  dtp,  Nehraaka. — Plans  are  now 
under  way  for  the  annual  band,  orchestra 
and  chorus  clinic  to  be  held  in  Prenrant 
durin(  the  Thanks(ivin(  vacation.  H. 
Arthur  Schrepel  Is  Vice  President  of  the 
association. 

Alliance,  Nehraaka — The  hi(h  school 
band  adopted  their  1946-46  captain  in  the 
person  of  Jack  Proper,  trombonist,  durina 
one  of  the  band’s  first  sessions  this  season. 

Shenandoah,  /o«oa.— Arran(ements,  vast 
in  scope,  are  bein(  made  by  Miss  Delores 
Sanders,  Instructor,  for  vocal  music  ac¬ 
tivities  at  Shenandoah  hi(h  school  this 
aamester.  Jud(in(  from  the  Iar(e  and 
talented  enrollment,  outstandln(  vocal 
music  can  be  expected. 

Beatrice,  Nehraaka. — ^The  horse  races  at 
the  4-H  Fair  in  Lincoln,  duiin(  Septem¬ 
ber,  were  preceded  by  a  very  fine  concert 
by  the  school  band  under  the  baton  of 
Mr.  Andreesen,  school  Superintendent  and 
Director. 

Fairhury,  Nehraaka. — Free  instrumental 
music  classes  will  be  offered  in  all  the 
schools  of  Fairbury  a  ( a  i  n  this  year. 
Classes  are  immediately  commencin(  at 
the  Junior  and  senior  hl(h  schools  and  will 
be  started  at  the  ward  bulldin(8  as  soon 
as  (Toupe  can  be  oiranlsed. 

Clarinda,  Iowa. — Mr.  Joseph  Westby, 
formerly  band  and  (Mtfiiestra  director  in 
the  Clarinda  Public  Schools,  has  left  the 
teachln(  profession  for  another  type  of 
work — new  location — ^Forest  City,  Iowa. 

Centerville,  South  Dakota. — ^Wlth  their 
new  season  en(a(ement  book  filled  to 


2000  Muaiciant  from  4^ 
High  SthoolM  Wm  Play 
in  AU’State  Eventt 


President  Elvin  tk  Freeman  and  Secre¬ 
tary  Dean  L.  Harrin(ton  of  the  New  York 
SUte  School  Music  Association  announce 
that  the  Fall  pro(rams  known  as  SBC~ 
TIONAL  ALL  STATE  BAND,  OKCHB8- 
TRA,  AND  CHOIR  CONCERTS'  will  en¬ 
roll  more  than  1,000  boys  and  (iris  this 
year.  Students  from  460  hi(h  schools  in 
the  State  will  participate. 

Programs  have  been  scheduled  for  eight 
different  locations  as  follows:  Dansville — 
November  1-t,  Carl  J.  Frank,  Chairman; 
Fredonia  —  State  Teachers  College  —  No¬ 
vember  11-14,  Francis  Diera,  Chairnoan; 
Newark — November  1-1,  Chester  Robb, 
Chairman  ;  Pulaski — October  16-17,  Blvln 
L.  Freeman,  Chairman  ;  Rensselear — Oc¬ 
tober  18-11,  Herman  Oresena  Chairman; 
Rlverhead  —  November  10  -  December  1, 
Cornelius  D.  Oall,  Chairman;  Whitesboro 
— November  2-8,  Dorothea  Schnell,  Chair¬ 
man.  An  additional  program  scheduled 
for  Port  Chester  is  being  arranged  with 
Clement  Barton  as  Chairman. 

It  is  significant  to  note  that  boys  and 
girls  from  Michigan,  Illlnola  Pennsylva¬ 
nia,  and  New  Jersey  have  already  en¬ 
rolled  in  the  New  York  State  all  state  or¬ 
ganisations. 

_ • _ 

Mineola  F<dr 


As  a  part  of  a  Long  Island  Fair  sched¬ 
uled  at  Mineola,  nine  schools  participated 
in  a  massed  choir  directed  by  Eva  Clin¬ 
ton  Wright  of  Malveme.  Other  schools 
participating  were:  Baldwin,  Freeport. 
Garden  City,  Lawrence,  Mepham  (Bell- 
nMre),  Sewanhaka  (Floral  Park),  South- 
side  (Rockville  Center),  and  Valley 
Stream.  A  similar  program  composed  of 
band  students  of  these  schools  was  con¬ 
ducted  by  Dr.  Elrnest  Williams,  Williams 


overfiowing  the  Centerville  High  School 
Band,  under  the  direction  of  J.  O.  John¬ 
son,  Is  devoting  every  free  hour  to  inten¬ 
sive  practice.  Paramount  on  the  future 
activities  list  is  the  big  Homecoming 
game  which  will  supply  them  with  an 
opportunity  to  display*  their  marching 
abUity. 

Bayard,  Nehraaka. — ^When  the  high 
school  band  assembled  for  the  first  time 
this  semester  they  introduced  themselves 
to  their  new  Director,  Mr.  Paul  EHIis,  who 
haa  taken  over  band  duties  and  vocal 
work  in  the  Bayard  City  Schools. 

Shenandoah,  Iowa. — The  46  band  mem¬ 
bers  donned  their  striking  maroon  and 
white  uniforms  for  their  appearance  at 
the  Shenandoah-Nebraska  City  football 
game.  While  in  an  "N”  formation  the 
band  played  the  opposing  team’s  school 
song,  “The  Purple  and  the  Gold”,  This 
was  followed  by  a  procession  to  the  op¬ 
posite  end  of  the  field  where  they  halted 
in  block  formation  before  the  home 
bleachers  and  played  “The  Red  and  the 
White”  (school  song).  All  spectators 
were  stirred  by  the  demonstration  which 
proved  to  be  audibly  and  visably  pleasant 


E^dVschooI,  Saagertlaa  An  ei^bltioa  M 
of  Fire  Baton  Twirling  was  given  by  'I 
Daniel  Perkins  of  Garden  CMty.  I 


VotE  and  War  Worhera 

Return  to  School  Joha 

With  nearly  2600  music  teachers  em¬ 
ployed  by  the  public  and  parochial  schools 
of  the  stata  It  Is  natural  that  each  year 
there  will  be  a  great  many  changes  in  po- 
sltiona  Dus  to  the  war,  several  positioas 
were  left  vacant  at  the  close  of  last  se¬ 
mester.  However,  most  positions  have 
been  filled  and  the  school  mtisic  program 
continues  on  its  way. 

Reports  from  three  of  the  colleges  pro¬ 
viding  noany  of  tihe  state  teachers  of 
music  indicate  that  new  faces  art 

appearing  on  the  efiuwfonal  picture.*  Dr. 
Victor  L.  F.  Rebmann,  Director  of 
Ithaca  College  announces  the  appointment; 
of  81  graduates.  Helen  Hosmer,  bead  of 
the  Crane  Department  of  the  Potsdam 
State  Teachers  College  and  President  of 
the  Eastern  Division  of  thi  Music  Educa¬ 
tors  Conference,  states  that  26  of  thek 
graduates  have  already  been  placed. 
Francis  Diers,  Dean  of  the  Music  Depart¬ 
ment  at  FTedonla  State  Teachers  College 
announces  that  It  of  the  Fredonia  gradn- 
ates  are  now  teaching  In  the  stata  Re¬ 
ports  from  the  Edstman  School  of  Music, 
Rochester,  Syracuse  University,  and  other 
of  the  colleges  within  the  State,  show 
that  more  than  100  new  teachers  were 
hired  to  fill  music  positions  this  v^ist. 


NYSSMA  Soon  to  Releaae 
New  Comet-Trumpet  Lial 

Prior  to  the  war,  the  New  York  Stale 
School  Music  Association  prepared  a  plaa 
)f  classification  for  Competltion-Festlvale 
;vhlch  has  since  been  recognised  by  the 
Standard  Publishers  Association  as  the 
best  means  of  stimulating  music  develop-' 
ment  and  growth  yet  devised.  This  or¬ 
ganisation  has  recommended  it  for  the 
National  School  Band,  Orchestra,  and  Vo- 
cal  Associations  to  consider. 

^Continuing  this  policy,  the  NYSSMA 
t&rough  its  President  has  Just  released  e 
list  of  about  600  of  the  leading  cornsl- 
trumpet  solos  .  .  .  the  works  of  all  pub¬ 
lishers.  These  are  graded  so  that  a 
teacher  may  select  suitable  material  for 
any  student  according  to  his  capabllltlsa 
It  is  planned  to  continue  this  work  unti 
It  includes  all  instruments. 


Fred  Mellnitx  Diea 


All  music  educators  were  saddened  ts 
leam  at  the  death  of  Fted  Mellnlts  of 
Naumburg,  New  York.  Mr.  Mellnito  wis 
formerly  director  at  Carthage,  West 
Carthage,  Solvay,  and  in  two  of  the  Syrw^ 
cuae  schools.  He  served  on  two  dlfferaat 
state  committees  and  was  working  for  hk 
doctorate  in  music  at  the  time  of  hit 
death.  He  was  one  of  the  keenest  “think¬ 
ers”  In  the  business  and  his  insight  inti 
musical  problems  made  him  a  great  frlssi 
of  all  who  ever  becaune  acquainted  with 
him. 


r 


All  Girl  Bands 

Let'!  have  more  Ail  Olrl  Banda.  The 
firia  have  lone  Invaded  the  field  of  band. 
10  why  not  recocnlae  It  and  set  up  an 
organisation  for  (Irla  only.  This  doea 
not  mean  that  boya  can  no  longer  play  In 
the  band,  for  you  should  have  a  band 
(or  mixed  members  or  perhaps  for  all 
hojrs  as  well  as  all  girls.  At  the  present 
time  it  seems  that  several  of  the  Ohio  Col¬ 
leges  are  taking  Initial  fteps  in  that 
direction.  They  are  namely,  dberlin,  Ke  it 
sad  Muskingum.  If  colleges  can  do  thir 
with  their  bands  It  seems  to  me  that  more 
High  School  bands  could  do  the  same 
thing.  The  writer  of  this  column  woul  ' 
like  to  hear  from  high  schools  as  well  «' 
eoUegea  throughout  the  country  that  hav 
All  Oirl  Banda. 
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Here  h  e  picfwe  of  one  of  fhe  few  remeieing  all  boy  kiqli  tchool  bends  in  tkis 
country.  Know  why?  It  is  the  bend  of  the  Sacred  Heart  School  for  BOYS  at 
Sharon,  MetsechusetH.  It  it  under  the  direction  of  Rev.  Brother  Loyola,  ax.,  e 
fine  bendmeater,  and  one  who  epprecietea  elao  the  rhythmic  cadence  of  fine  baton 
twirling  aa  evidenced  by  kia  eaeeptionel  group  of  performera. 
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FAY  BANO  aigTHOB.  Maela  SrMtteal  tad  Ihw- 

SMh.  It  Bems . ee*  TSe 

— IhMiMr'a  Mieael,  tlAA 

FAY  BTBIBS  MgTHOB.  Neewt  wauw  (f  stem- 

dm.  t  Bemt . eaeb  TSe 

Meesil  IsilaHaa  Ptaae  aw.,  n.Ba. 

BAVBY  BABD  BOOK,  OUSaat  A  BtUUna  fmritw 

IS  Baria  . aaah  aSe 

— Tamalata  aaaae,  Tta 

BAVOY  BABB  LIBBABY,  IT  —Swa.  as*  aam- 

slau  wMi  aaaae . TSe 

DouUa  MBbara  with  aeara . tl 

FKBTAL  PBBOKaglON.  Maach  af  DlsBlty  hr  Ciew 
Aar.  Iw  Marhaw  lake  Par  band  and  aaehaatra. 
TEMPO  Bl  BALLB,  BaariattL  Aar.  hr  A.  B. 
BraedanlHirt.  Par  S  ClarteaW 

aewl  far  FBEB  COPIEB.  Alas  FME 
PHOMOBBAPM  BCOOBO  CATALOB  XX 


MUSIC  SERVICE  PRESS 

11M  Sfarth  AveiMe,  N.  V.  C  1* 


MuMngum  CoUegm  Builds  ' 
Own  Brostdeasting  Station 


A  radio  broadcasting  studio  la  at  pres¬ 
ent  time  being  built  at  Muskingum  Col¬ 
lege,  New  Concord.  Ohio.  Aa  soon  aa 
the  ordered  radio  equipment  arrives  the 
oollege  will  begin  broadcasting  direct  from 
the  studio  on  the  campus. 

Radio  Station  WHIZ  In  nearby  Zanes¬ 
ville  will  do  the  transmitting.  Up  to  the 
point  of  transmltion  everything  else  In 
the  form  of  broadcasting  will  be  done 
at  the  college  studio.  The  college  Is  in¬ 
deed  grateful  to  station  WHIZ  for  the 
dne  cooperation  It  has  been  giving  In 
organising  such  a  radio  program. 

The  studio  is  of  a  sise  that  It  will  be 
powible  for  the  band  and  orchestra  to 
broadcast.  Also,  It  will  be  acoustically 
treated  with  proper  balance  for  broadcast¬ 
ing  of  large  groups  aa  well  aa  small 
groupa  It  will  be  complete  with  all  the 
Dsceasary  radio  equipment  such  as :  a 
console,  recorder,  as  well  as  playing 
traiMcriptiona  A  remote  line  will  be  esur- 
ried  to  the  college  stadium  from  where  I 
broadcasts  of  the  football  games  and 
track  events  will  be  presented.  Also  a 
remote  line  will  be  carried  to  the  Chapel 
where  special  events  can  be  broadcasted. 

The  studio  will  be  run  by  the  college 
students  which  will  give  them  training  on 
the  talent  aide  as  well  as  the  technical 
side  of  radio  work.  On  the  talent  side 
students  will  have  an  opportunity  for  the 
develdpment  of  script  and  continuity  writ¬ 
ing,  radio  announcing,  musical  perform¬ 
ances  such  as  solo,  small  ensembles,  and 
large  group  performances.  In  this  way 
the  student  will  have  conditions  quite 
siinilar  to  that  of  professional  broadcast¬ 
ing.  On  the  technical  side  the  student 
may  work  for  an  engineers  license  in  the 
physka  department. 

The  radio  program  will  be  under  the 
direction  of  Wallace  Fotheringham  of  the 
Speech  Department 


ly  WADER.  FAIR 

ExBcutivB  SBcrctary,  Ohio  Music 
EducBtion  AssocioKon 
Muskingum  College  Contervefory  of  Music, 
New  Concord,  Ohio 

Large  Enrollment  in 

Ohio  ConservKitories 

Recent  reports  received  from  several  of 
the  Ohio  Music  Conservatories  show  a 
marked  Increase  in  enrollment  This  Is 
indeed  very  encouraging  for  there  Is  a 
great  demand  for  more  music  teachers  in 
our  schoola  Msmy  schools  are  still  with¬ 
out  a  music  instructor,  and  this  will  be 
the  picture  for  sohm  little  time.  I  would 
like  to  suggest  that  more  serious  music 
students  In  high  school  consider  the  fu¬ 
ture  of  teaching  of  music  in  the  public 
schools  as  a  profession. 

**Triad  in  New  Dress^* 

The  Triad,  which  is  the  Official  Publi¬ 
cation  of  the  Ohio  Music  Elducation  Asso¬ 
ciation,  is  appearing  In  its  new  fona  this 
Fall.  The  publication,  which  is  published 
monthly  for  the  nine  school  months,  has  a 
new  cover  page  In  two  colors,  red  and 
black.  On  the  cover  an  Interesting  pic¬ 
ture  appears  with  each  issue.  The  paper 
is  enlarged  to  sixtMn  pages  and  covers 
more  interesting  and  helpful  suggestions 
from  advertisers  as  well  as  featured 
articles  by  outstanding  Ohio  musicians 
and  music  educators. 


*^play  hot** 

in  just  a  faw  weab  study  with 

"COURSE  IN  MODERN 
EMRELLISHMENr* 

gsaraateed  deBalte  rules  to  loara  to  Im- 
provloe  and  play  hot  eboroaoo— only  ll.SS. 

CEMPIITE  HARMONY  MnHOD 

over  40e  pagao  oovorlas  besUmora  and 
advanced  harmony.  Rag.  tl.i*  new  only  S>. 
*Wi;BaB  D(  MODBBM  ABBAMOIMO** 
DoBnlte  ruloo  on  how  to  arrange  (or 
dance  orchaotra.  Quarantaed  complete 
eottraa  with  aimpllllad  Instruetlono— ti. 
Band  tec  for  aample  loaaoa. 

“OBCHKSTRATION  CHABT** 
Range,  transpoaltlona  ate.,  all  Inatm- 
mento— see. 

REIHOFF  MUSIC  COMPANY 

S040  W.  NerHi  Avo>  Milweukes.  Wit. 
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NEWS  From  the  Magnolia  State 

ly  IrotWr  Romaald 

Bay  St  Louis,  Mississippi 


B^zoni  Band  Hat  New 

Coarse  of  Study 

Belzoni,  Mit*. — The  B  e  1  ■  o  n  1  Hlsh 
School  Band  which  has  made  such  a  fine 
record  for  the  past  several  years  under 
the  direction  of  Mrs.  Clarence  Brb,  has  in¬ 
troduced  a  new  course  of  study  which  Is 
compulsory  for  all  band  students.  This 
course  which  is  practical  and  Uioroush, 
will  contribute  much  toward  developing 
good  musicianship  among  our  band  mem¬ 
bers.  The  band  lost  twelve  of  last  year’s 
personnel  by  graduation.  Naturally,  we 
will  feel  the  loss  of  these  students.  On 
the  other  hand,  all  of  this  year’s  members 
are  determined  to  work  doubly  bard  so 
that,  in  spite  of  this  handicap,  our  band 
will  be  as  good  and  even  better  than  that 
of  last  year’s,  by  contest  time. 

Band  Officers  Elected 

For  Coming  Year 

Bay  8t.  Louis,  Miss. — The  Bay  St. 
Louis  High  School  Band,  Mr.  G.  F. 
Rooney,  Director,  got  organised  during  the 
flrst  week  of  school,  and  officers  were 
elected  for  the  coming  year  as  follows :  I 
John  Dupaquier,  President;  J.  H.  John-: 
son,  Vice-President;  Mollie  Fayard,  Secre¬ 
tary  ;  Grady  Parker,  ’Treasurer ;  Ethel 
Schindler,  Publicity ;  Jimmy  McDonald 
Mary  Casey  and  Raymond  Schindler,  j 
Librarians.  The  members  of  our  band ' 
this  year  are  very  much  interested  in  the 
program  outlined  by  our  director  for  the 
coming  year.  New  uniforms  have  been 
purchased  and  we  hope  it  will  not  be 
long  before  delivery.  The  school  has  also 
purchased  a  new  oboe  and  bassoon. 
Fluorescent  lights  have  been  installed  in 
the  band  room.  Arrangements  are  being 
made  for  our  band  to  take  part  in  the 
Mardl  Gras  parades  in  New  Orleans. 


Instrumentation  Improved 


Bay  8t.  Louis,  Miss. ;  8t.  Stanislaus. — 
The  St  Stanislaus  Band  under  the  direc-  j 
tlon  of  Brother  Romuald  has  made  a 
splendid  record  in  State  Contests  for  sev¬ 
eral  years.  It  has  been  rated  as  one  of 
the  outstanding  bands  in  the  'XT'  division. 
It  has  been  the  wish  of  the  director  to  im¬ 
prove  the  InstrunMntation  so  as  to  have 
a  better  balanced  band.  This  had  been 
impossible  because  of  war  restrictions. 
Now  that  Instrument  dealers  are  able  to 
increase  their  stock  of  new  and  rebuilt 
instruments,  the  school  has  ordered  two 
French  horns,  one  bass  clarinet  and  one 
bassoon.  Ours  being  a  boarding  school 
for  boys,  there  is  always  an  uncertainty 
as  to  the  number  of  old  students  who  will 
return  to  this  school.  Of  last  year’s  ad¬ 
vanced  students  in  the  band,  nine  were 
lost  by  graduation,  live  did  not  return  and 
live  are  on  the  varsity  football  team.  This 
is  quite  a  loss  for  a  forty-piece  band. 
Serious  work  has  been  started  on  solos, 
ensembles  and  sightreading  by  advanced 
students  in  preparation  for  the  state  band 
clinic.  The  following  members  were 
elected  to  govern  the  organisation  for  the 


coming  year.  EMward  Steiner,  Captain ; 
James  Fayard,  1st  Lieutenant;  Robert 
Fayard,  2nd.  Lt. ;  Arthur  Scaflde,  Jr.,  Ser¬ 
geant  ;  Eldward  Steiner,  Joseph  Fasold  and 
J.  H.  Bonck,  Librariana 

Correspondence  Circuit 
Novel  Scheme  for  Bands 

Jackson,  Miss. — One  of  the  activities  in 
the  plan  of  the  Mississippi  Band  and 
Orchestra  Directors  association  for  the 
coming  year  Is  a  "Correspondence  Cir¬ 
cuit’’  for  the  bands  which  are  members 
of  the  association.  Ektch  band  is  paired 
with  another  band.  As  much  as  possible, 
the  pairing  is  so  made  that  both  bands 
will  be  of  the  same  classlflcation.  The 
director  appoints  a  student  correspondent 
and  letters  are  exchanged  once  a  week. 
This  is  interesting  work  for  a  student  re¬ 
porter  and  it  serves  as  a  means  to  know 
what  is  being  done  by  other  school  banda 

Coast  Association  Holds 

First  Official  Meeting 

Biloxi,  Miss. — ’The  Mississippi  Coast 
Music  Directors  Association  held  its  flrst 
■neetlng  of  the  present  school  year  in  the 
Biloxi  High  School  music  building  on 
Saturday,  September  22.  Mr.  Marlon  Car- 
lenter,  director  of  the  Biloxi  High  School 
3and  and  the  newly  elected  President  of 
he  association,  presided  over  the  meeting. 
Due  to  the  grand  success  of  the  choral 
clinic  staged  last  year,  the  association 
voted  to  sponsor  an  annual  choral  clinic 
.’or  all  the  schools  of  the  coast  region. 
Already,  letters  have  gone  out  to  out¬ 


standing  choral  directors  of  famous  col¬ 
leges  asking  them  to  serve  as  guest  con¬ 
ductors  of  this  clinic.  This  ,  affair  will 
take  place  during  the  flrst  week  of  FMtru- 
ary.  Choral  studenU  are  already  talking 
about  the  clinic  and  looking  forward  to 
this  flne  treat 


Rotations  Sponsor  High 

S^ool  Band  Concert 

Biloxi,  Miss. — ’The  members  of  the 
Biloxi  Hi  School  Band,  their  Director  and 
the  parents  of  the  students  feel  mighty 
proud  of  the  Biloxi  Rotarians.  ’This  flne 
organisation  was  approached  to  sponsor 
a  concert  for  the  local  high  school  band. 
It  was  thought  that  this  would  create  an 
idded  interest  for  attendance  at  school 
music  programs,  especially  band  concerta 
At  flrst,  many  of  our  good  Rotarian 
friends  felt  that  they  were  asking  the.  pub¬ 
lic  to  purchase  tickets  for  a  performance 
that  would  be  quite  boring.  Neverthelesa 
they  went  on  with  the  plan.  Elach  mem¬ 
ber  was  assessed  flve  tickets  at  $1.00  per. 
Mr.  Carpenter  saw  to  it  that  an  elaborate 
and  interesting  program  would  be  pre¬ 
sented.  Well,  the  night  of  the  perform¬ 
ance  came  and  the  auditorium  wat 
‘‘Jammed’’  with  adulta  A  matinee,  in 
the  form  of  a  dress  reheai^l,  was  given 
for  school  children.  The  big  show  netted 
$600.00  for  the  music  department  The 
next  day  our  Rotarians  were  “flocked" 
with  phone  calls  and  personal  visits  by 
students  thanking  them  for  their  coopera¬ 
tion.  The  Rotarians  were  so  thrilled  ov^ 
the  success  that  at  their  next  meeting  It 
was  voted  to  make  this  an  annual  affair. 


Tahlequah,  Oklahoma. — May  we  be  the 
flrst  to  reMte  the  recent  change  of  loca¬ 
tion  of  John  Paul  Jones,  formerly  of  Pea¬ 
body  College,  Nashville,  Tennessee.  Mr. 
Jones  is  now  Director  of  the  Department 
of  Music  at  Northeastern  State  College 
here. 


'ftie  Salat  Stanielaut  Band  of  Bay  St.  Louie,  Mies.,  BroHiar  Romuald,  Director,  captured  ^ 
ten  tuperior  ratinqe  out 'of  eighteen  entriee  in  the  State  Band  Contest  last  Api^.  The 
band  rated  superior  in  concert  and  marching.  Entries  in  the  other  eight  events  re¬ 
ceived  excellent  ratings. 


as  col- 
•t  con- 
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By  i/ames  C.  Harp€r,  Director 
Lssoir,  North  Corolms,  Hi9h  School  S«sd 


All  school  bands  arc  making  history 
but  many  of  them  have  not  taken  time  u 
record  the  history  they  have  made.  Con- 
xequentiy  their  experience  and  many  of 
their  good  ideas  will  be  lost  to  future 
generations  of  their  own  band  as  well  as 
to  bands  in  others  schools.  Keeping  up  a 
band  scrap  book  means  a  good  deal  of  ex¬ 
tra  work  for  somebody,  but  it  seems  to  be 
the  best  way  to  be  sure  that  a  great  deal 
of  valuable  band  history  is  preserved  and 
made  available  for  further  band  progress. 
We  speak  from  a  good  deal  of  experience, 
for  the  high  school  band  in  Lenoir,  North 
Carolina,  has  preserved  all  Important  ma¬ 
terials  since  the  band  was  organised 
twenty-one  years  ago  and  all  this  data  is 
preserved  in  the  band  scrap  books  which 
now  have  reached  their  sixty-fourth  large 
volume.  In  addition  to  these  volumes, 
two  special  volumes  of  band  programs  are 
also  kept  up  to  date.  This  last  is  a  dupli¬ 
cation,  for  all  the  programs  from  the  first 
one  ever  played  by  the  band  appear  in 
the  regular  volumes  of  the  scrap  book,  but 
we  soon  discovered  that  in  preparing  fu¬ 
ture  programs  and  verifying  our  memories 
of  past  performance,  we  lost  too  much 
time  in  thumbing  through  the  index  of 
A  simpler  and  better  plan 
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Cept.  Jsmei  C.  Harper,  ri9lit,  Director  Lenoir,  N.  C.  Hi9h  School  Bend  and  Mr. 
Geor9o  W.  Kirsten,  Jr.,  Auistant  Director,  wi^  part  of  me  series  of  bend  scrap 
boob  kept  by  the  Lenoir  bend.  There  are  at  present  sixty-four  volumes  of  the 
scrap  book  plus  two  volumes  of  bend  pro9rams.  (The  pro9rem  boob  ere  the  brae 
black  volumes  which  appear  in  the  picture.)  However  only  sixty-one  volumes  of  the 
re9uler  scrap  boob  appear  in  the  picture  as  the  first  three  volumes  contain  so  much 
of  historic  value  to  the  bend  that  they  are  re9ulerly  kept  in  e  bank  vault  end  brou9ht 
forth  only  for  special  reference.  These  boob  include  the  entire  twenty-one  years 
of  the  Lenoir  bend's  history  with  every  pro9rem  end  newspaper  clippin9  from  the 
very  be9innin9.  Needleu  to  say,  the  reader  will  find  many  reminders  of  The 
SCHOOL  MUSICIAN  in  its  pe9es. 


nrieny  volumes. 

was  to  paste  a  copy  of  each  program  | 
played  in  the  regular  scrap  book  and  also 
in  the  special  program  book.  The  copy 
in  the  regular  book  serves  to  clarify  the 
newspaper  clippings,  letters,  etc.  in  that 
book,  and  the  program  in  the  special  pro¬ 
gram  book  Is  in  most  convenient  form  for 
furnishing  a  resume  of  past  repertoire. 

After  our  scrap  book  had  been  in  oper¬ 
ation  for  several  years  we  began  to  re¬ 
ceive  calls  for  information  from  it  by 
graduate  students  in  nearby  universities 
who  wer^  studying  the  school  instrumental 
music  held  and  who  found  difficulty  in 
locating  material  needed  from  our  locality. 

As  we  found  that  we  still  bad  duplicate 
and  triplicate  copies  of  most  of  our  ma¬ 
terial  we  set  to  work  to  prepare  duplicate 
and  triplicate  copies  of  our  scrap  book 
volumes.  Naturally  these  additional  vol¬ 
umes  are  far  more  condensed  than  the 
master  volumes  originally  prepared.  Somelogue  and  indexes  and  are  available  for 
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study  by  those  interested. 

Wliat  material  should  go  into  a  school 
band  scrap  book?  Only  experience  with 
a  particular  band  can  fully  answer  that 
question.  However  a  safe  guide  is  to 
preserve  whatever  UBay  supply  data  about 
the  band  that  might  be  needed  for  refer¬ 
ence  later.  Certainly  all  photographs  of 
the  band  and  its  subsidiary  groups,  its 
students,  teachers,  place  of  rehearsal.  Its 
Important  public  appearances  etc.  should 
find  room  in  the  scrap  books.  Such  things 
gain  value  with  time  and  ntany  items  gain 
an  added  Interest  which  went  unnoticed 
at  the  time  the  pictures  were  made. 

We  have  mentioned  the  band  programs 
and  it  is  obvious  that  the  program  lists 
the  band’s  output  and  thus  is  a  good 
barometer  of  the  progress,  tastes  and  abil¬ 
ity  of  the  band  and  its  management  from 
Few  things  in  the  book  are 


year  to  year, 
referred  to  more  often. 

Newspaper  clippings  and  magasine  arti¬ 
cles  which  relate  to  the  band  or  its  rec¬ 
ord  are  highly  important  to  preserve.  They 
are  often  the  only  source  which  can  sup¬ 
ply  important  facts  many  years  later.  We 
have  found  it  helpful  to  note  the  name 
and  date  of  the  newspaper  from  which 
each  clipping  comes  and  write  it  in  the 
book  Just  below  the  clipping.  More  than  once 
this  has  proved  a  helpful  addition.  We 
also  have  formed  the  habit  of  pasting  in 
the  scrap  book  the  front  cover  of  each 
magasine  which  carries  a  Lenoir  band 
story,  as  well  as  the  story  itself.  This 


The  Leniof  Hi9ii  School  Band  was  one  of  the  first  thin9t  to  break  the  silence  when 
V-J  was  announced. 
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U  a  quick  and  eaay  way  of  preaenrlnt  tha 
date  and  volume  number  of  the  macaaine 
and  aometlmes  It  throws  light  on  the 
•tory  itaelf. 

If  the  band  uses  publicity  matter  to  ad¬ 
vertise  its  concerts  or  other  projects  it  is 
a  heiitful  thing  to  let  the  scrap  book  keep 
any  of  this  material  which  has  a  small 
enough  page  for  use  In  the  scrap  book. 
The  person  on  the  band  staff  who  handle> 
the  publicity  needs  to  know  the  past  ex¬ 
perience  in  such  directions  and  how  effec¬ 
tive  it  proved  to  be. 

A  satisfied  customer  is  still  the  beet 
advertissnMnt,  and  If  any  of  the  band’s 
hearers  are  kind  enough  to  put  on  paper 
their  favorable  impressions,  their  letters 
form  a  priceless  addition  to  the  scrap 
book.  They  also  form  something  of  an 
advertisement  for  the  writers  of  the  let¬ 
ters.  and  movie  stars,  famous  athletes  and 
others  to  whom  publicity  is  vital  could  do 
worse  than  send  letters  of  good  wishes  to 
school  bands  which  keep  scrap  books. 
Their  letters  and  photographs  would  at 
least  be  carefully  studied  and  rentembered 

Many  such  letters  gain  an  Interest  from 
the  anniversary  dates  on  which  they  are 
written,  from  the  plsMM  of  their  origin 
or  from  the  postage  stamps  of  rare  vint¬ 
age  or  post  marks  of  unusual  typea  The 
scrap  books  in  Lienoir  include  one  from 
the  Mayor  of  the  city  in  Spain  from  which 
Columbus  sailed  and  post  marked  on  the 
anniversary  of  the  date  on  which  the 
three  ships  of  Columbus  set  forth.  An¬ 
other  is  from  the  Byrd  expedition  to  ‘'Ut- 
tle  America”  during  the  time  of  its  explo¬ 
rations  in  the  Antarctic  regions.  Another 
is  dated  February  22nd  and  comes  from 
Mount  Vernon  on  the  200th  anniversary  of 
Oeorge  Washington’s  birth. 

’The  World  War  II  has  scattered  the 
alumni  and  alumnae  of  every  school  band 
all  over  the  globe.  The  letters  written 
to  the  band  by  these  alumni  from  the  far 
comers  of  the  world  and  telling  of  such 
of  their  war  experiences  as  the  censorship 
ml^t  allow,  these  are  the  scrap  book 
pages  which  in  future  will  oftenest  be  re¬ 
read.  The  Lenlor  scrap  book  has  added 
an  interest  to  these  letters  and  the  news¬ 
paper  clippings  about  former  band  mem¬ 
bers  now  in  military  service,  by  also 
pasting  in  the  newspaper  headlines  on 
such  Important  events  as  the  arrival  of 
U.  S.  forces  on  the  coast  of  North  Africa, 
or  Sicily,  or  Italy,  or  D-Day,  or  the  cross¬ 
ing  of  the  Rhine,  or  the  similar  events  In 
the  PacUlc  theatre.  Some  of  the  band’s 
alumni  would  be  in  each  of  these  events 
and  the  headline  will  help  place  the 
period  for  readers  of  future  years.  ’The 
day  may  also  come  when  the  school  band 
will  need  to  have  proof  of  its  part  in  aid¬ 
ing  the  war  effort  both  through  its  own 
musical  contribution  and  through  the  work 
of  its  alumni.  The  scrap  book  supplies 
such  proof  in  helpful  form. 

Of  course  no  book  of  sixty-four  vol¬ 
umes  may  be  fully  described  in  a  magasine 
article  like  this.  Some  of  the  high  spots 
can  be  pointed  out  and  the  important  use 
as  a  source  book  can  be  indicated  for  the 
scrap  book.  The  vital  idea  to  remember 
is  that  the  material  must  be  located  and 
used  while  it  is  still  obtainable.  The 
chance  to  regain  it  seldom  comes  after  it 
is  lost  To  merely  make  a  mental  note 
that  a  scrap  book  would  be  a  helpful 
project  Is  not  enough.  Start  one  now,  for 
the  material  we  allow  to  escape  may  prove 
to  be  the  very  items  we  will  later  value 
most  of  all  when  it  is  too  late  to  find 
them.  Think  of  the  priceless  value  of 
some  band  scrap  bocA  twenty  years  hence. 


From  Ames,  lews,  ssJ  RieksrW  D.  Day,  lattmmsstal  Music  Director  is  tils  Public 
Scbools  tbsrs,  comes  tbis  istsrsstisf  pbotoqrspli  of  bis  solo  contest  winners  last 
April.  Front  row  left  to  rifbt  tbsy  are,  Glo^  Gould,  lass  Clarisst  (Sopbomors), 
alM  1st  Colo  ig  orchestra  and  will  enter  on  tbst  instrument  nest  yssr.  Martha 
McKsIvey,  Violin  (NatL  Honor  1st)  Senior,  concsrtmastsr  of  orcbsstra.  Svivia 
Day  (Freshman)  Oboe,  lack  row,  Marqarst  Edgar  (Sophomore)  Violin,  wilt  be 
concsrtmastsr  sd  orcbsstra  this  coming  year.  Catharine  McCtslland,  Senior,  Stats 
and  National  champion  on  both  iuts  and  piccolo.  Max  Hines  (Soph)  Alto  Sax. 


SaxophonssI  Haven't  seen  so  many  since  the  war.  lut  these  girls  for  their  music, 
plus  their  charm,  have  established  great  popularity  for  thsmsslyss  around  Coudsrs- 
port,  Pennsylvania,  where  they  play  in  the  high  school  band  under  the  direction  of 
Kef.  E.  T.  Kanaskie,  Supervisor  of  Music.  In  this  group  are  a  saxophone  quartet  and 
sextet,  and  also  left  to  right,  Eleaner  Austin,  Doris  hicConnoN,  Jerry  Reaford,  Joan 
Straw,  Rita  Hob,  hdargie  Mass,  Jean  Jonas,  and  Carol  Potter.  The  concert  bend  has 
S5  musicians,  plays  for  football  and  basketball  games,  end  b  the  punch  line  in  ell 
community  affairs. 


The  LaGrende,  Oregon,  High  School  Championship  land,  under  the  direction  of  Mr. 
Leroy  Darling,  claims  one  if  the  Rnest  records  of  eny  band  in  the  Northwest.  This 
group  has  consistently  won  first  division  honors  in  national  competition.  The  band 
plays  a  varied  program  ranging  from  symphonic  music  to  modernistic  styles  and 
boc^ie  woogie.  As  a  marching  band  it  rank  second  to  none,  and,  since  Mr.  Dariing's 
arrival,  provides  half-time  entertainment,  colege  style,  during  the  footbeN  season. 
There  ere  nsany  outstending  soloists  in  the  organixation  and  a  danca  band. 


THE  ONLY  BAND 


^  Mid  wc*d  $dck  to  the  job  of  makiiy  pcedtioci  aerial  and 
BBwiiie  navigacioo  instnuBcna  for  the  Ann^  Fbrcca  uadi  die 
laK  foot  was  fired. ..and  we  did!  For  this  outstanding  record  of 
production,  foe  Ann)r*Nav]r  "E"  Award  was  presented  to  Conn 
five  consecntiee  riasesl 

But  we  know  pon’ie  not  nearfy  m  iaserested  in  our  five  awards 
aa  jrou  are  in  foe  five  Coon  wind  instnunents  shown  above.  These 


five  popular  iastrumena  will  be  available  befiare  loaf,  and  will 
be  Sallowed  in  the  next  few  niontht  bp  all  foe  other  nieafoett  of 
the  great  Conn  feaailp.  At  first  the  supplp  will  be  onlp  a 
but  when  the  great  fadlities  of  Coon  get  rolling  there’O  be  pkatp 
of  these  fine  band  instruaaents  lor  everybody.  ”* 

CONS  BAND  INSTMMENT  DlVlSiON,  C  G.  CCMN  LTD., 
EUUiABT,  INDIANA. 


Mnvaaibai.  IMf  i*leoaa  manNon  TBM  aOBOOL  MUUOIAIT  sahon  owawHog  otioartlaaaiaiits  In  tMa  ma^aotae. 


TARG  &  DINNER  Jnr 


What 

Instrument 

ShaUI 

Choose? 


(Begins  on  page  14) 


Btruments  as  the  flute,  the  oboe,  bas^| 
soon,  or  baritone  saxophone.  j 

In  cases  where  students  are  mostH 
unsure  of  their  own  preference.  It  Is  | 
often  the  easiest  to  make  the  selectioa  { 
for  them.  Of  course,  when  the  school' 
owns  a  number  of  the  larger  instru-i| 
meats,  as  is  usually  the  case,  the  I 
aTailability  of  certain  instruments  will  j 
hare  a  lot  to  do  with  the  matter  of  | 
selection.  Students  here  who  come|| 
from  poorer  families  will  most  natup>i 
ally  graxltate  towards  those  instruH 
ments  the  school  can  furnish. 

A  question  that  erery  student  sbouldj 
ask  himself  upon  applying  for  an  ia-i 
strument  is  whether  or  not  the  InstnH 
ment  he  has  chosen  will  be  worthwhile) 
and  useful  to  him  after  bis  school  dayij 
are  over.  Naturally,  not  all  studenti^ 
who  seek  entrance  into  your  band! 
know  what  the  future  holds  in  store] 
for  them.  Nevertheless,  there  are 
factors  of  practical  importance  that) 
ought  to  be  considered. 

Suppose  for  example  a  boy  has) 
ambitions  to  go  to  college  some  day? 
but  does  not  yet  know  where  the  fundi| 
to  send  him  are  going  to  come  fromq 
Would  he  not  be  wise  in  choosing  a 
band  instrument  that  he  could  later) 
use  to  profit  in  earning  his  wayi 
through  school — such  as  one  of  the; 
more  common  dance  band  instrwl 
ments?  In  the  case  of  those  studentil 
who  hare  specialised  on  such  instrrsi 
ments  as  flute  or  baritone  would  it  notj 
be  wise  for  them  to  plan  also  to  leaigjj 
a  second  instrument  such  as  the  saxM 
phone  or  trombone  in  order  to  use) 
their  playing  ability  to  advantage? 

This  is  not  to  be  interpreted  as  aa 
argument  against  the  flute  and  bart) 
tone,  two  of  the  most  valuable  Instn^ 
ments  we  have  in  our  present  ds^ 
bands.  It  is  merely  a  suggestion  that 
it  is  sometimes  wise  to  plan  on  Ieaiu( 
Ing  more  than  one  instrument 

One  myth  that  should  early  be  dis 
pelled  and  that  is  prevalent  amoa| 
those  who  know  little  about  band  is 
stnunents  is  that  it  is  easy  to  play  thi 
drums  and  that  therefore  one  can  gsl 
to  play  in  a  band  in  a  hurry  by  choof 
ing  the  drums.  Nothing  could  h 
further  from  the  truth  and  a  wise  dl 
rector  will  learn  that  it  is  sometlml 
a  good  plan  to  make  his  standards  ft 
his  drum  section  nnnsnally  hlgl 

(Please  fttrn  to  page  46) 


Please  mentioa  TBM  BCBOOL  MUttOIAB  whea  emtnerlmg  oBeertieemetUs  to  tMs  tnagaetne.  November,  I' 
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forth.  Such  »  prcaodnr*  proYidM  Inter* 
Mt  na  woU  M  rent.  Tb«  ntudante  who  nr* 
■Mtinc  white  othnra  nn  pinyinc  should 
flnenr. 

DoubU  and  THpla  Te«9M*ia9 

(^uaatioN:  Pteaa«  tell  me  whnt  nr*  tha 
ayllnbtoa  of  double  and  triple  toncuelnc 
for  the  comet  It  la  necaaaary  for  me  to 
nasiat  the  ooraeta  in  the  orchestra  and  I 
would  like  to  understand  more  about  the 
use  of  the  tonsuelns.  Is  the  double 
tonsueinc  used  for  sixteenth  notes?  How 
far  advanced  should  the  student  be  before 
uslnc  it? — 8.  M.  L.,  De»  Jfotees,  /owo. 

Aftewer;  Most  books  sunest  tw  ku  and 
(u  (a  for  double  and  triple  tonsueinc. 
I  prefer  ti  ki  and  ti  ti  ki  because  the  **1” 
(as  in  “tip")  lends  for  more  ease  and 
speed  In  performance.  The  double  tongue- 
ins  is  used  for  flsures  in  duple  rhythm 
(example  1),  while  triple  tongueins  is 
used  for  flsures  In  triple  rhythm  (exam¬ 
ple  2). 

The  main  purpose  of  double  and  triple 
tongueins  is  for  speed  in  artlctilation.  If 
a  passage  is  too  fast  to  be  played  single 
tongued,  the  player  resorts  to  double  or 


As  iarfy  S*ert7 

Oaestioa;  Whst  can  be  don*  with  a 
student  who  tries  too  hard  on  any  instru¬ 
ment?  (That  la,  getting  nervous,  and  so 
forth.)  At  what  age  should  a  child  be 
started  on  comet?  How  much  should  ho 
practice  at  flrst. — P,  J.  8.,  Dearkvm,  Miok. 

AMStoer;  Quite  frequently  w*  And  the 
student  who  is  “over  anxious”  and  tries 
too  hard.  An  explanation  to  this  type  of 
person  that  it  takes  time  and  patience  to 
develop  an  embouchure  and  the  technics 
of  playing  an  Instmment'  usually  helpa 
Coachlnc  as  to  how  and  how  much  to 
practios  is  also  of  value.  The  noore  you 
can  supervise  the  practice  of  a  student 
who  tries  too  hard  on  his  teistrament,  the 
better.  Tou  can  control  bis  procedures  to 
a  great  extent,  and  encourage  him  to  “re¬ 
lax, — take  It  easy.”  When  the  student 
has  learned  to  play  with  ease,  he  should 
do  his  own  practicing  without  the  super¬ 
vision. 

We  hear  a  great  deal  of  starting  comet 
classes  in  the  fourth  grade,  and  some 
individual  students  get  a  start  even  ear¬ 
lier.  I  think  it  Is  well  to  begin  the  study 
of  the  comet  between  the  ages  of  eight 
to  ten,  and,  I  might  add,  it  Is  easier  for 
both  student  and  teacher  if  the  student 
has  had  a  year  or  two  of  piano.  Inci¬ 
dentally,  I  am  conducting  an  experiment 
in  this  connection,  with  my  three  year 
old  son.  For  some  time  he  has  been  able 
to  play  some  major  scales,  chromatics, 
and  “America”  (all  in  the  middle  and 
low  registers)  while  I  hold  the  comet 
and  do  the  Angering. 

Concerning  the  amount  of  time  one 
should  practios,  I  would  suggest  “easy 
doses”  at  flrst.  Fifteen  to  twenty  minutes 
a  day  Is  sulTIctent  for  the  flrst  few  weeka 


CUtokaha 
ihtt  Cohnakki 


Expertly  GiT«n 
by  Leonard  V.  Morotta 

BesJ  Cesduefor,  Westers  Mickiyaa  Coll*9*, 
Kelemeseo,  M{clil9** 


In  conducting  a  class,  I  would  recom¬ 
mend  Individual  as  well  as  group  play¬ 
ing:  One  plays  while  the  others  rest: 
two  play  while  the  others  rest,  and  so 


triple  tongueing.  Some  players  use  it  ss 
a  means  of  relief.  In  lengthy  passages  of  s 
moderate  tempo,  where  to  single  tongue 
would  tire  the  tongue.  Too,  most  comet- 
ista  feel  as  though  they  are  not  soloists 
until  they  have  learned  to  triple  tongua 

After  a  student  has  acquired  a  cleaa 
single  tongue, — usually  about  the  third 
year  of  study — he  should  begin  the  study 
of  double  and  triple  tongueing.  (Moat 
methods  begin  with  triple  tongueing.) 
Since  he  has  had  no  practice  with  the“M* 
articulation,  I  suggest  that  be  practice 
scales  In  the  middle  register,  at  flrst,  as 
suggested  In  example  S.  Then  he  should 
say,  aloud,  example  4  before  playing  It 
After  the  student  can  play  example  4,  he 
might  try  example  S  using  the  syllables, 
“ti  «  fct“ 

There  are  many  flne  examples  of  doubis 
and  triirie  tongueing  in  the  Wllllaaw 
Method,  Volume  Two,  and  In  the  Arbaa 
Method. 

The  main  points  to  stress  are :  clean  ar- 
ticulatlona,  with  the  ki  sounding  as  cleaa 
as  the  ti;  no  accents,  unless  maikad; 
good  rhythm.  Practice  should  be  slow 
at  flrst;  speed  nuty  be  increased  as  sklM 
la  attained.  By  all  means,  keep  up  witk 
the  “ki"  practice. 

Trent  bos* 

Question:  For  the  sake  of  appearanea 
I  know  that  trombone  players  should  boM 
their  instramente  parallel  with  the  floor. 
However,  students  who  are  unable  to  d* 
this  complain  of  strain  In  their  necka 
Do  you  have  any  suggestions? 

Asstcer;  I  would  suggest  that  you 
have  the  mouthpieces  bent  to  the  rigM 
angle  by  a  competent  repairman.  Tht 
students  can  then  hold  their  InstrumeaMi 
up  and  play  without  strain.  (This  alls 
applies  to  cometlsts.) 


A  PREVIEW  OF  POST  WAR  FLUTES 


Thd  Wm.  S.  HdytiM  Company  it  offoring  an  outstanding  fluta  in  its 
1945  Modal.  Tha  instnimant  is  a  mastarpiaca  of  acoustical  corractnau, 
artistic  designing  and  daficata  balanca.  A  naw  haad  joint  of  suparlativa 
proportions  dalivart  an  aasy  high  and  middU  ragistar  togathar  with 
unusually  ful  rich  low  tonas. 

Tha  tama  outstanding  accuracy  which  has  charactarisad  tha  Radar  and 
Bactronic  worh  of  tha  Company  making  it  famous  from  Coast  to  Coast, 
guarantaas  tuparb  parformanca,  flawiast  intonation  and  aasy  tona  pro¬ 
duction  in  Hs  naw  flutas. 

Ready  for  Distribution  as  toon  as  tha  Company  is  ralaasad  from  high 
priority  war  work. 

A  Naw  Modal  Piccolo  is  forthcoming!  Naw  Catalog  in  Octobarl 
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"It  may  seem  atranse,  but  when  we 
married,  the  band  serenaded  os  with 
‘Three  Little  Maids'  from  The  Mlk* 
ado.”  The  bride  tamed  deathly  pale. 
“Good  hearens,  what  on  earth  is 
wronc?”  asked  the  other  woman. 
“Oh-oh-oh!!!”  sobbed  the  bride,  “they 
serenaded  as,  too,  and,  oh-oh-oh!!! 
they  played  the  ‘Sextette’  from  Lnela.” 

Sometimes  I  wonder  if  I  may  be 
the  only  man  in  all  the  world  who 
was  ever  signally  honored  on  his  first 
wedding  anniversary  by  no  less  than 
Sousa’s  Band.  I  lived  in  Philadelphia 
during  the  summer  of  1924.  On  July 
4th,  my  wife  and  I  attended  the  Sousa 
concerts  at  Willow  Qrove  Park.  Upon 
our  return  home,  I  wrote  secretly  to 
my  old  friend.  Librarian  Russell,  and 
asked  that  the  band  play  several  fa¬ 


vorite  selections  of  my  wife  as  a  sui^ 
prise  treat  on  our  first  anniversary. 
I  never  received  a  reply.  But  when 
we  went  oiik  to  the  park  more  than 
live  weeks  later,  ah-h-h!!!  Dear  old 
Clarence  had  NOT  disappointed  me. 

In  those  good  old  days,  all  visiting 
bands  and  orchestras  played  four  con¬ 
certs  daily — two  matinee,  two  evening. 
Bach  and  every  program  on  "our  day” 
contained  one  or  more  of  Mrs.  Lar¬ 
kin’s  favorite  numbers.  The  band 
also  played  “Fairest  of  the  Fair 
March”  as  a  request  encore.  Nor  was 
this  all:  for  my  good  friend.  “Joe” 
DeLuca,  stepped  to  the  front  and 
played  a  magnificent  euphonium  solo 
in  response  to  my  wish.  Needless  to 
say,  we  were  both  thrilled  beyond 
words.  What  a  glorious  happy  day! 


Album  ol 
Celebrities 
Was 

Sousa's  Band 

(Continued  from  page  11) 


days  before.  The  first  number  ever 
publicly  performed  by  the  new  Sousa 
Band  was  Gilmore's  own  composition. 
“The  Voice  of  a  Departed  Soul.”  Mr. 
Sousa  immediately  became  the  idol 
of  the  millions  of  Americans  who  at 
that  time  enjoyed  the  music  of  mili¬ 
tary  bands.  His  immense  popularity 
endured  throughout  his  long  career. 

In  November,  1922,  at  Scranton,  Pa., 
a  local  Ifi-year-old  elarinetist  walked 
over  to  Mr.  Sousa  and  frankly  re¬ 
quested  a  position  in  his  band.  The 
great  director  was  so  impressed  with 
the  lad’s  evident  sincerity  that  he 
sent  him  to  Jay  Sims,  then  2nd  trom¬ 
bonist  and  talent  scout.  After  listen¬ 
ing  to  the  youngster  play,  Sims  in¬ 
formed  his  leader  that  the  boy  was  an 
A-1  performer.  Sousa  engaged  him  at 
once. 

In  August,  1925,  Sousa’s  Band  played 
tor  the  last  time  in  the  Auditorium 
at  Ocean  Grove,  N.  J.  A  new  humor¬ 
ous  Sousa  number,  "Wets  and  Drys,” 
was  programmed,  but  the  Auditorium 
officials  who  were  staunch  believers 
in  the  prohibition  farce,  raised  such 
strenuous  objections  to  the  inclusion 
of  the  “wicked  number”  that  Mr. 
Sousa  quietly  substituted  his  own 
“Follow  the  Swallow.”  In  1926  an 
Anbury  Park  newspaper  editorially 
remarked:  “We  know  now  what  Sousa 
meant  by  ‘Follow  the  Swallow.’  The 
band  did  not  return.”  I  read  that 
ume  editorial  with  keen  delight 
Among  Dr.  Clarke’s  first  chair  part¬ 
ners  were:  Albert  Bode,  Walter  B. 
Rogers,  Herman  Bellstedt,  Ross  Mill- 
house  (during  the  World  Tour),  Irti 
Hidland,  E.  F.  Pechin,  Richard  Mc¬ 
Cann,  and  Frank  Simon.  In  “March¬ 
ing  Along”  Sousa  stated:  “I  have 
never  heard  a  finer  cometist  than 
Herbert  L.  Clarke  who  for  over  25 
years  was  the  solo  cometist  of  my 
band.  Nor  was  there  a  man  on  earth 
the  equal  of  Arthur  Pryor  (slide  trom¬ 
bone)  when  he  was  with  me.”  Such 
testimony  is  unimpeachable. 

An  amusing  legend.  A  Sousa  musi¬ 
cian  married  a  wife.  One  year  later 
nnother  player  did  likewise.  The  new 
bride  went  for  a  stroll  and  met  the 
vlfe  of  a  year  who  was  perambulating 
her  three  daughters  (triplets).  Said 
the  bride:  "My,  what  beautiful  babies 
you  have!”  Replied  the  prood  mother: 


Thousands  of 
enthusiastic 


musicians  say 
that  BETCHA 
is  the  answer 
to  their  reed 
troubles.  You'H 
find  in  BETCHA 
a  reed  for  your 
needs. 
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This  was  the  last  time  that  we  erer 
saw  Mr.  Sousa. 

Sousa  aenred  at  rarious  times  with 
three  dlrlsioDs  of  our  Armed  Forces. 
In  1898  he  was  appointed  as  an  Army 
Bandmaster  durinc  the  Spanish-Amer- 
ican  War,  but  a  severe  illness  pre¬ 
vented  him  from  participation  in  ac¬ 
tive  field  duty.  For  26  years  (1867- 
1892)  he  served  with  the  U.  S.  Marine 
Band;  IS  years  as  a  player  and  12 
years  as  conductor.  During  World 
War  No.  1,  he  was  commissioned  Lieu¬ 
tenant-Commander  as  director  of  the 
1,600-piece  Great  Lakes  Naval  Band 
at  SI  per  month  (his  own  request). 

I  am  happy  to  be  able  to  quote  from 
letters  I  received  of  Dr.  Clarke  con¬ 
cerning  his  own  opinion  of  Mr.  Sousa. 
September  20,  1943:  “Frank  McOrann 
is  one  of  the  best  friends  I  ever  had 
On  my  76th  birthday  last  Sunday,  he 
sent  me  birthday  greetings  recorded 
verbally,  and  a  speech  made  by  Mr. 
Sousa  in  his  own  voice,  which  I  would 
not  part  with  for  all  the  money  in 
the  world.”  February  9,  1944:  “There 
was  only  ONE  JOHN  PHlQP  SOUSA, 
and  he  never  bad  a  rival.” 

Noted  for  his  fiery  patriotism  as 
exemplified  through  bis  (lawless  march 
tunes,  how  strange  Indeed  were  the 
circumstances  of  Mr.  Sousa’s  passing. 
In  1932  he  was  Invited  as  guest  con¬ 
ductor  for  the  80th  anniversary  gala 
concert  of  the  celebrated  RinggoU 
Band  of  Reading,  Pa.  On  Saturday, 
March  6,  he  led  that  band  during  the 
preliminary  rehearsal.  The  final  num¬ 
ber  was  Sousa’s  own  special  favorite, 
"The  Stars  and  Stripes  Forever 
March.”  Alas,  it  proved  to  be  the 
March  King’s  Requiem. 

Late  that  night  he  returned  to— of 
all  places  —  the  Abraham  Lincola 
Hotel.  At  12:30  A.  M.,  Sunday,  March 
6,  1932,  a  sudden  and  final  heart  at¬ 
tack  closed  the  career  of  one  of  Amer¬ 
ica’s  grandest  characters.  On  Mar^ 
10th,  his  public  funeral  was  held  is 
Arlington  National  Cemetery  with  im¬ 
pressive  ceremonies.  Arthur  Pryor 
was  one  of  the  honorary  pallbearers. 
A  touching  tribute  was  uttered  by  s 
veteran  member  of  the  U.  S.  Marine 
Band:  “He  was  the  best  bandmaster 
I  ever  knew.” 

Since  1932  a  Sousa  Memorial  Con¬ 
cert  is  played  each  year  on  March 
6th  by  the  Ringgold  Band  at  Reading, 
Pa.  No  one  can  ever  take  the  March 
King’s  place  in  our  national  musical 
life.  His  marches  shall  remain  un¬ 
equalled  for  all  time.  'Today  they  stin 
retain  their  popularity  as  of  yort. 
Though  his  body  and  soul  are  now 
at  rest,  John  Philip  Sousa’s  musk 
goes  marching  on. 


ELKHART 


You've  got  to  be  good  these  days  to  get  into  the 
trombone  section  of  the  band.  And  your  instrument, 
although  it  doesn't  have  to  be  professional  in  price, 
must  meet  all  of  the  professional  demands  of  easy 
blowing,  perfect  slide  action,  full,  clear,  uniform 
tones  from  top  to  low  register,  and  perfect  balance. 
When  Elkhart  trombones  come  back  to  dealers' 
shelves  compare  them  with  other  instruments  selling 
for  considerably  more.  You'll  quickly  see  why  band¬ 
masters  from  coast  to  coast  are  so  generous  in  their 
praise  of  Elkhart  trombones. 


“Elmer” 

THE  ELK 

LOOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL' 
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Jhtt  dDoubla  itaad  QkuMoom 
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By  Jack  Sprott 

59SI  Waihliigtoii  St.  Lo«U  12.  Mitsoyri 


Aj  I  write  to-nl^t  (September  iS)  I 
mn  a  free  man.  having  been  *  discharged 
(rom  the  service  only  a  few  hours  ago. 
XUi  win  be  rather  pulling  a  column  out 
at  the  air  again  as  the  first  fall  issue  of 
tbto  magasine  has  not  hit  the  streets  yet 


and  I  have  a  very  little  material  from 
you  readers  to  work  with.  To  add  to  the 
confusion,  everything  I  own  is  stacked 


around  me  topsy-turvey  as  my  wife  and 
I  are  leaving  in  two  days  for  a  trip  to 
the  West  Coast,  on  which  I  hope  to  meet 
my  fellow  columnists  Rex  £lton  Fair  and 
Phil  Cox,  and  many  other  friends  I  have 
met  through  correspondence  during  the 


Mr.  SprsH  tends  this  interevKng  p!c> 
hire  ^  the  IMe  oboe  and  the  big 
bassoon  in  the  service.  Both  can 
clown,  but  both  have  mighty  serious 
business  to  transact  in  any  musical 
group.  They  represent  the  top  and 
bottom  in  reed  tone  color. 


HE  SAYS  irS  AN  ANNIVERSARY  CELEBRATION— 

A  YEAR  AGO  TODAY  HE  BOUGHT  A 

GOLDENTONE  REED  AND  ITS  STILL  PLAYABLEI 


The  photo  this  month  was  sent  to  me 
by  Lewis  Kirke,  oboe  and  J.  M.  Di  Lisio, 
bassoon.  They  are  stationed  with  a  Navy 
Band  at  Camp  Endicott,  Rhode  Island, 
and  have  had  a  lot  of  enjoyment  on  their 
own  time  playing  at  luncheon  clubs,  etc., 
in  Providence.  -  Dl  Lisio  wrote  me  first 
sometime  ago  when  he  was  stationed  in 
Honolulu  and  playing  bassoon  with  Harry 
Meuser  in  the  Honolulu  Symphony  Or¬ 
chestra. 

Loren  Glickman,  now  first  bassoon  in 
the  National  Symphony  Orchestra,  writes 
from  his  home  in  Cleveland  and  com- 


PLASTIC  REED 


Every  Goldentone  Plastic  Reed  is  guaran¬ 
teed  for  a  full  year.  There's  no  wetting — 
no  waiting.  The  Goldentone  is  ready  to 
play  instantly.  The  smooth  tip  is  easy  on 
the  lip.  Try  one  at  yonr  dealer’s  today. 


PIANO  TRICKS! 


Every  issue  of  our  bi-monthly  Break  Studies 
brings  you  clever  arrangements  for  building 
extra  choruses  of  >  popular  songs  on  the  cur¬ 
rent  “hit  parade.”  Enables  you  to  fill  In  new 
modem-style  breaka  novel  flgurea  boogie- 
woogie  effects  and  trlol^  embellishments. 

INVALUABLE  TO  PIANISTS, 
TEACHERS  AND  STUDENTSl 

Single  copies  are  tt  eenta  stamps  or  coin.  By 
subscription:  $S  for  10  consocutivo  Isoueo.  Send 
now  for  the  latest  Issue.  Mention,  if  teacher. 

AXa  CHtlSTiNSBN  STUDIOS 


For  Ciorinot,  Alto  and  ^4 

Tonor  Sax . tX 

Ales  eumWabls  fur  AHo  Clurliist.  Bom  Cloriiist, 
Ssptwse  Sax.  oad  C- Melody  Sox  at  $2  sock. 

PRODUCT  OF  SElMiR 


NwMibsr.  1946 
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40  to  200  boat*  |Mr  miiMilo  wHh 
muoical  lonao  far  oacb  laago. 


Siitflo  I 

off”  switck  aad  opood  tvaing. 
Bakod  broaio  ripflo  owaaiol. 


Usiag  an  entirely  new  principle 
in  music  tempo  indicating,  the 
Stamford  Electronic  Metronome 
gires  an  exact,  precision>beat 
signal  at  any  tempo  to  which  iu 
dial  is  tuned.  It  performs  with 
the  sfdit-second  exactitude  demanded  by  radio  and 
recorded  musical  programs.  Its  signal  is  strong  and 
dear— and  always  Mccmrmte. 

This  completely  new  instrument  corers  the  wb^e 
tempo  range  in  die  proper  steps  from  40  to  208  beats 
per  minute.  Has  ^al  ranges  for  Presto,  Allegro, 
Andante,  Adagio,  Larghetto,  Largo.  It  is  controlled 
by  a  special,  long-life  racuum  tube.  No  spring  to 
wind.  No  motor  to  wear  out.  Model  1 5,  shown  above, 
is  beautifully  finished  in  baked  bronze  ripple  enamel, 
decorated  in  gold,  fully  guaranteed.  Price  $15.00. 
Order  through  your  regular  music  dealer. 
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CONTINENTAL  MUSIC  CO.,  INC. 


CHICAGO  5 


NEW  YORK  10  ATLANTA  3  SAN  FRANCISCO  5 


FRENCH  MUSICAL  FILMS 

fffrodemd  m  farh) 

ovailoblff  os 

16MM  MOVIES 

ALEXANOa  MUIIOWSICY 
JACQUES  TMI8AUD 

PARIS  CONSRVATORY  SYMPHONY 
ALFRED  CORTOT 
OREGOR  PIATtOORSKY 
end  atliers 

Skew  Tham  fa  Year  Scfbeaf 
Saad  far  Mmnmatiom 

FILM  CLASSIC  EXCHANGE 

FREDONIA  M.  Y. _ 


i4re  you  looking  for  m  Now  Morck  for 
Bond  that  is  modormtoly  easy,  and  yot 
it  full  and  roaonontf 

“The  Fighting  Trojans” 

By  C.  Wallace  Gould 
is  of  rock  a  type  and  hoe  m  trio  that  it 
eaty  to  tiny  and  would  make  a  good  tekool 
tong.  In  fact,  upon  receipt  of  yowr  order 
for  a  set  of  parte  for  tke  fuU  band  at  TSc, 
toe  will  tend  you  a  eet  of  wordt  detigned 
for  your  tekoM  or  organiiation. 

Write  today  to— 

C  WALLACE  GOULD 

DIrcctar.  Daeurtmaut  at  Musla 
Saathau  Itate  FtaauU  lehaal 

Springfield,  South  Dakota 
for  your  set  of  pmrtt. 
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manta  farorably  on  my  naw  edition  of 
the  BeethoTen  Duo  Na  1  In  C  major 
for  oboe  and  bassoon,  or  clartnat  and 
bassoon.  •  He  wiitea  that  he  haa  tried 
both  versions  with  Jack  Holmee  ot  the 
St.  Louis  Symphony  Orchestra  on  oboa 
and  then  with  Stan  Hasty  of  the  Cleva. 
land  Symphony  Orchestra  on  clarinet 
Herb  Coleman,  of  Spracue-Colemaa 
Huaic  Publishers,  writes  from  New  York 
about  his  newest  businaas  venture — Edi¬ 
tion  Adler.  Herb  is  a  bassoonist  whom  I 
had  the  pleasure  of  noeetinc  some  years 
ago  when  he  played  In  Springfield,  Obla 
one  night  with  Rudolph  Qans  and  his  lit¬ 
tle  symphony.  This  new  project  of  Herbt 
should  be  of  great  Interest  to  you  musi¬ 
cians  and  teachers.  It  la  called  tbs 
Orchestra  Score  Associates  and  works 
something  like  a  book  of  the  month  cluK 
but  with  full  sised  orchestra  scores  of 
classic  works  and  outstanding  contempw 
rary  composers.  Scores  are  9x12,  bound 
and  srlth  bontu  scores  available. 

Albert  Seay  sends  another  ten  page 
tsrped  letter  from  Oermany,  full  of  cur¬ 
rent  Information,  and  some  new  French 
music  catalogues.  For  a  little  more  dope 
on  the  Heckel  situation.  It  seems  the  ac¬ 
tive  head  of  the  firm  was  a  son-in-law, 
Dr.  Orofty,  who  was  a  hauptman,  or  cap. 
tain  In  the  signal  troops  of  the  Oermaa 
Luftwaffe  Ingenleurs.  It  seems  that  hs 
was  taken  prisoner  by  someone,  probably 
the  Russians,  and  has  not  been  heard 
from  in  some  time.  Mr.  deckel  Is  ad¬ 
vanced  In  years  and  this  loss  in  the  com¬ 
pany  Is  felt  vary  keenly.  At  the  presesl 
time  Mr.  Heckel  is  making  everyoss 
who  wants  a  bassoon  audition  to  prove 
that  he  can  really  play  a  bassoon,  and 
has  discontinued  the  manufacture  of  oboes 
completely.  Most  of  the  rest  of  Alberts 
letter  Is  concerning  the  publishers  cf 
Prance  and  Oermany  and  much  valuaMs 
information  on  Ehiropean  woodwind  pub¬ 
lications  on  which  Albert  is  quite  an  ae- 
thority.  He  suggests  that  I  open  a  rental 
woodwind  library  In  order  to  make  avail¬ 
able  material  for  which  there  is  not 
sulBclent  demand  to  make  It  possible  to 
publish  it.  For  example: 

Beethoven — Octette  Op.  102  for  2  obosa,  1 
clarinets,  2  boms,  and  2  bassoons. 
Beethoven — Rondino,  op.  Post,  same  la- 
strumentatlon. 

Beethoven — Sextette,  Op.  71  for  2  clari¬ 
nets,  2  boms,  2  bassoons. 

Moaart — Serenades  11  and  12,  both  for  1 
oboes,  2  clarinets,  2  horns,  and  2  bas¬ 
soons. 

Moaart — Divertlmenti  12  and  14,  both  for 
2  oboes,  2  horns  and  2  bassoons. 

Mosart — Serenade  No.  12  for  12  winda  1 
oboes,  2  cUu’inets,  2  Basset  horns,  4 
horns,  2  bassoons  and  contra-baasooa 
These  ard  only  a  few  and  I  would  ap¬ 
preciate  your  letters  letting  me  kno* 
what  you  think  of  this.  If  enough  of  yea 
want  a  service  like  this  and  If  enough  ef 
you  will  help  with  suggested  material,  aai 
provide  what  you  can  to  be  copied,  I 
think  it  will  be  a  great  service  to  the  ad¬ 
vancement  of  woodwind  music  in  America 


□ 

Teoumtek,  Nebraeka. — ^The  memberM# 
of  the  marching  band  him  dwindled  dowa 
to  the  “teens”  due  to  the  departure  of  M 
many  talented  seniors  last  June  The  cr- 
ganiaation  Is  eagerly  on  the  look-out  for 
replacements — an  excellent  opportunity  fw 
those  desirous  of  becoming  membera  Plaaa 
are  now  being  made  for  appearances  at 
the  football  games,  an  Important  funcUM 
of  ths  band. 
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Norb«rt  J.  B«ihofF,  Dirsctor, 
Bwhoff  Music  School.  Mitwoukoo 
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Th«r«  am  a  numbar  of  inatrumenU  that 
w«  have  not  praviously  dlacuaaad,  and 
which  mlsht  not  b«  used  by  the  averacs 
pnpil,  however,  we  wish  to  present  the 
material  for  reference  in  the  event  that  it 
is  needed.  The  followinc  listins  of  instru¬ 
ments  will  show  the  necessary  informa¬ 
tion  and  is  to  be  used  in  connecUon  with 
Uie  numbered  piano  keyboard  in  lesson 
IS.  The  playable  ranse  is  given  for  the 
average  performer.  Artists  and  even  most 
professionals  have  a  'larger  range  on 
most  instruments,  but  this  complete  range 
is  used  only  in  solos,  etc. 

A  FEW  SUQOBSTIONS— If  an  orches¬ 
tra  has  some  performers  that  can  impro¬ 
vise,  we  suggest  insm-Ung  the  nanM  of 
the  chord  under  each  measure  of  the 
diorus.  This  chord  must  be  transposed 


according  to  the  pitch  of  the  instrument, 
and  the  transposed  chord  inserted. 

Writing  music  for  smaller  groups  and 
then  having  opportunities  to  hear  the  re¬ 
sults  will  be  the  best  foundation  to  in¬ 
creasing  the  scope  and  Improving  the 
style  of  arrangements. 

Listening  to  records  for  ideas,  treat¬ 
ment  of  harmonies,  voicing,  tone  blending, 
to  obtain  variety  of  treatinent  of  instru¬ 
ments,  etc.,  is  a  moat  valuable  help  to 
students.  If  possible  follow  the  arrange¬ 
ment  with  a  piano  part  (some  orchestra¬ 
tions  are  obtainable  that  are  exactly  as 
recorded).  Studying  classical  orchestra- 
ions  will  enable  students  to  obtain  con¬ 
densed  scores  for  nKwt  valuable  study, 
following  the  recordings  most  accurately. 

While  truly  One  arrangers  with  original 
ideas  are  rare,  most  serious  students  who 
experiment  and  have  opportunities  to  try 
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mSTRDMlNT  I  RAWS  AS  READ 


RANGE  SOUNDS 


TRANSPOSITION  to 


MAKE  THIS  TEST  YOURSELF 

'T'ry  this;  Take  a 
No.  2  Maier  Keed 
and  compare  it  with 
a  No.  2  real,  made  - 


by  ordinary  manu- 
factunng  methoda 
by  preasmg  the  tip.  Notice  the  extra 
'spiing’  in  the  tip  of  the  blade. 

HERE’S  THE  SECRET! 

"My  signature  reed 
is  cut  to  give  the  / 
greatest  possible 
volume  at  wood  in  Jw 

each  strength.  This  \ 
additional  wood  in 
the  blade  toward 
the  tip  is  (A«  real  heart  of  the  reed. 
Though  I’ve  had  twenty  years’  ex¬ 
perience  in  fine  reed  making,  it  was 
only  three  years  ago  I  arrived  at  a 
cut  and  finitii  that  put  this  strength 
in  the  heart.  It  was  a  cut  and  finish 
so  near  p^ect  that  I  was  proud  to 
mark  it  with  my  own  signature. 

"My  signature  reeds  are  sold  only 
through  established  music  dealers 
who  handle  quality  merchandise. 
See  your  dealer  today.  Ask  him  for 
Maier  Reeds,  the  re«la  packed  in 
the  silver  box.  Give  my  reeds  a  fair 
trial  and  I  know  you’ll  never  go 
back  to  reeds  of  orditmry  quality." 
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EVERY  REED  A  FAVORITE 
Chirifiet  20c  AHe  S«nc  30c 
Tenor  Sax  40c 

t  STREMTMS  —  1,  2,  iVt.  1, 4,  and  9 

DUtrikmtrJ  ihrmgh  iniuJe  tUirm 

aaeUmimUy  hy  SELMER 

Set  No.  33 


As  written 


As  written 
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Favorite  Solos 

FOR 

COHIVET 

OR 


TRUMPET 


By  ftia  Water*  of 

Minnetonka . . 

. . . .  Liauranca  $0.50 

Calypio  Polka  . . . . 

JO 

Caritaffa  Polka  . . 

_ _  Rollinton 

.60 

Meditation  . . 

.50 

Molody  of  Lovo . . . 

. . .  Engalmann 

.50 

Mighty  Lak'  a  Rota 

JO 

Prismatic  Polka  . . . 

JO 

La  Secret  . 

. Haul 

.60 

The  Star*  and  Stripe*  Forever. . 
. Sousa 

.65 

The  Swaatast  Story  Evor  Told . . . 
. . Stult* 

JO 

Under  the  Rota*  Polka .  Ramtdall 

JO 

THEODORE  PRESSER  CO. 

MmJc  Rwblhfcw*  mmI  Dtahn 

Diitribvton  for  Ollvor  DIheo  Co.  ood 
Tbo  John  Ckurcb  Co. 

17lt  dMolMrt  Si.  PWMoMiia  I,  Pa. 


Mrodmciag 

nODLER’S  HANDBOOK 

Hot  Tift  for  Ifco  Coinrriot  fiddior 


by  Paul  Nero 

No  NMNiool  odocolioo  b  cooiplolo 
wilfcool  a  biowiodto  of  aiodom 
tdieaii.  la  ikb  voIinbo  Pool  Nora, 
WrlMoio,  toadoclof,  coaiyoror,  aad 
foacfcor,  oxyortly  ooliaot  Iko  oMoa 
wj  hm  im 

vio4iAiD^  vErfvfllbl#  ehmI 

pradiool  rtoaot  liMt  wM  kolp  d^ 
voUp  diol  oyiipaioat.  A  diapOir  oo 
playiap  *1mI^  (iaiprovMat)  toppioH 
a  laoaat  of  dovolopioB  aa  ladividaol 
•lylo. 

Prbo:  JO 

CARL  FISCHER,  INC. 

St  Coopor^^^^Mow  York,  11*  W.  S7th  Si. 


out  idoas  with  a  croup  of  playora  can  at¬ 
tain  an  oxcellont  dec>a«  of  proOcloncy. 

W«  hope  thia  courae,  in  attampUnc  to 
proaont  a  moat  comprahonsivo  aubjoct.  al- 
moat  inaxbauatabla,  in  a  aimpla  and  aaally 
undaratood  abort  couraa,  will  Inaptra  ata- 
donta  to  maka  a  most  intaraatlnf  hobby  of 
thia  phaae  of  thair  muaic  atudy. 

All  compoaitiona  liatad  hara  in  aTaUable 
acorea,  hava  been  recorded  by  all  major 
recordinc  companiea  and  lend  themselves 
nicely  for  thia  phase  of  study. 


Sympkoaioa  jt^taU 

Price 

BEETHOVEN 

No.  6,  C  Minor  (V  Symphony) ..  .fl.ZS 

No.  $.  P  Major  (Pastorale) .  1.2S 

No.  7,  A  Major  .  l.*8 

BRAHMS 

No.  1,  C  Minor .  1.26 

No.  2,  F  Major .  1.26 

No.  4,  E  Minor .  1.26 

DVORAK 

No.  6,  E  Minor  (New  World) . 1.75 

FRANCK 

Symphony  in  D  Minor .  1.60 

Retail 

Price 

HAYDN 

No.  100,  Q  Major  (Military) . 76 

MOZART 

No.  40,  O  Minor . 75 

No.  41,  C  Major  (Jupiter) . 76 

SCHUBERT 

No.  8,  B  Minor  (Unfinished) . 70 

TSCHAIKOW8KT 

No.  4,  F  Minor  .  1.60 

No.  6,  E  Minor  .  1.60 

No.  6,  B  Minor  (Pathetique) . 1.60 

Ovarturei 

Price 

BEETHOVEN 

Coriolanua  . $0.56 

Leonore  No.  S  . 60 

BRAHMS 

Academic  Festival  . 76 

BERLIOZ 

Roman  Carnival  . 85 

MOZART 

Macic  Flute  .' . 46 

Retail 

Price 

MOZART 

Marriace  of  Flcaro  . 86 

TSCHAIKOWSKY  •  .  • 

1812  .  1.00 

Romeo  and  Juliet  .  2.00 

WAGNER 

Tannhauaer  . 60 

WEBER 

OBeron  . 60 

Miscailaaaous  jt,taU 

Price 

DEBUSSY 

Three  Nocturnes  . $8.00 

LISZT 

Lea  Preludes  .  1.00 

MENDELSSOHN 

Violin  Concerto  .  1.00 

MOZART 

Elne  Klelne  Nacbtmuaik  . 80 

PROKOFIEFF 

Pater  and  the  Wolf .  2.60 

Retail 

RIMSKY-KORSAKOV  Price 

Scheheresade  .  8.76 

SIBELIUS 

Finlandia  . 00 

STRAUSS 

Blue  Danube  Walts . 00 

Emperor  Walts . 76 

Talas  from  the  Vienna  Woods . 76 

TSCHAIKOWSKY 

Nutcracker  Suite  .  1.60 


A - i 

FRTTZ  KREISLER 

Compositions  for 
Wind  Instrumonti  wHfi 
Piano  Accompanimant 

Arrangad  by  Erik  Laidzan 

LIEBESFREUD  (Love's  Joy) 
for  I,  2  or  3  Bb  Clarinets 

MIDNIGHT  BELLS  (Heuber- 
ger)  for  1 ,  2  or  3  Bb  Clari¬ 
nets;  I,  2  or  3  Eb  AHo 
Saxophones  with  alternate 
Bb  Tenor  Saxophone  duo 
part 

SCHON  ROSMARIN  (Pair 
Rosmarin)  for  1 ,  2  or  3  Bb 
Clarinets 

Yem  mtmf  abloia  fkeaa  mmi  alfcer 
Xralafar  pebih&Heee  ftfieee  year 

Ml  saC  et  releV. 

CHARLES  FOLEY 

«7  West  44th  Street 
New  York  City 


The  Song  For  Lasting  Peaoi 

ONE  WORLD 

ky 

John  W.  Bratton 

and  GaofFray  O'Haia 

Vocal  Solo 

High  or  Low  Kay . Each  .N 

4  Choral  Arrangemenfi 

ky 

Dr.  Harry  R.  Wilson 

S.S.A. 

S.A.B. 

S.A,T.B. 

T.T.B.L 

Each  .15 

Orchastral  accompanimant 
availabla 

BOURNE,  Inc. 

Edecotieaof  Mesie  Divisiea 
799  Seventh  Ave.,  New  Yerh  It 


R9AWINO  AND  OVRHAUUNO 
AU  MAKB  Of  BOiHM 

FLUTES 

Hula  Manafachuen  aad  Rapairartfar  H  TtM 
Wrila  Wm.  S.  Haynaa,  Masagar 

HAYNEt-SCHWCLM  CO. 

4196  Waiiiinqten  Str^ 
_ laaloa  II.  MiMichwadf _ 
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Jhe,  Clitoanci  Soaa,  (JXafunetA 

By  Thomas  C.  Stang 

Box  60B9,  W|{<l<CHy  Sfoiieii,  Woshington.  D.  C. 


Announci 


Leo  E.  Ritchie  introduces  a 
new  line  of  xmgle  reeds  to  the 
famous  line  of  double  reeds  long 
associated  with  the  Ruckle 
name. 


finds  th«  French  method  advantaceous. 
This  method  enables  the  performer  to 
apply  any  previous  experience  or  train* 
in#,  ustially  acquired  on  the  B-flat  clarl* 
net,  or  on  some  other  hlcher  voiced  wood¬ 
wind  without  recard  to  a  chance  in  clef. 
Plncerlncs  of  the  baas  clarinet  are  com¬ 
parable,  yes,  almost  identical,  with  few 
exceptions,  to  those  found  on  the  B-fiat 
clarinet,  when  the  treble-clef  is  employed 
in  scoiinc  for  the  baas  clarinet. 

The  German  school  or  method  is  some¬ 
what  more  easier  for  the  score  reader,  in 
that  the  bass-clef  is  used,  which  places 
the  themes  aasicned  to  the  bass-clarinet 
in  their  true  position  in  the  complete  score. 
The  bass  clarinet,  however,  is  not  con¬ 
sidered  as  a  concert-pitch  instrument,  as 
is  the  trombone,  or  tuba,  rather  as  a 
woodwind-in-B-fiat.  Perhaps  an  example 
would  be  timely  at  this  point  Low  "Bl*’ 
on  the  bass-clarinet,  when  scored  for  in 
the  treble  clef  appears  as  the  fourth  space 
below  the  treble  clef,  while  low  “F**  is  the 
third  ledcer  line  below  the  staff.  Low 
“ET',  when  scored  for  the  German  method, 
bass-clef,  appears  as  it  sounds,  on  the 
first  ledxer  line  below  the  staff,  while  low 
"F”  is  found  in  the  first  space  below  the 
staff.  In  either  case,  it  must  be  remem¬ 
bered,  that  the  bass  clarinet  actually 
sounds  a  tone  below  “concert-pitch”.  Ebc- 
treme  high  passages  in  the  German  school 
are  written  in  the  treble-clef,  which  cre¬ 
ates  a  dual  clef-range,  in  many  bass  clari¬ 
net  scores. 

One  must  not  construe  the  above  men¬ 
tioned  German  school  or  method  of  scor¬ 
ing  for  the  bass-claiinet  with  the  <fften 
employed  transposition  of  bass-clef  parts, 
normally  assigned  to  some  other  instru¬ 
ment,  scored  for  in  the  bass-clef,  concert 
pitch,  as  performed  by  bass-clarinetists, 
in  the  role  of  a  substitute.  When  such  a 
substitution  is  made,  for  example,  the 
assignment  of  a  ’cello  or  bassoon  part 
to  a  bass-clarinetist,  the  performer  must 
not  only  think  in  terms  of  a  B-fiat  instru¬ 
ment  va  a  concert  pitch  score,  but  also 
must  ever  keep  in  mind  Uiat  it  is  a  bass 
clef  part,  concert  pitch,  from  which  he  is 
reading. 

Since  many  of  the  fine  works,  which 
have  been  scored,  arlth  emphasis  on  the 
role  to  be  played  by  the  bass  clarinet 
have  been  printed  in  Germany,  it  goes 
without  saying  that  a  bass-clarinetist 
should  be  able  to  comprehend  and  read 
the  bass-clef  method  of  scoring  for  the 
bass  clarinet.  Without  derogatory  asper¬ 
sions  intended  or  cast  at  the  many  bass 
clarinetists  that  find  it  “second  nature” 
to  readily  read  bass-clef,  concert  pitch 
parts,  it  is  very  questionable  how  valua¬ 
ble  this  ability  is  to  a  bass  clarinetist. 
Contemporary  arrangers  have  adopted  the 
policy  of  scoring  for  the  bass  clarinet  in 
the  French  method,  and  nearly  all  scores 
of  major  works  have  such  a  bass  clari¬ 
net  part  included.  The  matter  of  which 
instrument  is  most  desirable  to  use  as  a 
substitute  for  another  is  a  lengthy  discus¬ 
sion.  The  evolution  of  the  musical  ensem¬ 
ble,  and  the  steady  forward  movement  for 
a  more  widespread  use  of  the  bass  clari¬ 
net  creates  a  debatable  question  as  to  the 
future  value  for  the  ability  to  read  con- 
cert-pitch  bass  clef  scores. 


Clorinef  . . 
Alto  Sox.  . 
Tooor  Sox. 


the  violih.  Slmllarlly,  the  Alto  or  '“C" 
eicf  has  been  employed  in  scoring  tor  the 
viola.  Infrequently,  an  exception  to  this 
oMial  practice  is  experienced  in  passages 
which  employ  the  viola  in  its  upiwmaost 
nage.  In  such  rare  cases,  the  treble-clef 
to  often  used.  *Cellists  are  apt  to  be 
eoafronted  with  three  clefs.  The  most 
eomsaonly  used,  the  bass-cl^,  is  employed 
widely  by  contemporary  arrangers,  par- 
tiesUrly  in  scoring  for  the  low  and  middle 
registers  of  the  'cello.  The  tenor-clef  is 
frequently  used  for  the  register  above, 
while  the  treble-clef  is  reserved  for  the 
extreme  uppermost  tones  of  the  'cello  by 
msay  arrangers. 

The  clarinet  family’s  counterpart  to  the 
viola  and  to  the  'cello,  the  alto  and  the 
teas  clarinets  are  normally  assigned 
•cores  involving  only  the  treble-clef.  There 
■re  advantages  as  well  as  disadvantages 
to  this  scoring  policy.  This  manner  of 
clef  application  in  respect  to  the  scoring 
for  the  lower  voieed  members  of  the  clari- 
Mt  family  has  not  always  been  adhered 
to,  nor  has  this  policy  been  universal. 

The  alto-clarinet  has  been  universally 
■cored  for  in  the  treble-clef,  in  the  same 
ssuuier  as  the  B-fiat  clarinet  Surveys  of 
Basset-hom  scores,  however,  particularly 
those  published  by  German  firms  reveal 
that  the  pedal  tones  of  this  lower  voiced 
clarinet  were  written  in  the  bass-clef. 
From  all  indications,  this  was  either  a 
printer’s  or  an  arranger's  method  of  avoid¬ 
ing  the  use  of  ledger  lines  below  the  staff. 
It  to  not  uncommon  to  find,  particularly 
In  German  publications,  a  dual  clef  usage 
In  Basset-hom  scores.  The  treble-clef  was 
■applemented  with  the  bass-clef  in  a  man¬ 
ner  comparable  to  the  bass  and  tenor-clef 
agpUcations  found  in  'cello  scores.  It 
toMoM  be  pointed  out  that  this  dual  clef 
mage,  in  the  case  of  the  Basset-hom  does 
not  alter  the  treatment  of  the  instrument 
ns  a  woodwind-in-F.  The  normal  con- 
Mrt-pitch  consideration  afforded  to  instru- 
awnts  scored  for  in  the  bass-clef  is  not 
applied  in  this  Instance. 

Contemporary  arrangers  in  this  coun¬ 
try,  in  the  British  Isles,  and  in  France 
teve  adopted  the  French  school  or  method 
to  scoring  for  the  bass  clarinet.  The  bass- 
llariiiet  is  treated  as  a  clarinet,  and  the 
tieble-clef  is  used.  For  the  novice  score 
leader,  this  can,  and  often  does  create  a 
Hrplexing  problem,  for  the  tones  of  the 
III  Basset-hom  scores.  The  treble-clef  was 
ner  comparable  to  the  bass  and  tenor-clef 
kstrument  sound  an  octave  below  the  as- 


Finest  Qaality  Cane 
Superior  cut 

Made  on  a  new  type  pre* 
cigion  machine. 


Ruckle  Heed  Co. 


BMchwood  Park 
Warsaw,  Indiaaa 


Soaring . . . 

HlOH  ABOVB  ALL  OTHERS  .  .  . 

VIBRATOR 

SAX  and  IB  V  V  1>  IK 
CLARINET  1C  Xl  Xl  JA  9 

and  SOUND  WAVE  NMirtlipiacat. 

Art  Ymtr  DttUr 

H.  CHIRON  COMPANY.  INC. 

1850  Btesdwoy.  Hew  Toek  CMr _ 


Repairing  and  Refinisking 


_  WANTED  TO  BUY 

Wl  WILL  PAY  HIGH  PRICKS  for  your  mu- 
•K»l  BMtrutnents.  Especially  need  cornets,  tmm- 
f*h»  Bwtal,  wood  and  ebonite  clarinets,  trom- 
yy.  dotes,  oboes,  bassoons,  French  boms, 
■nto^  horns,  saxophones  of  all  kin^,  bass  and 
"U  clarinets,  percussion  instruments,  ttriiw  in- 
Wsaients,  vibraphones,  marimbas,  etc.  tVrite 
*  vast  you  have  or  send  in  lor  cash  appraisal. 
Re  .win  pajr  transportation  charges.  Adelson's 
■■"ol  I.  ^rument  Exchange,  446  Michigan 


C.  W.  BLESSING 

MUSICIANS  SUmY  COMPANY 
BUmst#  liidhNM 


Please  mentfoN  THE  SCHOOL  MVSICIAH  sokets  onstoerisg  advertisements  in  thie  maffoeine. 
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THE  NEW  BOOK  YOU'VE 
BEEN  WAITING  FOR  .... 

SUCCESS  IN  TEACHING, 

School  Orchestras  and  Bands 

By  Charlos  B.  Rightar,  Professor  of  Music 
and  Director  of  Bands,  UniversHy  of  Iowa 

Here's  a  book  that  presents  tested  methods  ready  for  im> 
mediate  application  to  instrumental  groups  ...  a  book  that 
makes  available  the  devices  and  techniques  of  the  writer's 
own  experience.  Teaching  suggestions  are  dearly  presented, 
problems  accurately  defined,  solutions  carefully  worked  out. 
This  book  is  a  "must"  for  your  library. 


*  SEE  FOR  YOURSELF 
ORDER  ON  APPROVAL 


Paid/(.Scimat%uic0». 

m  SOUTH  lOTN  STHCET 
niHHUIPOUS  t.  MIHHESOTA 


COLLEGE  CLASSICS 

FOR  MILITARY  RAHTD 

35  THRILLING  MARCHES  That  Every  Band  Will  Want 
OnutandinB  College  Song*  Popnlar  on  Radio,  Campat,  and  Football  Field 
One  Book  for  Each  Instrument  —  Price  40c  each  book 
Complete  Instnunentation  in  New  College  Catalegne  Mailed  Free  on  Request 

ALLEN  INTERCOLLEGIATE  MUSIC,  INC. 


67  WEST  44TH  ST. 


NEW  YORK  18,  N.  Y. 


For  CoUego  Music,  Ask  Allen 


Slovacek's  Mouthpieces 


"World**  Hnmtt"  in  irUlinnt  or  Volvot  Ten*. 
In  oH  tiao*  of  cnpo,  rfan*,  boro*  mid  doplli*. 

Iflo  nro  ^trl^pl^t^it^tr*  li* 


wbo*  ,00  wont.  CnR  nt  ,oor  tSooic  Donlor 


MooTbpioto  amfcor*  ainc*  IMf. 

Slovacek  Music  House 

Waco,  Toxos 


BATON  TIPS 

WMITI  RU**i* 

75c  doi.  postpaid 


CLARK  BATON  MFC.  CO. 

BklKirt,  lodioao 

8ATONSTI  H  won't  b*  long  now! 


Uodontood  tfc*  mod  obo*id  Indromoot  la  f«W 
SNAR8  DRUM 

Seed  for  THE  CORRECT  WAY  TO  DRUM,  tl 
loot,  oo  aoorcl***.  $1  poatpoM. 

HENEY  SCHOOl  OF  FERCUSSION 

S«  W.  UMrordty  A«*.,  Do  Uad.  Florid* 


TIm  air  force  rand  Marck 

kf  Marimm  Waker  Sell 
A  Solid,  Foworfol  Fated*  Mnrcb 
Enoy  to  Floy  Flonty  of  Fort*  Try  Mi 
Fol  land  $1.00 

M.  J.  RHOADES,  8M  SO.  CHMSEA 
Konon*  City  1,  Mimorl 
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(Continued  from  page  34) 
Students  who  come  to  the  band  with  a 
good  piano  backgronnd  often  make  the 
best  drnmmers.  Certain  it  is  that  a 
student  who  does  not  early  in  bis 
study  indicate  a  positire  sense  of 
rhythm  and  leadership  ability  as  well 
as  ability  to  grasp  the  requirements  of 
the  notes  he  must  read  should  soon  be 
dissuaded  from  continuing  with  the 
drums,  especially  the  snare.  One 
weak  drummer  can  do  far  more  dam¬ 
age  to  the  success  of  the  ensemble 
than  can  two  or  three  weak  clarinet¬ 
ists  or  alto  horn  players. 

The  clarinet,  flute,  oboe,  and  bassoon 
are  instruments  to  be  assigned  only  to 
those  who  reveal  early  a  sharp  musi¬ 
cal  sensitivity.  A  boy  or  girl  with 
marked  musical  talent  can  make  of 
one  of  these  woodwind  instruments  a 
thing  of  Joy  to  which  to  listen.  But  a 
student  whose  ear  is  not  keen  should 
certainly  not  play  a  woodwind.  This  is 
especially  true  of  the  oboe  and  bas¬ 
soon  which  require  a  great  deal  of 
persistence  and  patience  before  ulti¬ 
mate  mastery  can  be  attained. 

The  chances  are  that  a  student  of 
average  mental  ability  or  better  could 
master  any  one  of  several  band  instru¬ 
ments  that  he  might  choose,  physical 
conditions  being  correct.  For  this  rea¬ 
son  it  is  difficult  to  say  that  only  one 
particular  instrument  is  the  only  right 
one  for  a  particular  student.  If  in  the 
matter  of  choice  it  boils  down  to  a 
selection  between  two  or  three  instru¬ 
ments,  probably  the  best  thing  to  do 
is  to  assign  the  student  to  the  particu¬ 
lar  instrument  he  thinks  he  likes  best. 
Probably  the  next  best  thing  to  do  if 
he  still  can’t  make  up  his  mind  is  to 
put  him  where  yon  need  him  most. 

We  bandmasters  often  make  the 
latter  choice  our  first.  Is  this,  how¬ 
ever,  always  the  fair  thing  to  do?  The 
student’s  individual  development  is  the 
most  important  thing  to  him  and  there¬ 
fore  should  be  to  us.  For  this  reason 
would  it  not  be  better  to  say  that  as 
much  as  possible  we  will  strive  to 
have  balanced  bands — bnt  never  at  the 
expense  of  contributing  more  com¬ 
pletely  to  the  mental  growth  of  those 
who  are  placed  in  our  charge. 

Sooner  or  later,  we  will  probably 
find  that  there  are  enough  individuals 
of  different  temperaments  in  our  com¬ 
munity  to  secure  the  best  balanced 
band  it  is  possible  to  obtain.  Why 
not,  therefore,  leave  the  matter  of  the 
final  choice  of  “which  instrument 
should  I  play”  to  the  person  who 
should  make  the  decision,  namely  the 
individnal  concerned.  Help  him  all 
you  can  to  reach  his  decision  but  try 
not  to  persuade  at  the  expense  of  his 
own  inclination. 


Have  Music 

Each  volume  contains  a 
highly  diversified  selec¬ 
tion  of  well-known  com¬ 
positions,  arranged  so 
that  they  can  be  easily 
played  by  the  student  or 
amateur  of  "average" 
ability. 

LET  US  HAVE  MUSIC 
tor  PIANO 

Arrongod  oitd  oditod  by 
Moiw^  Ecbtoin 

Two  Voiumot _ o«.  .75 

for  CORNET  (TRUMPET) 
Arrongod  ood  oditod  by 

S.  J.  Prico .  1.00 

for  TROMIONE 

Airosgod  and  oditod  by 

E.  M.  Poorson .  1.00 

for  CLARINET  (U>) 

Arrosgod  and  oditod  by 

H.  R.  Kost .  1.00 

for  SAXOPHONE  (Eb) 

Arraagod  arid  oditod  by 

A.  P.  Gaylord .  14)0 

for  VIOLIN 

Arraagod  aad  oditod  by 
Goorga  Porlmaa 

Two  Volumas _ oa.  .75 

PabUtbod  by 
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•  BATON  TWnilJNG  k  jnblUxd  (or 
those  wdio  want  to  create  sensatioaal 
ctowd-fdeasing  stunts  and  a|^ieals— twiil- 
ers  who  want  to  iTMnd  aatf  in  their  held, 
earn  the  ^wdight,  win  i^plaose. 

BATON  TWIRLING  is  the  work  of 
/iree  famous  authorities— Major  Wm. 
Boodle,  Ray  Gaedke  and  Fred  W.  Miller. 
It  contains  over  175  easy  to  follow  dia- 
gtammadc  iUnstradons  which  earn  you* 
step  by  step,  through  every  stage  ofa  ''bag 
of  tricks’*  that  ranges  firom  simple  move¬ 
ments  to  the  most  advanced  stunts. 

First  BATON  TWIRLING  gives  yon 
**»ar  all-important  mastery  of  baton  twirl¬ 
ing  fondamentals.  'Then  it  gives  you  a 
HawHnw  repertoire  of  tridu  and  stunts 
from  wliicfa  yon  can  work  out  1001  in¬ 
teresting  ana  distinctive  variations— all 
for  a  single  dollar  bill! 


Ask  your  dealer  for 
BATON  TWWUNG. 
■  he  cenT  supply 
yew.  order  tHred. 


A  Favor}#* 
Eoty  CoihcHom 

rO»  WOODWIND 
OR  MASS  INSTRUNIKNTS 

FIRST 

SOLO 

ALBUM 

Arraagad  by 

CoH  W*bb*r 


M  coilacfioa  far  tfca  tebaol  laitnimantaliBf 
b  a  graat  wccaw  wHb  yoaag  musiciant 
waiywbara.  Compllad  aad  arraagad  by  a 
■Mtar  af  hh  craft,  it  caafalat  atara  tbaa 
My  wall-kaawa  aad  favarfta  alre.  aad  aibay 
Seat  avar  bat  tahrad  fba  praMam  af  fba 
ibNaaf'i  firtf  tala  attigamaaft.  Tba  mala- 
dht  ladadad  aia  aapaMlIy  adapfabla  fa 
Iba  iatfnHnaatt  far  ^Icb  Mr.  Wabbar  bat 
■naagad  fbam. 

C  lathiMnaaf  Saab — 

(Par  Rata,  Obaa,  ar  C  Taaar  (Malady) 

Mlaf  latframaaf  Saab — 

(Par  Caraaf,  Tmmpaf,  Sapraaa  Saaapbaaa. 

Saxepbaaa.  Clariaaf,  Sarltaap 
Oaf),  ar  Trambaaa  (Trabla  Claf)) 
i-Pla«  latfrumaaf  Saab 
(Par  E-llaf  Clariaaf,  AHo  Satapbaaa,  Sari- 
♦aaa  Saiapbaaa,  ar  AHa  Hara) 
bm  Claf  latfniflMat  Saab— 

(Par  tarifaaa,  Gapbaalam,  Trambaaa, 
Mttaaa,  ar  latt) 

latfraamaf  laabt.  SSe  aacb 
PUaa  Accampaalataaf  Saab,  71c 


fanBotieB. 

Hara  cna  fba  naw  buadla  tertast— 

10  Copies  Monthly  for.  .  .$10.00 
25  Copies  Monthly  for . . .  1 5.00 
50  Copies  Monthly  for. . .  25.00 
10  Months,  Mailed  to 
One  Address. 

Sturt  yaor  Buadla  PIob  bbw.  Oat  yaor 
Irst  baadla  al  aawa  ad  iBfanaatiaa  iar 
yaur  inatniaiaatgi  atadaata.  QuBBtily  mur 
Da  iBcraeaad  oa  raqtilrad.  (nU>ER  MOW. 
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linJfaN  Oalhmfj 


While  in  the  Woods  BuUdlns  in  Chl- 
caco  Uat  month,  I  dropped  in  on  Henry 
Stahl,  the  arrancer  and  composer.  We 
were  soon  deep  in  the  mutually  interest- 
ins  subjects  of  Instrumentation ;  I  thouidit 
his  remarks  on  the  differences  in  standard 
band  instrumentations  in  various  parts  of 
Ehirope  would  prove  interestinc  to  you, 
too. 

Ifr.  Stahl  feels  that  the  Bavarian  mili¬ 
tary  band  instrumentation  Is  the  most 
versatile  for  musical  effecta  He  has 
played  in  and  written  for  this  combina¬ 
tion.  The  differences  between  the  Ba¬ 
varian,  North  German,  French,  and  Eng- 
lish  banfls  lies  malidy  in  the  types  and 
distribution  of  brasses — the  wood  winds 
are  a  fairly  standard  combination  in  all 
of  these  bands  and  in  our  own  standard 
instrumentation  (except  in  the  case  of  the 
Ehirlish  Brass  band  which  does  away  with 
all  wood  winds,  considering  them  too 
“sissifled”  for  rood  march  music). 

The  Bavarian  instrumentation  is  as  fol¬ 
lows: 

2  or  S  flutes  (occasionally  doublinc  pic¬ 
colo) 

2  or  2  Eb  clarinets 

2  or  2  oboes  (occasionally  doublinc  Eng- 
Hn.) 

12  or  more  (2  or  4  sections)  Bb  Clarinets 
2  bassoons 
2  Bb  trumpets 
4  Eb  trumpets 
2  bass  trumpets  . 

2  fluegel  horns 
4  french  horns 
2  tenor  horns 

1  or  2  euphoniums 

2  tenor  trombones 
1  bass  trombone 

1  F  bass 

2  C  basses 

2  standard  battery 

The  Eb  trumpet  is  not  to  be  confused 
with  the  melophone  we  know;  it  has  the 
same  length  of  tubing,  but  is  of  smaller 
bore  and  has  the  brilliance  of  the  trumpet 
in  the  alto  range.  The  baas  trumpet  is 
similar  in  brilliance  and  execution  to  the 
valve  trombone.  The  fluegel  horn  men¬ 
tioned  has  a  deep  cup  similar  to  the  French 
horn,  not  like  our  version  of  the  horn 
which  is  more  or  leas  of  an  alto  comet ; 
the  same  is  true  of  the  tenor  horn,  which 
is  not  the  same  as  the  small  slxe  baritone 
we  consider  a  tenor  horn.  The  euphonium 
on  the  list  is  the  same  instrument  as  our 
baritone  horn  and  is  not  to  be  confused 
with  the  two-belled  hom  we  call  by  the 
same  name.  The  F  baas  is  smaller  than 
the  Eb  baas  and  the  C  bass  is  slightly 
smaller  than  the  BRb  baas;  both  are  the 
upright  (similar  to  the  recording  bass) 
4-valve  type. 

The  North  German  military  band  has 
similar  wood  winds  but  the  brass  list  is 
as  follows: 

2  Bb  trumpets  (2  sections) 

2  or  2  Bb  comets 


2  Eb  trampets 

2  Eb  altos  with  4  french  horns 
2  Bb  basses 
2  BBb  basses 

The  baritones  and  trombones  are  pss^ 
ent  in  their  usual  numbers,  but  lachM 
the  fluegel  and  tenor  horns,  this  oi£ 
binatlon  lacks  the  tonal  possibllltla^d 
the  Bavarian  Instrumentation,  acoati^||[ 
to  Mr.  Stahl.  ^ 

The  French  instrumentation  la  shrift 
to  the  above  with  the  addition  of  tb^m 
comet  and  more  Bb  comets.  I  bol|ft. 
that  they  also  use  the  alto  and  baas 
nets  and  the  sax  (dioir,  but  Mr.  Stahljt^ ; 
not  sure  of  this  (and  I  wonjt  swear  tellt 

The  English  instrumentation  is  the  aft 
on  the  wood  winds  as  the  French  U 
are  used  at  all.  However,  comets 
pletely  replace  the  Bb  trumpets.  The 
tones  are  put  on  2  separate  parts 
first  is  usually  a  tirpe  of  tenor  horn,  afl 
plays  harmony  parts ;  the  second  bariiH 
referred  to  as  B.C.  euphonium,  has  mI 
similar  to  the  baritone  as  we  know  B  ■ 
our  own  instrumentationa  The  Eb  bii 
is  more  often  used  than  the  BBb  la  flb 
English  bands. 

Mr.  Stahl  dwelt  at  length  on  the  tsril 
depth  of  the  hom  section  of  the  Bavarib  i 
set  up.  We  can  imagine  the  strengl^ri  > 
such  a  section  with  fluegel  horns  siaftB 
to  the  Bb  French  hom ;  the  regular  ihri 
of  F  French  boms,  and  the  tenor  iMfri 
with  the  tone  color  of  French  home 
the  strength  of  trombones.  I,  persoabft 
would  miss  the  color  of  the  comet  seo^a 
but  he  spoke  quite  warmly  of  the 
liance  of  the  trumpets ;  the  use  of  rife 
and  bass  trumpets  would  mean  that  pM 
similar  in  range  to,  and  as  difficult  |I 
King  march  baritone  parts  could  be  plriri 
with  the  brilliance  and  execution  of  'V 
trumpet  in  the  range  and  tone  color  otW 
trombone.  ■ 
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BAND  UNIFORMS 

NOW 
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70  Years’  Experience 
Catalog  and  Prices  Upon 
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PETTMONE  IROS.  MFG.  CO. 

nSfOMriS.  CMMILOUS 


By  C.  W.  Coons,  Supenrisor  of  Music 

Paducah,  Kanfucky 


a  Year  after  year,  America's 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  are  “tops”  in  style,  de¬ 
sign,  appearance,  fit,  and  work¬ 
manship.  An  factors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  neater 

rcrsonal  mde  and  satisfaction. 

uy  Craddock,  the  diotce  of 
dtampions. 


Dress  up  your  Sdiool  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALO,  INC. 
IS  Em»  IMh  St.,  Nmr  York,  N.  Y. 


Pleate  mention  THE  SCHOOL  MUSICIAN  when  nnewering  advertisementt  this  mogaaine. 


Write  TODAY 
for  your  FREE 
copy  of  “Tke 
Oeriock  BeiuU' 
men" — chock 'full 
of  prsctical,  orig' 
maf  detifn  ideae. 
Telia  how  to  de* 
vclop  an  iodivid' 
ual  atyle — how  to 
let  ireateat  value 
for  your  unifora 
doUara. 


SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Make  America's 

Outstanding  Uniform  Value 
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Marcma  Rubem,  Inc, 

Dapt.  IL  OS  S*.  a«ida  M. 
CUcM*  >.  OhMfa 


UNIFORMS 

Speeudiang  nt 
Designing 
EXCLVSIVE 
Band  and  Oreheatrm 
Attire 

Ten  M  whet  lOM  heee  !■ 


FLUTISTS 

CLARINETISTS 


S«nd  for  CATALOG  No.  4  &  5 
— ^Hie  world's  largest  catalog  of 
music  for  woodwinds. 
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Jha  CL  £.  CL  Jtnum 

The  Picture 
on  The  Cover 


148  UNIFORMS 

SeautifaJIy  Piehued 

Mi  COLORS 


Tboae  who  remembor  Glenn  Cliff  Balnum 
falr-h*lred  bandnoauster  of  Northwest- 
^  Cttlverslty,  and  the  man  whose  spec- 
t^i«r  band  shows  really  made  the  an- 
Bsal  All  Star  Football  Games  in  Chlcaco 
.fee  oeo«”,  will  recocnise  at  once  his 
gasliu  for  showmanship  In  the  sixteen 
d^Bipeters  flankinp  his  band  and,  how 
tfcffltiny.  the  elsht  bannered  triumphal 
ost  front  In  true  medieval  grandeur.  The 
BQver  picture  was  taken  as  Major  Glenn 
C,  Balnum,  chief  of  Music  Branch  Special 
gyvlces  USPET,  was  directing  Belsterl- 


Ing's  March  of  the  Steel  Men  in  the  midst 
of  a  hand  festival  taking  place  in  Paris, 
France-Keptanade  du  Jardin  du  Polols  de 
ChaiUot  (Trocadero)  on  August  9-lS,  1946. 
His  band  consists  of  160  players  selected 
from— 6S2  AAF  Band,  759  AAF  Band,  7S4 
AAF  Band,  492  AAF  Band,  719  AAF 
Band,  769  AAF  Band,  717  AAF  Band— 
Eighth  and  Ninth  Air  FPree. 

In  two  other  pictures  reproduced  here 
note  the  Bandmaster’s  flare  for  showman¬ 
ship.  These  pictures  were  also  made  at 
(Pleaee  turn  to  page  48) 


DeMOULIN  Bros.  &  Co 

GREE.NVILLE,  ILLINOIS 


start  NOW 


HOW  TO 
TWIRL  A  BATON 
By  Rogwr 

Til*  most  «ufk*iitic  book  ovor 
pobliitiod  on  tbit  wbjoct. 

Mokot  H  ooty,  for  boginnor  or 
wport.  Folly  iNostrotod.  Frico 
$1.00  potfpoid.  Ordor  Today. 
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(Begin*  on  page  47) 

various  places  around  the  Trocadero. 
Note  the  trumpeters  atop  the  columnades 
In  one  of  the  pictures.  The  woman  is  a 
statue.  The  camp  picture  was  made  at 
Bad  Neustadt.  Germany,  on  July  It,  194fi. 


Doubtless  there  are  many  school  baa# 
masters  in  this  group.  — 

Major  Bainum  is  Secretary-' 
of  the  American  Bandmasters  AssociatliM 
now  in  retirement  until  after  the  duradij 
We  were  afraid  that, — that  the  o« 

would  be  over  before  the  duration. 


Fre(ident  Henry  FUmore,  now  of  Miami,  Florida,  plant  fbe  neat  meoKnf  of  tbe 
A.  I.  A.  for  Cbicago,  at  toon  at  membort  new  in  tervica  are  available,  according 
to  a  recant  release  by  Lynn  Samt.  Tba  unreliable  tource  of  information  it, 
nevertbelett,  corroborated  by  Secretary  lainum.  It  will  be  an  informal  meeting, 
without  fanfare. 


SAXOPHONiS  &  CLARINETS 


Silver  Imtrsmeeh  stripped  ft  Bold  Lacqear^. 
Bearasleed  WerbmaMMp.  Write  ter  Spedal 
Ratet  le  Scbeob  aad  StedtsH. 


UED  INSTRUMENT  CENTER 

lltt  Sixlk  Avenue,  New  Yetk  19,  N.  V. 
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Tha  SCHOOL  MUSICIAN  is  pub- 
lishad  monthly  axcept  July  and 
August.  Mailing  data  ganaraly 
tha  lOth  of  tha  data  month. 


Volume  16 

Is  Now  Ready  for  Mailing 

LIFTED  EDITION  -  i  ^  , 

Just  a  law  vohimas.  TkayT  go 
on  tha  first  ordars  rocaivad.  Maay 
kava  baan  disappointad  in 
years  because  they  naglactad  to 
order  their  volutnas  early.  Mai 
your  order,  now,  for  vokime  14 
which  contains  the  complata  school 
year  of  issues,  Saptambar,  1944 
through  June,  1945. 

Volumes  handsomely  bound  wHh 
stiff  cover,  durable  binding  fabric, 
gold  lattaring.  Price,  $3.75  each 
volume,  plus  15c  for  postage. 

*  Sand  your  order  todayl  Sand 
$3.90  ca^  with  order. 

jr\ 

THEfSCHOOL  MUSICIAN 

230  No.  Michigoa  Avo.  Chicago  1 


PUm**  mtntion  THE  SCHOOL  HVSICIAN  when  mnswtring  aOvertugmeutt  i»  tkig  wepetier. 


November,  M 


.  &  REPAIRS— Coot. 


tCCONDITIONSD  Boehm  Bh  Metal  Cferineta 
at  $40.00.  New  Boehm  Bb  Metal  Clarinett, 
t57.SO.  New  Candy- Bcttoney  sihrer  plated  Bodim 
C  flaU  oatfit,  $104.00.  New  Arttey  nlrer  plated 
Bathm  C  Flute  oatfit  (with  tterHoK  silrer  head 
$160.00.  Kina  Eb  sihrer  plated  Soosa- 
Aaat,  $17S.OO.  Hmton  gold  lacqacred  BB 
fawfilinr  Baw  horn.  $23S.OO.  York  sihrer  plated 
BB  lasording  Bass  Hotm,  $22S.00.  Beckm  Bie- 
hiA  Beckel  Bassoon,  $400.00.  New  Pan  Amer- 
icM  Wood  C^msei'TstOfy  System  Oboe  outfit, 
$11B.50.  Robert  Wood  Cooserratory  Oboe,  in 
tmt.  $27$.00.  Bettooey  Conseisatory  Bassoon, 
a  sass,  $125.00.  Kohl^  MUitair  Oboe,  $60.00. 
Csaa  silTcr  plated  Mellophone  with  case,  $75.00. 
Ymfc  fohl  lacqaered  French  ham  with  case, 
$110.00.  Pedler  silver  plated  Boehm  Plate  with 
CMC,  ^.00.  Olds  gold  lacquered  Trombone  with 
cme.  $110.00.  01«  lacquered  (^met  in 

cms^  $115.00.  Conn  silver  plated  Trumpet  with 
cms,  $20.00.  King  silver  rated  Trumpet  with 
ease,  MS-00-  Lyon  ft  HeaV  Comet  wtth  ease, 
$45.00.  York  Comet  with  case,  $65.00.  Boston 
Csniet  with  ease,  $45.00.  Buffet  Wood  Boehm 
M  Clarinet  with  eas^  $135.00.  Set  of  Pease! 
IhillTr  wood  A  and  B  Boehm  Clarinets,  doable 
esse  (ven  fine),  $200.00.  Set  of  Sefaner  wood 
Bb  sad  Buffet  A  Boehm  Clarinets,  doable  case, 
$210.00.  Conn  silver  pUted  Baritone  bora, 
112.00.  King  silver  ^ated  Baritone  horn, 
U  10.00.  York  silverplat^  Baritone  horn,  $90.00. 
Btisnn  silver  plated  FIncgel  horn,  no  case,  u5.00. 
Csoaon  gota  lacqaered  Baritone  horn,  $60.00. 
Buffet  Wood  Albert  System  Bass  Clarinet  in 
case,  $145.00.  Buffet  Aftert  System  AMo  Clar- 
iact  in  case,  $110.00.  KohM  silver  plsted 
Bsehai  ^stem  Aho  Clarinet  in  case.  $250.00. 
KoUert  Boehm  System  Wood  Aho  C^rinet  in 
tmt,  $195.00.  Bettoaey  Bodim  System  Ebonite 
Ahe  eWinet  in  case,  $195.00.  Peerless  gold  lac- 
$atrid  Upriirht  Aho  horn,  $40.00.  (>>fm  silver 

stead  Upivht  Alto  horn,  $55.00.  K^,  Conn, 

Bsesebfr  Martin  Eb  Aho  Saxophones  in  cases  at 
ni$.00  to  $125.00  each.  Sehner  gold  laaiuered 
iWr  Saxophone  whh  case,  $195.Ci0.  King  gold 
fisted  Tenor  Saxophone  with  case.  $195.00.  Conn 
ahnr  plated  Tenor  Saxophone  with  case,  $145.00. 
Csan.  King.  Bnescher,  Holton  Trombones  with 
aws  ham  $60.00  to  $90.00  each.  Pan  American 
dher  plated  Trombone  with  case.  $55.00.  King 
ISSvatoncl  Trombone  with  case.  $140.00.  War- 
lilacr  Trombone  with  case,  $40.00.  New  Crack- 
mel  Olio,  $60.00.  Leedy  special  4  Octave 
Xylophone  If arimba  with  trunk.  $225.00.  Den- 
laa  Artist  No.  264,  4  Octave  Special  Xylo- 
thsae.  $175.00.  New  Kay  (Swing  Master) 
Stiiag  Bass  (crackproof).  $275.00.  Selmer  wood 
CMScrvatory  Plateau  Oboe  $225.00.  25  Bar 

Lightweight  Glockenspiel  oatfit  $57.50.  25  bar 

Hmwweight  Glockenspiel  outfit  $75.00.  Set  of 
Hsad  tnnH  tynmni  $135.00.  Deagan  Model  40 
4  selave  Marhnha  $225.00  like  new.  Imperial 
Stu plated  BB  Sousaphone  $200.00.  Wm.  S. 
Ssyaei  Sterling  Silver  Boehm  Bb  Clarinet 
$I75.$0.  Guy  Humphrey  Wood  Boehm  Plateau 
tsraid  key  Aho  clarinet,  $265.00.  Martin  S.P. 
Ih  Baa*  Horn,  $135.00.  Conn  S.  P.  BB  Bass 
Hsni,  $165.00.  Bettoaey  Wood  Boriim  C  Plate. 
^10.  Set  of  Conn  Wood  Boehm  C  ft  D 
Floln  in  double  case.  $90.00.  Violin  outfits, 
116.50  up.  Viola  outfits.  $30.00  an.  And  hun- 
dMdi  of  other  instruments  available  for  imme- 
dtec  dslrvery  at  Bargain  Prices.  Write  (or  Pree 
■wgain  Lbt.  Adelson’s  Musical  Instmment  Ex- 
llasge.  446  Michigan  Ave.,  Detroit  26,  Mich. 


BBCONDITIONKD  Band  Instruments  Por 


RKPAIRING  AMD  ELBCTROPLATINO  on  SCHOOL  BAND  IM|TRyMEHT|-^  K^ 
band  instruments.  World’s  Finest  Handmade  at  Rewnable  Prices.  We  ham  Bb  Boehm  Clan- 
Mouthpieccs  for  brass  instmmenu.  When  order-  “ets.  Comra,  Trumpets,  Trondmiit^  Sazoplmes, 
ing  specify  sizes  of  cup.  depth,  rim  and  bore.  Bmtoiw  Horn  Spusapboncs,  Etc.  Wayne 


Skrraede  Mtitic  Houte, 


Mowitjoyf  Sedalia,  Minoori. 


i 


m 


:i3t3i$ 


ysod  Aho  Clarhtet,  Sefaner  A  wood  Clarinet, 
tew henes.  Clark  Irish  Harp,  many  others.  We 
ra.  scfl  and  reimir  bond  instruments.  National 
mad  Instrument  Service,  620  (Chestnut,  St. 
Laais,  Missouri. 


UNO  BBb  SOUSAPHONE  —  N  e  w  Latest 
Nsdcl  26-incfa  Bell.  Conn  Bb  Tenor  Soxo- 
|h*a>  and  case.  Like  new.  Also  one  Eb 
•■■■phqae.  Mrs.  Loeta  Mouatjoy,  Sedalia, 


MAKING 


ALTO  CLARINETS  — bam  clarinets,  oboes. 


baritone  sax,  string  recording  bam,  mdlo- 
phones,  buffet  clannet,  Haynes  flute,  exp^  re- 
rairs  and  supplies.  School  Music  Service, 
Champaign.  Illinois. 


POR  SALE — Leedy  drum  trap  trunk,  good  as 
new  and  not  bc^blc  now,  coot  about  $75  will 
sell  for  $40.  COD  fob  DeLand,  privilege  ex¬ 
amination.  John  J.  Heney,  c/o  High  School, 
De  Land,  Plorida. 


BRAND  NEW  Martin  Centennial  alto  saxo¬ 
phone,  combination  Gladstone  case,  for  $225.00. 
Buffet  simplified  conservatory  system  oboe, 
$200.00.  Pcnsel  Moeller  elari^  $150.00.  Art- 
ley  sterling  silver  body  and  head,  new,  $225.00. 
Bnescher  gold  plated  trombone,  $145.00.  Ray¬ 
mond  wood  clannet,  full  Boehm  system,  $135.00. 
Pan  American  alto  saxofiboac,  $M.00.  Elldiart 
single  Prench  horn,  new,  $157.50.  Conn  bom 

saxophone,  case,  $195.00.  Hcckel  system  bas¬ 
soon,  $295.00.  Bettoncy  bom  clarinet,  $275.00. 
Betton^  flute,  $95.00.  Ludwig  ft  Ludwig  Vic¬ 
tory  Parade  drums  10x14,  $32.50.  King  clmi- 

net,  $90.00.  C^mn  BB  rscording  bam  horn, 

silver  plated,  $175.00.  King  silver  plated  (. 
Melody  saxophone,  $57.50.  Ifartia  Euphonium. 
2  bells,  4  valves,  $145.00.  A  clarinet, 

full  Boriim  systmn,  75.00.  Hamflton  single 
French  horn,  case,  new,  $175.00.  Conn  gold 

plated  C  melody  saxophone,  $65.00.  Buesdicr 
Eb  sousaphone,  silver  plated,  $225.00.  Cmn 
Victor  model  Special  comet,  $125.00.  Pan 
American  Eb  bam  horn,  monster  rise,  $140.00. 
King  mellophone,  $65.00.  Buffet  conservatory 
system  bassoon,  $150.00.  HoHon  silver  plated 
baritone  bom,  case,  $W.00.  Artley  silver  plated 
flute,  new,  $121.50.  Conn  baritone  saxemhone, 
$165.00.  Buffet  military  system  oboe,  $75.00. 
York  mellophone,  $60.00.  Selmer  Albert  system 
alto  daring  $95.00.  Pan  American  bdl  front 
baritone  horn,  case,  $125.00.  Xing  Bb  soprano 
saxoidiocM,  $55.00.  USA  BBb  recording  bam, 
sihrer  plated,  new,  $250.00.  Barbier  Albert  sys¬ 
tem  bam  clarinet.  $135.00.  Bueschex'  gold  lacquer 
alto  saxophone,  $120.00.  Kohlert  alto  darmet, 
new,  $295.00.  Pedler  clarinet,  demonstrator, 
$150.00.  Honi  Prench  style  flute,  demonstrator, 
$135.00.  Selmer  A  clarinet,  $85.00.  Conn  pie- 
eolo,  $75.00.  Bnescher  valve  trombone,  $85.00. 
Moenning  Brothers  conservatory  system  oboe, 
$245.00.  Martin  Plucwel  bom,  $80.00.  Conn 
dariiaet,  $80.00.  New  Kay  crackmroof  cdlo  srhh 
bag  aid  bow,  $75.00.  Conn  bam  trombone, 
$145.00.  American  Artist  tromboss^  new,  $72.50. 
Wm.  Haynes  flat&  $125.00.  Martin  single 
Prench  horn,  $150.00.  Deagan  4  octave  Xrio- 
phone,  $75.00.  Trombones,  trumpets,  comets, 
priced  from  $50.00  up.  Alto  horns,  $45.00  up. 
Baritone  horns,  $55.O0  up.  Violin  outfits  $25.0O 
up.  Hundreds  of  instruments  available  for  im¬ 
mediate  delivery,  at  bargain  school  prices.  High¬ 
est  prices  paid  lor  instruments.  Bargain  List 
on  request.  Trades  and  Exchanges  solicited. 
Meyrir’s  Musical  Exdunge  Co.,  4j4  Michigan, 
Deboit  26,  Midiigan. 


NEW  PAN  AMERICAN  and  Cavalier  Trom¬ 
bone  outfits.  Complete  stock  of  basic  and  used 
Band  instruments.  Write  Rcnicr's,  531  Main 
Street,  Dubuque.  Iowa. 


Distributor),  513  South  Natches  St. 
Misaimippi. 


%—  NExt  Po9«  for  Moro  iBtoroftlog  Rorgohis 


UNIFORMS 


POR  SALE — Three  majorette  uniforms.  White, 
wool  whipcord,  trimmed  in  gold.  Average  size. 
Excellent  condition.  Price,  $40  for  the  three. 
Also,  one  tuxedo,  single-bnasted,  size  34,  fine 
condition,  for  $10.  Jdin  H.  Templeton,  1326  E. 
Ninth,  Kansas  City  6,  Missouri.  _ 


(36)  CAPES  —  Orange-Black,  $90.00.  White 
Band  (foats  (100 — New)  Each  $3.00.  Red  Buid 
Caps,  New,  $2.50.  Directors  Coats,  caps.  Drum 
Majors  Majorette  costumes,  shakos,  $5.00.  Bar¬ 
gains  (Usril)  Tuxedo  Suits,  vests  included. 
Pun  Dress  (Tails)  .  $15.00.  $10.00.  White  Or¬ 
chestra  Coats,  $3.00.  Tuxedo  Trousers.  $5.00. 
(30)  Band  Coats,  $60.00.  Free  List.  Wallace. 
2416  N.  Halsted,  Chicago. 


POR  SALE — 60  Red  and  Gold  West  Point 
Coats,  with  White  caps  edged  with  red.  James 
Johnson,  Scottsbluff.  Nebraua  High  School 


POR  SALE — Band  Uniforms.  47  vests  and 
capes.  Blue  trimmed  in  G<dd.  66  Gold  caps. 
1  White  Drum  Major  Coat.  Entire  lot — $100.00. 
Tcibn  D.  Small.  Band  Dir.,  Second  Ward  School, 
Park  St.,  Crafton,  Pittsbu^h  5.  Penna. 


Wmambar,  194$  Pfooae  mantfon  TBM  BCBOOL  ttVMIOlAN  wAm  SNMSParfng  advartfagmaiito  im  thU  mayojdiM. 


A  Hw  of 


VOLKWEIN’S 

Best  Sollon 


IMraUAl  MARCH— KaH  Km« 

Full  bund  wHb  conductor . $I.M 

LITTU  GIANT  MARCH-Mmii 

Orl^lnol  orronfomoot  by  Bomot.  Full  baud 

with  conductor  . $1.00 

Symphonic  land  . $1.75 

MERRY  WIDOW  SELECTION-Ukor 
Arrangod  by  S.  E.  Morrit.  Trantcrlbod  for 
band  by  Frank  Fanolla.  Full  band  with  con¬ 
ductor  . $liil 

Symphonic  Band  . $2J0 

ON  THE  REAUTIFUl  BLUE  DANUBE 
By  5outhwoll.  Full  band  with  conductor.... $1.50 

CHEBRATED  WALTZ-IL  TROVATORE-Vordi 
Arrangod  by  St.  Clair.  Full  band  with  con¬ 
ducts  . v..$2.M 

HAH.  WEST  VIROINIA-Mardi 

Official  Song  of  Watt  Va.  UnlvortHy.  Arrangod 
for  band  by  Frank  Fan^la.  Full  band  wtth 

conductor  . $1.00 

Symphonic  Band  . $1.75 

OraUkTIC  MINGLE— Ovortwro 

Arrangad  by  E.  W.  Barn.  Contains  axcarptt 
from  Foot  and  Faatant,  Foutt,  Bohomian  Girl, 
Carman  and  Orphout.  Full  band  wHh  con¬ 
duct  . $140 


MARIN  GRAB>-OvortMro 

By  A.  J.  Whito.  Full  band  with  conductor. $240 

MY  TUBA  SOLO 

By  Southwall.  Fublithod  for  Tuba  solo  ban  cM, 
trombona  tolo  ban  cM,  Trombonn  tolo  troMo 
daf.  Any  tolo  part  20c  oach.  Am  tolo  part 
with  conductor  piano  part  50c.  All  tha  abovo 
tdo  parts  Includad  In  full  Band.  Full  band 
with  conductor  . $2.00 

MY  MARYLAND  IMARCH 

Arrangod  by  Frank  Fanolla.  Contains:  —  My 
htarvland,  Long  Long  Ago,  Annin  Laurio.  Full 


ova  THE  WAVES-WnIta 

Arrangod  by  Southwall.  Full  Band . $1.00 

SILENT  NIGHT-ChrialinM  ModUy 

Arrangod  by  S.  E.  Morris.  Contains: — SHont 
Might,  Hark  tha  Hsald  Angolt  Sing,  Joy  ti 
tha  Worid.  Full  Orcbastra . $1.7 

EYES  OF  TEXAS-M«rdi 

Vrrangad  by  Hall.  Contains: — Eyas  of  Taut, 
Mall  Hall  Gang's  All  Haro,  Our  Boys  Will 
Shina,  tIw  Ballador's  Song.  Full  band  wMi 

conductor  . $1.00 

Symphonic  Band  . $1.75 


Tha  abovo  numbors  all  Modlum  Grado.  Within 
tt:a  rango  of  tha  avoragn  school  band.  If  you 
*-a  not  acguaintod  with  tha  abovo  publications 
voH  can  obtain  coplat  to  moat  your  raguira- 
r-aats  "On  Approval”.  Ordor  from  your  dMiar 
>'*  Diroct  froim  tha  Fublithar.  Sana  for  com- 
oloto  Volkwain  Catalog. 

VOLKWEIN  BROS.,  Inc. 

MUSIC  MmUSHBtS 

131-434  Ifcarfy  Avaisaa,  HMabwifh  H,  F«. 


Classified  Continued 


MISCELLANEOUS 


HEKBEBT  CLABXrS  autobiocTnpby.  "How  I 
Became  a  Cornetiat”  is  fiUed  srhb  sagscstiona 
on  obtaininc  the  highest  positiatu  with  the  least 
effort.  Only  $1.00.  Joseph  Huber,  3413  Wyota- 
iag  St.,  St.  Louis  18,  Missouri  _ 


RECORDINGS— Clarke,  Prvor,  Kryi.  Rogers. 
Sousa  Specialist.  500  Goodaun,  500  Crosby, 
500  Dorsey;  thousands— all  Name  Bands.  Great¬ 
est  classic  singers,  Carwso,  GalU-Curci  and  hun¬ 
dreds  such  artists.  Early  stars  of  stage  and 
vodvil.  Josephine  Mayer,  Santa  Barbara,  Cali¬ 
fornia. 


RECORDS — Must  dispose  of  large  collection  of 
"brass”  records  at  once.  Clarke,  Rogers,  Pryor, 
Kryi  Keneke,  Rinaldi  etc.  H.  T.  Brasch,  16 
Armor  Green  S.  W.,  Washington,  D.  C. _ 

WANTED — A  man  to  serve  as  Band  Director 
in  the  T.  R.  Miller  High  School,  Brewton,  Ala¬ 
bama.  Can  work  on  monthly  salary  or  private 
lessons.  School  owns  Uniforms  and  about  twen¬ 
ty-five  musical  instruments.  Address  applica¬ 
tions  to  H.  E.  Parris.  Superintendent,  Bresrton 
City  Schools,  Brewton,  Alabama. _ 

FOR  SALE — Photos  of  famous  bands  (Sousa. 
Pryor,  Kryl,  GUmore,  Buffalo  BUI.  N.  Y. 
World’s  Fair  of  1940,  Goldman,  U.  S.  Marine, 
Etc.).  Alto  famous  artists  (Sous^  Pryor,,  Lib- 
erati  Kryl,  Innes,  Goldman,  LaBafrc,  Simon, 
Clarke,  Bellstedt,  Conway,  Creatore,  Thetford, 
Cusnmano,  VanderCook,  etc.).  Write  for  price 
list  of  varions  sizes  to  — -C.  H.  Larkin,  Joline 
Avenue.  Long  Branch.  New  Jersey. _ 

FOR  SALE — at  40  to  60%  below  cost  my 
large  band  library  of  over  1500  compositions. 
Here  is  an  opportunity  to  buy  overtures,  marches, 
suites,  selections  by  the  dozen  and  save  money. 
Sorry — it’s  all  hand  urork — so  mutt  ask  10c  for 
list.  John  J.  Heney,  c/o  High  School,  De  Land. 
FloriiMi. _ 

FOR  SALE — Small  Booklets — good  reading,  for 
Bible  study.  10c  each.  3  for  25c.  Stamps  ac¬ 
cepted.  A.  Pfeiffer.  1421  W.  Adams  Street,  Chi- 
cago,  Illinois. _ 

GET  YOUR  MUSIC  READY  for  playing  and 
publishing.  Send  me  your  mdody  for  free  ad¬ 
vice,  and  prices  on  arranging.  Ed  (^enette. 
Shamrock.  Texas. _ 

_ UNIFORMS _ 

BARGAINS — ^Tuxedo  suits  (used),  cleaned, 
pressed,  $10.00,  $15.00.  D^ble  breasted,  $20.00. 
Orchestra  coats  (white)  $3.00.  Tuxedo  trousers 
$5.00.  Capes,  green  silk  (23)  $45.00.  Sixty 
band  suits,  with  shakos  (school  band)  ^00.00. 
Majorette  costumes.  Shakos.  Batons.  Drector’s 
coats,  caps.  White  band  suit  sets.  Free  lists. 
Wall^,  2416  N.  Halsted.  Chicago. 


Perma-Cane 

"HE  PLASTIC  COATED  CANE  REED 


ITS 

NEW 


IT’S 

BEHER 


fM  ttsu  a  sec  ett  uwai  u  chop 

IN  a  few  short  weeks  Perma-Cane  Reeds  hast 
booome  the  first  choice  of  the  fineM  mnuctam 
on  the  air,  theatres  and  night  clnba.  Perwn 
Cane’s  snoecss  is  doc  to  their  ability  to  oot-pso 
form  any  reed  amde.  The  finest  of  specially  <m 
i-vwv  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  it  durable,  waterproof,  aaf 

taUds  a  "heart"  in  the  reed  never  obtained  is 
any  other  type  of  reed.  No  harshness  or  basa 
Every  reed  preys.  Bfengy-Bneh  Cwnemsfea. 

Used  and  Badersed  to  lbs  Read  d 

NBL  BONCHU,  W<X>DY  HUMAN.  JOF. 
RHOIMAN  sad  Other  Beads. 

Fricas  la  U.  S.  A.: 

Claiindt  SOe  -  Alto  Sox  65c 
Tonor  Sox.  7Sc 

Sold  Bp  AN  Leading  Dealers  or  Write  to: 

PERMA-CANE 

BIB  G  WABASH  AVENUE.  OnCAQO.  mjWOM 


IMPROVE  YOUR  UNIFORMS 
wHh  ARMY  type 
CHEVRONS 

Wool  FoH  — All  Colort 
F.  R.  BEEMU 

17477  Morton  Avonno,  Lakewood  7,  Ohio 


8TATHMBNT  OP  THB  OWNERSHIP.  MAN- 
AOKlfENT,  CIRCULATION,  BTC..  RB- 
QUTRBD  BY  THB  ACT  OP  (X3N- 
ORB8S  OP  AUGUST  14.  1B18. 

AND  MARCH  t.  18*l 

of  The  SCHOOL  MUHCIAM.  pnbllohU 
Bseothly.  oxoopt  July  end  Aogi^  nt 

C’hicago,  Ill.,  for  October  1.  1B45. 
8UU  of  nUnelo  1. 

(Tonnty  of  Cook  ( 

Before  mo.  n  Notary  Publle  In  and  for 
the  State  and  county  aforsaald.  poroomallr 
appeared  Robert  U.  Bbopbord.  who.  bavins 
boon  duly  awom  aecordins  to  law,  dopooao 
and  snya  that  ba  la  tha  Bditor  and  Bualnaaa 
Mnnagar  of  Tka  SCBOCH-  MUSICIAN  and 
that  tbs  following  io.  to  the  boot  of  hla 
knowledge  nod  belief,  a  troa  atatnmant  of 
the  ownorahlp,  managamant  (and  It  a  dally 
papnr,  tha  drcolatioa).  ote.,  of  tho  afore¬ 
said  publication  for  tba  dote  oboem  In  the 
above  caption,  rogulrod  by  tho  Aet  of  Aa- 
guot  24,  Itlt,  sio  amondod  by  tba  Aet  of 
March  t,  IBIS,  ambodlad  in  ooetlon  1ST. 
Pootal  Lawa  and  Regulattona  prlntad  on 
tba  reveree  of  tbio  form,  to  wit: 

1.  That  tha  esunaa  and  addraaaaa  of  tha 
publlabar.  aditor,  managing  editor,  aad 
bnalnaoo  managoro  are: 

Pnitllabor,  Tha  School  Muatelaa  PobUoh- 
lag  Oo.,  Chicago,  lU. 

Bditor,  Kobart  L.  Shophord,  Chloago,  Ill 
Mooegtog  Bditor,  Nona 
Buotnooe  Manager.  Robert  L.  Shophord, 
Chicago.  tlL 

$.  That  the  owner  to:  (It  owned  hy  a 
eorporatloB,  Ito  name  and  addrono  moot  bo 
Btatod  and  also  Iromadlotoly  tharonador  tha 
namaa  and  addraaaaa  of  stoekheldora  asm- 
lag  or  holding  ooo  per  coot  or  more  of  total 
amount  of  atock.  It  act  oemad  by  a  eor- 
poratioo  tbo  oamoo  and  nddmoeoa  nf  tha 
Individnal  owners  most  be  given.  If  owned 
by  n  Srm.  eoaapnny,  nr  other  nnlnoerpor- 


atea  concern.  He  name  and  addraaa,  as  wsS 
as  thoaa  of  oaeb  Indlvldoal  mombor,  mml 
bo  gtvon.) 

Tho  Sehool  Muolclan  Pubilahlag  Co.,  CM- 
eago.  III.;  Robert  U  Sbapbord.  ISO  NetG 
Michigan  Avenue.  Chloago,  III.;  M.  M.  Shep¬ 
hard,  2tP  North  Michigan  Avenna,  Chleaga 
III.;  Paarla  8.  Wise.  241  Moncoda  Way,  flea 
Prsmcisco,  Calif. 

2.  That  tha  known  hondholdora,  more 
sagooa  and  other  aaeurity  boldara  owalas 
or  holding  1  par  cant  or  more  of  total 
amount  of  booda  mortgagoa  or  other  an 
euritlaa  arc:  Nona 

4.  That  tha  two  paragrapho  nast  abava 
giving  tho  namoo  of  tha  ownara  atockhoM- 
ora  and  soeurlty  holdora  if  any.  coatals 
not  only  tha  Hot  of  stoekboldora  aad  ssew  ' 
Ity  holders  aa  they  appear  upor  tha  boabi 
of  tho  company,  hot  also.  In  caaao  whan 
tha  stoekboldor  or  aacnrity  holder  appsoas 
open  tbo  books  of  tho  company  aa  tmsitt 
ar  In  nay  otbor  Sdneinry  rointloa  tba  aasst 
of  tho  poraon  or  corporation  for  whom  soak 
tnistoo  la  acting.  Is  given;  alao  that  ths 
aald  two  paragraphs  eontala  sUtsmoaB 
embracing  affiant’s  fnll  knowledge  aad  bn 
llaf  as  to  the  drenmatancoo  and  coodlUsas 
ondar  which  stockholdara  and  soearlty 
holders  who  de  not  appear  upon  tha  beoM 
of  tbo  company  as  trnstaaa.  hold  stock  sal 
aocarttlao  In  a  capacity  other  thao  that  st 
a  bona  flda  owoar:  and  this  aflIaBt  baa  m 
raasoa  to  hollovo  that  any  other  parson,  an 
soelaUon,  or  eorporatlon  bao  any  IntstU 
direct  or  Indiroet  In  tho  oaM  atoek,  booM 
or  other  aoeurttlao  than  aa  ao  atatad  M 
him. 

ROBBRT  L.  SHBPHBRa 

_  PraaMent  and  Traasarar. 

Sworn  to  and  aehaerlbad  bofora  me  Ihb 
17th  dny  of  Soptombor,  1»4B. 

HBLMN  MADDBN, 
Notary  PoMla. 

(My  eommlasion  oxptros  March  12.  124U 
(Seal). 
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MASTERPIECE  it  without  doubt 
the  "most  soanted”  reed.  It  outplays 
and  outlasts  all  other  reeds,  and 
exacting  musicians  all  over  the  world 
have  always  found  complete  playing 
satisfaction  from  it. 

It  combines  all  the  "host", . .  cane, 
design,  craftsmanship,  and  uniformity. 
Made  in  two  highly  tested  cuts— 
Artist  and  Professional  — each  in  a 
complete  range  of  playing  strengths. 


FRENCH  AMERICAN  REEDS  MFC.  CO. 
N«w  York  19,  N.  Y. 


:  I 


i  Available  at  all  musk  dealers 

i 


PleaM  mention  TBE  SCHOOL  MV8ICIAS  n>hen  anenming  odvertiemnenU  In  tM»  magazine.  Nov«inb«r  I94S 


A  f«w  of 

VOLKWEIN’S 

Besf  S^llTt 

IMFitlAl  MAICH-KaH  Kinf 

Full  bund  wllli  conductor . . . 11.00 

IITTLE  GIANT  MAtCH-Moen 

Originol  arrangomonl  by  Oarnat.  Full  band 

with  conductor  . $1.00 

Symphonic  Oand  . $I.7S 


MERRY  WIDOW  SELECTION-Lahor 
Arrangad  by  S.  E.  Morris.  Transcribad  for 
band  by  Frank  Fanalla.  Full  band  with  con¬ 
ductor  . $I.S0 

Symphonic  Rand  . $2.S0 


ON  THE  BEAUTIFUL  BLUE  DANUBE 
Oy  Southwall.  Full  band  with  conductor.... $1. SO 


CELEBRATED  WALTZ-IL  TROVATORE-Vardi 
Arrangad  by  St.  Clair.  Full  band  with  con¬ 
ductor  . $2.00 


HAIL  WEST  VIROINIA-Morch 

Official  Song  of  Watt  Va.  Univarslty.  Arrangad 
for  band  by  Frank  Fanalla.  Full  band  with 

conductor  . $1.00 

Symphonic  Sand  . $I.7S 


OPERATIC  MINOLE-Ovartura 

Arrangad  by  E.  W.  Earn.  Contains  aicarpts 
from  Foot  and  Faasant,  Faust,  Oohamian  Girl, 
Carman  and  Orphaut.  Full  band  with  con¬ 
ductor  . . $1.50 


MARDI  ORAS-Ovarturo 

Oy  A.  J.  Whita.  Full  band  with  conductor. $2.50 

MY  TUBA  SOLO 

Oy  Southurall.  Fublithad  for  Tuba  solo  bast  claf, 
trombona  solo  bast  claf,  Trombona  solo  trabla 
claf.  Any  solo  part  20c  aach.  Any  solo  part 
with  conductor  piano  part  SOc.  All  tha  alMva 
solo  parts  includad  In  full  Band.  Full  band 
with  conductor  . $2.00 

MY  MARYLAND  MARCH 

Arrangad  by  Frank  Fanalla.  Contains;  —  My 
Maryland,  Long  Long  Ago,  Annla  Laurla.  Full 


Classifiei)  Continued 


MISCELLANEOUS 


HERBERT  CLARErB  autobiography,  "How  I 
Hecamc  a  Cornatisi''  it  Oiled  with  tUMCtlioaa 
rm  olitaiBing  the  higbett  potitiows  with  the  leant 
effort.  Only  $1.00.  Joaeph  Hu^,  341$  Wyotn- 
ing  St.,  St.  Ix>uit  10,  Miitotiri. _ 

RECORDINOB-Clarke,  Prror,  Kryl.  Rogers, 
Sousa  S|>ccialist.  500  (loodtuan,  SOO  Crosby, 
SOO  Dorsey:  thousands — all  Name  Bands.  Great¬ 
est  classic  singers,  Caruso,  Galli-Curci  and  hun¬ 
dreds  such  artists.  Early  stars  of  stage  and 
vodvil.  Josephine  Mayer,  Santa  Barbara,  Cali- 
fornia. _ 

RECORDS— Must  dispose  of  large  collection  of 
"lirass”  records  at  once.  Clarke,  Rogers,  Pryor. 
Kryl,  Keneke,  Rinaldi,  etc.  H.  T.  Brasch,  16 
Armor  Green  S.  W.,  Washington,  D.  C. 

WANTED  -A  man  to  serve  as  Band  Director 
in  the  T.  R.  Miller  High  School,  Brewton,  Ala¬ 
bama.  Can  work  on  monthly  salary  or  private 
les.sons.  School  owns  Uniforms  and  about  twen¬ 
ty-five  musical  instruments.  Address  applica 
tions  to  H.  E.  Parris,  Superintendent,  Brewton 
City  Schools,  Brewton,  Alabama. _ 

FOR  SALE — Photos  of  famous  bands  (Sousa, 
Pryor,  Kryl,  Gilmore,  Buffalo  Bill,  N.  Y. 
World's  Fair  of  1940,  Goldman,  U.  S.  Marine, 
Fite.).  Also  famous  artists  (Sousa,  Pryor,  Lib- 
erati,  Kryl,  Innes,  Goldman.  LaBarre,  Simon, 
Clarke.  Bellstedt,  Conway,  Creatore,  Thetford, 
Cusumano,  VanderCook,  etc.).  Write  for  price 
list  of  various  sizes  to  — C.  H.  Larkin,  Joline 
Avenue,  l^ong  Branch.  New  Jersey. _ 

FOR  SALE — at  40  to  60%  below  cost  my 
large  band  library  of  over  1500  compositions. 
Here  is  an  opportunity  to  buy  overtures,  marches, 
suites,  selections  by  the  dozen  and  save  money. 
Sorry — it’s  all  hand  work — so  must  ask  10c  for 
list.  John  J.  Heney,  c/o  High  School,  De  Land. 
Florida. _ 

FOR  SALE — Small  Booklets— good  reading,  for 
Bible  study.  10c  each.  3  for  2Sc.  Stamps  ac¬ 
cepted.  Pfeiffer,  1421  W.  Adams  Street.  Chi- 
cago,  Illinois. _ 

GET  YOUR  MUSIC  READY  for  playing  and 
publishing.  Send  me  your  melody  tor  free  ad¬ 
vice.  and  prices  on  arranging.  Ed  Chenette, 
Shamrock.  Texas. _ _ _ 

UNIFORMS 


BARGAINS — Tuxedo  suits  (used),  cleaned, 
pressed.  $10.00,  $15.00.  Double  breasted.  $20.00. 
Orchestra  coats  (white)  $3.00.  Tuxedo  trousers 
$.5.00.  (Tapes,  green  silk  (23)  $45. (W.  Sixty 
hand  suits,  with  shakos  (school  band)  $300.00. 
Majorette  costumes.  Shakos.  Batons.  Director’s 
coats,  caps.  White  band  suit  sets.  Free  lists. 
Wallace.  2416  N.  H alsted.  Chic.'igo. _ 


PermaCane 

THE  PLASTIC  COATED  CANE  REED 


BEUER 


NEW 


FM  CMn  U  NK-CIt— MlW!  01  Ctklli 

IN  a  few  short  weeks  Perma-CTsne  Reeds  have 
become  the  first  choice  of  the  finest  musicians 
on  the  air.  theatres  and  night  clubs.  Perms- 
Cane’s  success  is  due  to  their  ability  to  out-per- 
form  any  reed  made.  The  finest  of  specially  cut 
csD€  rt^t  it  used  And  cAch  reed  it  coAted  with  a 
lastic  that  makes  it  durable,  waterproof,  and 
uilds  a  "heart"  m  the  reed  never  obuined  in 
any  other  type  of  reed.  No  harshness  or  buzi. 
Every  reed  plays.  Mmnny-Baek  Cuwiwsitoa. 

Usod  and  Endorsed  by  the  Reed  Sections  of 
NEIL  BONCHU,  WOODY  HERMAN.  JOE 
REICHMAN  and  Other  Bends. 

Frices  In  U.  $.  A.: 

Clarin«t  SOc  -  Alto  Sax.  65c 
Tonor  Sax.  7Sc 

Sold  By  All  Lending  Dealers  or  Write  to: 

PERBIA-CANE 

HO  B.  WABABH  AVENUE.  CHICAQO.  aUNOM 

I  IMPROVE  YOUR  UNIFORMS  I 
with  ARMY  type  • 
CHEVRONS 

Wool  Felt  —  All  Colors 
F.  R.  BEEMER 

17477  Norton  Avonuo,  Lokowood  7,  Ohio 


OVER  THE  WAVES-Wolts 

Arranged  by  Southwell.  Full  Oand . $1.00 

SILENT  NIOHT-Ckrhtmos  MeelUy 

Arranged  by  S.  E.  Morris.  Centeins; — Silont 
Night,  Hark  the  Herald  Angels  Sing,  Joy  to 
tho  World.  Full  Orchostra . $I.7S 


EYES  OF  TEXAS-Morch 

Vrrangod  by  Hall.  Contains; — Eyas  of  Texas, 
'tell  Hall  Gang's  All  Hera,  Our  Boys  Will 
5h!ne,  Tlie  Oellador’s  Song.  Full  bend  with 

ronductor  . $1.00 

Symphonic  Bend  . SI.7S 


Ttte  above  numbers  ell  Medium  Grade.  Within 
t*-t  range  of  the  average  school  bend.  If  you 
•  -e  net  aegueinted  with  the  above  publications 
voa  enn  obtain  copint  to  meet  your  reguira- 
r-ants  "On  Approval".  Order  from  your  daelor 
Diract  from  the  Fublither.  Send  ter  com- 
rleto  Volkwoin  Catalog. 

VOLKWEIN  BROS.,  Inc. 

MUStC  PUBLISHERS 
Liberty  Avonwo,  Pittshuigh  22,  Pa. 


STATEMENT  OF  THE  OWNERSHIP,  MAN¬ 
AGEMENT,  CIR(7ULATION.  BTC.,  RE¬ 
QUIRED  BY  THE  ACT  OP  CON¬ 
GRESS  OF  AUGUST  14.  1011. 

AND  MARCH  1.  lilt 

of  The  SCHOOL  MUSICIAN,  publlahed 
monthly,  except  Jijly  and  Auguat.  at 
Chicago,  111.,  for  October  1,  1945. 
Stata  of  Illlnola  >  — 

County  of  Cook  I 

Doforo  ma.  a  Notary  Public  In  and  for 
the  State  and  county  atorennid.  peraonally 
appeared  Robert  L.  Shepherd,  who,  having 
been  duly  sworn  nccordlng  to  law,  depoaoa 
and  aaya  that  ha  la  the  Editor  and  Bualnaaa 
Manager  of  Tbe  SCHOOL  MUSKHAN  and 
that  the  following  is.  to  the  best  of  bis 
knowledge  and  belief,  a  trua  atatement  of 
tho  ownerahip,  management  (and  If  a  dally 
paper,  the  circulation),  etc.,  of  tha  aforo- 
aald  publication  for  tha  data  ahown  In  tha 
above  caption,  roguired  by  tha  Act  of  Au¬ 
gust  14,  nil.  aa  amended  by  the  Act  of 
March  I,  1911.  embodied  In  oection  SIT, 
Poatal  Laws  and  Regulatlona.  printed  on 
the  reverse  of  this  form,  to  wit: 

1.  That  tho  namoa  and  addraanea  of  tho 
publlahor,  editor,  managing  ndltor,  and 
Uuelneae  managers  are: 

PoMlaher.  The  School  Musician  Publish¬ 
ing  Oo..  Chicago.  DL 

Editor,  Kolrari  L.  Shepbord.  Chicago.  Ill 
Managing  Cditor,  Nonn. 

Busineae  Manager.  Robert  L.  Shepherd. 
Chicago,  m. 

1.  That  tha  owner  Is:  (If  owned  by  a 
corporation.  Us  nama  and  address  moat  ba 
etated  and  alao  Immediately  thereunder  the 
names  and  addreaaea  of  stockboldora  own¬ 
ing  or  holding  ono  per  cent  or  room  of  total 
amount  of  stock.  If  uot  owned  by  a  ear- 
poratton  tbe  natnes  and  addrnnnsa  of  tho 
Indirldoa)  owners  most  ba  given.  If  owned 
by  a  hrna,  company,  or  other  unlnoorper- 


ateu  concorii.  Its  name  and  addrosa,  aa  well 
as  those  of  each  Individual  mamber,  must 
bo  gtvon.) 

The  School  Musician  Publishlag  Co.  Chi¬ 
cago.  111.;  Robart  L.  Shapberd.  110  North 
Michigan  Avenue.  Chicago,  HI.;  M.  M.  Shep- 
herds  2S0  North  ICichlsan  Avenue,  ChienfO, 
III.;  Pearls  8.  Wise.  106  Moncoda  Way,  San 
Francisco.  Calif. 

*•  That  tho  known  bondholdars.  mort¬ 
gagees  and  other  security  holders  owning 
or  holding  1  por  cent  or  more  of  total 
amount  of  Imnds.  mortgages,  or  other  sa- 
curltloa  ara:  Nona. 

4.  That  tha  two  paragraphs  ooxt  almva, 
giving  tha  names  of  tho  ownera,  atockhold- 
era.  and  security  holders.  If  any,  contain 
not  only  tha  list  of  atockholdera  and  secur¬ 
ity  holders  aa  they  appear  upon  tha  books 
tbe  company,  bnt  also.  In  ezmes  whera 
tho  stockholder  or  eecurlty  holder  appears 
upon  the  books  of  the  company  aa  trustee 
other  flduelary  relation,  tho  name 
of  tbe  person  or  corporation  for  whom  such 
trustee  la  acting,  la  given;  also  that  tha 
eald  two  paragraphs  contain  atataments 
••"bracing  afflant'a  fnll  knowledge  end  be¬ 
lief  aa  to  tha  circumstances  and  conditions 
""‘"t  which  atockholdera  and  eecnrlty 
holders  who  do  not  appear  upon  tha  bf>oka 
of  the  company  as  trueteea  hold  stock  and 
securities  In  a  capacity  other  than  that  of 
a  bona  flde  owner;  and  this  affiant  has  no 
reason  to  hellave  that  any  other  person,  ae- 
mlatlon,  or  corporation  has  any  Interest 
direct  or  Indirect  In  tho  said  stock,  bonds, 
him”**'*''  “  ■“  Btatad  by 

ROBERT  L.  SHEPHERD. 
President  and  Treasnrer. 
aubncrlbed  before  me  this 
17th  day  of  September.  1945. 

HELEN  MADDEN. 

Notary  Public. 

(■D  ^  eommlaelon  expires  March  II.  1»47.) 


